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Gal Kirn

Narodna
spravas
fasizmom?
Ne, hvala!

Narodna sprava v Sloveniji je poskusala zajeziti najvecji konflikt med drugo sve-
tovno vojno in neposredno po njej. Spomnimo se, da so poleg fasistov, ki so dezelo
brutalno okupirali, v zlocinih proti partizanom in civilistom sodelovali tudi lokalni
fasistiéni kolaboranti (belogardisti in domobranci) in tako pripomogli k deportaciji
Judov in politicnih zapornikov v koncentracijska taboriséa. Bila se je drzavljanska
vojna, takoj po koncu vojne pa je sledila mesanica politike povraéilnih ukrepoy,
maséevanja in revolucionarnega nasilja s strani tajne policije (OZNA) in loéenih
enot partizanske vojske, v kateri je bilo v Ko¢evskem rogu usmréenih okoli 12.500
kolaborantov iz vse Jugoslavije.' V izogib nesporazumom: ta ¢lanek podpira par-
tizansko gibanje in njegov odpor, a ceprav se moramo zoperstavljati fasizmu in
imeti v mislih fasisti¢ne zloéine, ki so se zgodili pred povojnimi poboji, slednjih ne bi
smeli politicno ali moralno zagovarjati. Obenem pa obsojanje povojnih pobojev ne
bi smelo biti orodje, ki bi opravicevalo zlo¢ine fasistov in kolaborantov med vojno.
Clanek trdi, da je diskurz o narodni spravi v Sloveniji prvi odprl vrata enacenju
partizanov in fasistov kot enakih Zrtev vojne in ideologije, ki so konec koncev vsi pri-
padali slovenskemu narodu. Zagovorniki sprave niso le dekontekstualizirali vzrokov
za drugo svetovno vojno in politi¢nih in etiénih prepri¢anj znotraj konflikta samega,
temve¢ so, da bi zacelili rane naroda, izvedli spravo dveh nespravljivih politiénih
polov. Trdim, da je »izvirni greh« narodne sprave »zakrivila« moralna filozofinja
Spomenka Hribar;? njen slogan je kmalu postal temelj slovenske nacionalisti¢éne

—con

ideologije in sticis¢e novega vladajoéega politicnega sloja.

Nacionalizacija politicnega telesa in denacionalizacija druzbene
lastnine kot klju¢ do razumevanja natanéne poti Slovenije v
neodyvisnost

Pionirsko besedilo Spomenke Hribar je nosilo naslov »Avantgardno sovrastvo in
spravac. $lo je za simboliéni most &ez reko preteklih grehov, krivde in nepravicnosti,
ki bi ozdravil slovenski narod. Dotaknil se bom dveh velikih problemov razmislja-
nja Spomenke Hribar: prvic, kot dobro utemeljuje Irena Sumi, je poziv Hribarjeve
»moralno ohlapen, saj je »[resnico] razprsila med storilce in Zrtve na natanéno
reciprocen nacin, ki je ustanovil zgolj iztek v vzajemno opravicilo kot cilj sprav-
nega procesda, ta pa ni hkrati razumljen tudi kot brezpogojno priznanje krivde«.?
Drugié¢, avtorica dekontekstualizira drugo svetovno vojno in zamoléi nacizem (boj
proti njemu) in antisemitizem, ki je poleg antikomunizma opredeljeval slovenske
domobrance, konservativne politicne sile in katolisko cerkev. Spomenka Hribar v
krséansko-humanisticni zagovor sprave, ki bi zacelila rane slovenskega naroda,
torej ni vkljucila antisemitizma. Dodal bi, da to zatajitev in moralno relativizacijo
omogoca trenutek, ko Hribarjeva potegne loénico med posameznikom kot »élove-
kom« in »ideologijo«:

Sprava pa pomeni tudi »pristanek« na naso zgodovino. Omogoéa nam, da
tako v revolucionarjih kakor v kontrarevolucionarjih vidimo konec koncev
nesreéne »sinove svoje matere«, se pravi, da jih primarno vidimo in priz-
namo kot Jjudi (neke epohe). To seveda nikakor ne pomeni sprejemanja ide-
ologije! Zmote so cloveske, ni pa jih mogoce sprejemati in perpetuirati. Toda
nesprejemanje ideologije Se ne pomeni ekskomunicirati njihove nosilce;
razloéiti moramo torej éloveka IN ideologijo.*

Temeljna naivnost take domneve - pretvarjanje, da posameznika oz. drzavljana,
razen morda v nekak§nem moralnem laboratoriju, lahko loc¢imo od ideologije - je
simptomatic¢na za ideolosko operacijo v besedilu Hribarjeve. Spravo razume pred-
vsem kot moralni proces, ki ga je treba graditi poéasi, saj se »zadeva srca«® in se
vehementno postavlja nasproti »avantgardnemu sovrastvu« (boljSevizmu). Sprava
je iskanje na »,zemlji‘, iz katere rasteta Jjubezen in spomin«,® do nje pa lahko pride le
»med nami kot ljudmi«.” Najpomembnejse je - in tu nastopi oéiten ideoloski poziv -, da
naj se sprava izvrsi med nami kot ljudmi, vendar, nota bene, v nacionalnem konte-
kstu, torej v okviru »slovenskega naroda«. Ni¢ veé nima opraviti z evropsko (proti)
fasisticno ali jugoslovansko zgodovino. Operacijo odtegnitve ideoloskih identifika-
cij posamezniku, da pridemo do globoke »¢loveske narave« na narodni »zemlji«, je
dobro kritiziral zgodovinar Lev Centrih:

[Narodna spravd] je bila razumljena kot vzajemno priznanje in spo§tovanje
vseh strani, ki so bile neko¢ udelezene v konfliktu. Tak§no razumevanje pa
je bilo mogoce le na podlagi predpostavke, da vsi udeleZeni pripadajo isti
domovini, istemu Narodu, ¢eprav to predanost tolmacijo na razliéne nac¢ine
in kljub bremenu napak in zlo¢inov. Narod in domovina sta po tem kljucu
razumljena kot vnaprej dani lastnosti vsakega posameznika, kar pomeni
loéeni od posameznikove omreZenosti v politi¢nih, ideoloskih in produkcij-
skih praksah.®

Kljub avtori¢inemu predteoretskemu razumevanju ideologije in interpretaciji z oci-
tnimi nacionalisti¢cnimi pridihi, bi bilo narobe, ¢e bi Hribarjevi pripisali rehabilitacijo
fasizma, saj njeno besedilo obravnava potrebo po obsodbi fasisticne ideologije ter
napak in zlocinov, ki so bili storjeni v njenem imenu. Ce smo velikodusni, lahko razu-
memo, da je avtorica posredovala v ¢asu poznega socializma, ko je molk o povojnih
pobojih mocno obremenjeval druzbo, njena prva taréa, »avantgardno sovrastvo,
pa je sluZila za napad na politi¢ne birokrate in cenzuro.

Vendar pa teZave nastopijo, ko mora Spomenka Hribar za dosego narodne
sprave poraziti sovraznika stevilka ena oziroma »avantgardno sovrastvo«. Le-to
naj bi se ohranilo, v prihodnosti pa nam bo na slovenski »zemlji« kot ljudem pre-
precilo spravo. Ce Ze lahko vidimo, kako bi bila njena kritika logike »avantgarde«
Z njenim vztrajanjem pri nezmotljivosti partije morda lahko epistemolosko in
politicno plodna, moramo vendarle ostati pozorni na veliko ideolosko premestitev
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besedila. Zakaj ni resne diskusije o nacelih sovrastva, ki so
zanetila drugo svetovno vojno? Avtorica ne omeni, da sta
ravno naceli etnicnega sovrastva in »narodne zemlje« prav-
zaprav zaceli drugo svetovno vojno. Ne omenja zgodovine
fasisticne invazije na Jugoslavijo in ne razloZi, da so domagci
kolaboranti prevzeli fasisticna nacela etniénega in rasnega
sovrastva in na strani fasistov ostali do samega konca vojne.
Fasistic¢ni kolaboranti so bili kljuéni del vojasko-politicnega
aparata, ki je teroriziral in izvajal usmrtitve slehernega
politicnega nasprotnika (antikomunizem) in etniénih manj-
§in (antisemitizem, sovrastvo do Romov), ki se ni skladal z
novo ureditvijo. Etnicno cis¢enje in pripadnost sta postala
osrednja politicna loénica, ki je delila partizane in fasiste.
Partizansko telo je Se naprej sprejemalo vse - ljudje vseh slo-
jev, narodnosti in spolov so bili del skupnosti odpora - razen
fasistov. Ta loénica predstavlja veliko delitev naroda, in ko to
poveZemo z zagovarjanjem materialnih interesov politicno-
-gospodarskih elit stare Jugoslavije, nam postane jasneje,
zakaj se celoten narod ni z zdruZenimi moémi zoperstavil
okupatorju. Narodnoosvobodilni boj se ni bil zgolj proti
fasistiéni okupaciji in lokalnim kolaborantom, temveé tudi
za socialno revolucijo.

V okviru druge svetovne vojne lahko govorimo o dveh
nespravljivih nacelih. Na eni strani je fasisticno nacelo etnic-
nega oziroma rasnega sovrastva pod kolaboracionisticnim
reZimom, na drugi pa je partizansko vkljucevanje vseh, ki so
se borili proti fasizmu, izgrajevali veénacionalno solidarnost
in ustvarili drugacno, federativno in veénacionalno politicno
entiteto. V politicnem kontekstu to pomeni jasno eti¢no

izbiro: ali fasisticna okupacija ali narodnoosvobodilni boj? Sprevrzenost, ki jo zdaj
za nazaj predpisuje moralni univerzum narodne sprave, pa je, da smo Ze vnaprej
prisiljeni v moralno relativiziranje in zgodovinsko abstrakcijo konflikta med drugo
svetovno vojno. Pomislite le na Boruta Pahorja, predsednika Slovenije, pa boste
razumeli, kaj pomeni ves éas sedeti na dveh stolih.

Pa vendar, ¢e avtorica Ze poziva k narodni spravi - bi si morali torej
predstavljati tretjo moZnosti, ki naj bi presegla dve izkljucujoci se alternativi? Kaj
pa bi to dejansko pomenilo? Bi to pomenilo pozivati drZavljane, naj se ne borijo na
strani nacistov ali partizanov, in jih namesto tega prositi, naj postanejo moralne
avtoritete, lepe duse, kilahko pozneje moralno obsodijo obe strani in njune zlocine?
Bolj ko premlevamo to eti¢no razmisljanje, bolj nam postaja jasno, da so njegovi
okvirji neuporabni za razumevanje druge svetovne vojne, hkrati pa so v sluzbi prav
posebnega spominskega cilja: vsiliti retroaktivno Zalovanje tako za Zrtvami fasistov
kot antifasistov.

Kljub nacionalisticnemu receptu za moralni univerzum moramo Spomenki
Hribar cestitati za besedilo z jasnovidno mo¢jo. Povecini je zacrtala pot previadu-
joce politike spominjanja, ki je vrhunec doZivela v Spomeniku Zrtvam vseh vojn, ki
so ga leta 2014 postavili v Ljubljani, ob ¢emer se je na njem znasel verz iz pesmi
Otona Zupancica, ki je nastala za partizanski spomenik. Spomenka Hribar je Ze leta
1986 pozvala h gradnji »spomenika narodni spravi«:

Sredi Ljubljane bi moral stati obelisk, ki bi krical v nebo o tragediji malega
naroda, ki je v boju za svoj obstoj po nedoumljivi cloveski usodi postal obe-
nem svoj lastni krvnikin kaznovalec. Na tem obelisku naj bi preprosto pisalo:
»Umrli za domovino«. Res so vsi umrli za domovino. Vsak za svojo ljubljeno,
izsanjano ... Mi pa smo ostali, in ¢e kot narod nismo zmozni vzeti nase vsega
tega trpljenja kot trpljenja nasega naroda, tedaj tudi nismo sposobni kon-
cati drzavljanske vojne, ki nas je zdesetkala. Ce nismo sposobni v zlo¢incu
videti ¢loveka, ¢e se ti clovesko ne smili tudi zlo¢inec sam, strupenega Zela
vojne nisi premagal in katarze, o&i§€enja ne bos dosegel.’

Njen klic k oroZju »nas« interpelira v potomce slovenskega naroda, ki morajo v
partizanih in fasistih prepoznati del iste ndomovine«. Ce hoéemo Ziveti v svobodi in
slogi, moramo cutiti pomilovanje in drug drugemu odpustiti, tudi zlo¢incem z obeh
strani drZavljanske vojne. Tako smo podvrZeni obeleZevanju Zrtev vojn - ne glede
na to, kateri strani ali politicnemu prepri¢anju so pripadale -, kljuéna pa je tudi
omemba »narodne zemlje, ki je tako vtisnjena v nacionalisti¢no ideologijo.

Njen poziv je izsel v slavni 57. stevilki Nove revije, ki je oznanjala nacionalis-
ticni program in propad Jugoslavije, najocitnejsa realizacija le-tega pa se je ures-
niila julija 1990. Takrat je priSlo do najslavnejSe simboliéne geste, zgodovinskega
stiska rok med (zdaj pokojnim) metropolitom katoliske cerkve Alojzijem Sustarjem
in predsednikom biv§e komunisti¢ne partije in prvim predsednikom samostojne Slo-
venije Milanom Kuéanom. Slednji je v svojem govoru k spravi pozval vse Slovence.
Slo je za vrhunec dolgotrajnega procesa, ki je vkljuceval razlicne predstavnike
Cerkve, intelektualce, predstavnike civilnih iniciativ in politike, ki so vztrajali pri
poravnavi racunoy, povezanih z drugo svetovno vojno in drZavljansko vojno, ki je
razdelila Slovenijo. Podporniki sprave so se strinjali, da bi morali v celoti priznati
zloéine partizanov in kolaborantov fasistov, da bi kot narod lahko naredili korak
naprej. Nastala je specificna slovenska protitotalitarna ideologija: obsojamo tako
fasistiéno totalitaristicno oblast kakor (partizanski?) komunisti¢ni totalitarizem.
Dodamo lahko, da je ravno narodna sprava pripomogla k rojstvu nove oblike
totalitarizma: totalitarizma naroda, ki se je Sel etniéne vojne v 90-ih. Trditev, da
je bil jugoslovanski socializem pravzaprav totalitarizem, ni resnic¢na in je del oéitne
desnicarske paranoje. Ce Ze, bi lahko trdili, da je razvoj jugoslovanskega eksperi-
menta iz partizanskega odpora do samoupravljanja dokaz, da je oba totalitarizma,
tako nacifasizem kot stalinizem, mogoce premagati. Ce poenostavimo: Tito je
premagal tako Hitlerja kot Stalina, to pa mu ne bi uspelo brez izjemne podpore
(delovnega) ljudstva in vere v drugaéen svet.

Ce sploh kaj, je moralno dolgovezenje o narodni spravi ocitno postala
ideologija nove oblasti, kar je stare komunisti¢ne funkcionarje pomirilo z novimi
desni¢arskimi strankami in Cerkvenim gospodarjem, obenem pa je ta diskurz odprl
vrata rehabilitaciji fasizma. Namesto da bi postavljali protifasisticne in partizanske
spomenike, so se v Sloveniji zaceli siriti spomeniki, posveceni fasisticnim kolaboran-
tom, z vrhuncem v Grahovem (2014), s éimer se javno rehabilitira fasizem, tako v
obliki spomina kot tudi v dejanski politiki. Zato je Se pomembneje, da odklonimo
narodno spravo s fasisti in fasisticno rehabilitacijo in znova mobiliziramo pretekla
partizanska in revolucionarna sredstva.

Prevedel: Vid Roposa
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Gal Kirn

National
Reconciliation

with Fascism?
No, thanks!

National reconciliation in Slovenia has aimed to manage the largest conflict during
and immediately after WWII. Let’s remember that, apart from brutal fascist occupa-
tion, local fascist collaborationists (White Guards and Home Guards) participated in
crimes against partisans and the civilian population, facilitating the deportation of
Jews and political opponents to concentration camps. There was a civil war, while
immediately after the war, in a mix of reprisal policy, revenge and revolutionary
violence carried out by the secret police (Ozna) and detachments of the partisan
army, some (2,500 local collaborationists from all over Yugoslavia were executed
in the post-war killings in Kocevski Rog.' To avoid misunderstanding: this text is
written from an affirmative position towards the partisan struggle, but despite the

) necessity to fight fascism and think about the fascist crimes preceding the post-
war killings, one should not provide political or moral justification for the post-war
killings. At the same time, the condemnation of the post-war killings should not
function as the absolving of the crimes of the fascist collaborators during the war.
This text claims that it was the discourse of national reconciliation in Slovenia that
first opened the gates to equate partisans and fascists as all equal victims of the
war/ideology, who, in the end, all belonged to the Slovenian nation. Advocates of
reconciliation not only decontextualised the causes of WWII, the political and ethi-
cal positions within the struggle, they also executed a reconciliation of two irrecon-
cilable political positions in order to heal the wounds of the nation. | claim that the
“original sin” of national reconciliation was “committed” by the moral philosopher
Spomenka Hribar;? her slogan soon became the major point of Slovenian nationalist
ideology and a point of cohesion of the new ruling political class.

The nationalisation of the political body and the denationalisation of
social property as the key to understanding the specific Slovenian road to
independence

Spomenka Hribar’s pioneering text carried the title “Avant-garde Hate and Reconci-
liation” and made a symbolic bridge about how to overcome the past sins, guilt and
injustices in order to heal the Slovenian nation. | will touch on two major problems
with Spomenka Hribar’s meditation: firstly, as Irena Sumi well argues, Hribar’s call
is “morally vague” since it “dispersed the perpetrators and victims in a reciprocal
way which would demand a mutual apology and the goal of reconciliation without
the unconditional recognition of guilt”.> Secondly, Hribar decontextualises WWII
and remains silent about (the fight against) Nazism and about the antiSemitism
that was part of anti-communism, defining part of the Slovenian Home Guards,
the conservative political forces and the Catholic Church. Another key moment
in Hribar’s embrace of reconciliation is the demand for a separation between the
individual as a “human being” and “ideology”:

Reconciliation should be understood as agreement about our history. It
would enable us to see both in revolutionaries and counterrevolutionaries
at the end of the day unlucky “sons from the same mother”, that is, that
we primarily see them and recognise them as people (of one epoch). That
does not mean that we accept ideology! Errors are human, and one should
not accept them and perpetuate them. But not accepting ideology does not
already mean to excommunicate their carriers; we need to separate thus
between the man AND ideology.*
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The elementary naiveté of such a premise to pretend there is a way to separate the
individual/citizen from ideology other than in some moral laboratory is symptoma-
tic of the ideological operation at work in Hribar’s text. She understands reconci-
liation primarily as a moral process that should be built slowly, while it “concerns
heart”® and is vehemently juxtaposed to the “avant-garde hate”. Reconciliation
is a search on the “‘soil’, where love and memory grow”® and can only happen
“between us as human beings”.” Most importantly, and here the evident ideological
call comes into play, reconciliation should take between us as human beings, but
nota bene, within the national context, that is, within the “Slovenian nation”. It
no longer has anything to do with European (anti)fascist or Yugoslav history. The
operation of stripping the individual of all his/her ideological identifications but
national belonging was criticised by historian Lev Centrih:

[National reconciliation] has been understood as a call for the mutual recog-
nition and respect of all sides engaged in the conflict, on the grounds that
they all belong to the same motherland, to the same Nation, even though
they may perceive their devotion differently and are marked by errors and
crimes. Nation and motherland have been perceived as pre-given qualities
of every individual, that is, as essentially separate from one’s affiliations to
political, production, or ideological practices.®

Despite Hribar’s pre-theoretical understanding of ideology and, clearly, the
nationalist twist of her interpretation, it would be wrong to ascribe to Hribar a
rehabilitation of fascism, while her text talks about the need to condemn fascist
ideology and the mistakes and crimes made in its name. If a reader is generous, one
can understand that her intervention came in the time of late socialism, when the
silence around the post-war killings weighed heavily and her first target “avant-
garde hate” was there to attack political bureaucrats and censorship.

However, where her operation becomes more problematic is that, for the goal
of national reconciliation, Hribar needs to beat the major enemy, the “avant-garde
hate”. The latter is allegedly perpetuated and will prevent us from reconciling as
humans on Slovenian “soil”. If one can see where her critique of the logic of “avant-
garde” with its insistence of infallibility of Party can be epistemologically and politi-
cally fruitful, one needs to stay tuned for the major ideological displacement of the
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text. Why is there no serious discussion of the principle of hate
that started WWII? Hribar does not mention that the principle
of ethnic hate and “national soil” actually started WWILI. She
does not mention the history of the fascist invasion of Yugo-
slavia and does not explain that local collaborationists took
over the fascist principle of ethnic and racial hate and stood
on their side till the very end of the war. Fascist collabora-
tors were a vital part of the military-political apparatus that
terrorised and executed any political opponents (anticom-
munism) and ethnic minorities (anti-Semitism, anti-Roma
sentiment) that did not fit into the new order. The ethnic
cleansing and belonging became the central political border
that differentiated partisans from fascists. Partisan formation
remained all-inclusive - everyone, from all classes, nations,
genders belonged to this community in resistance except
fascists. This border represents the major split in the nation,
and once we connect this to the defence of material interests
of old political-economical elites of old Yugoslavia, we get
a clearer explanation as to why the nation as a whole was
not fighting together against the occupation. The national
liberation struggle was not only fought against the fascist
occupation and local collaborationists, but also for a social
revolution.

Within WWII, we can speak of two non-reconcilable
principles: on the one hand, the fascist principle of ethnic/
racial hate under the collaborationist regime, and on the
other, the partisan inclusion of everyone who fought against
fascism, built multinational solidarity and constructed a dif-
ferent, federative and multinational political entity. In the

political sense, this translates to a clear ethical choice: either fascist occupation
or national liberation struggle. The perversity that the moral universe of national
reconciliation prescribes now retrospectively is to already be forced to a moral rela-
tivisation and historical abstraction of the struggle of WWII. Think of the president
of Slovenia, Borut Pahor, and you will find meaning as to how to sit on both sides of
the fence dall the time. Then again, if one calls for national reconciliation, should
we then imagine the existence of a third option that goes beyond the two exclusive
alternatives? What would that mean in the actual sense? Would this mean to call
citizens to fight neither with Nazis nor with partisans, but rather to wait or become
moral authorities = beautiful souls who can later on morally condemn both sides
and their crimes? The more we dwell on this ethical meditation, the more we see
its frame is useless for understanding WWII, while also serving a specific memorial
goal: to force the retroactive mourning of fascist and antifascist victims alike.

Despite the nationalist prescription of the moral universe of Spomenka
Hribar, we need to give her text the credit of having visionary powers. She largely
defined the coordinates of the dominant memory politics in the Slovenian context,
which achieved its memorial peak in the Monument to Victims of all Wars in Lju-
bljana (2014) that even took the poem of Oton Zupangi¢ from a partisan memorial.
Already in (986, she called for a “monument to national reconciliation”:

The obelisk should stand in the middle of Ljubljana ... and scream to the sky
about the tragedy of a small nation that while in the struggle for its own
existence along incomprehensible human destiny became at the same time
its own executioner and punisher. On this obelisk there should simply be
written “Fallen for the Homeland”. Indeed they all died for their homeland.
Each for their own beloved and dreamt homeland ... All of us that still live
are descendants of this yearning and suffering. If as nation we are not able
to take all this suffering as the suffering of our nation, then we are not able
to finish the civil war that decimated us. If we are not able to see the human
being in the criminal, and if in a human way we do not feel pity for a crimi-
nal himself, then the sting of war was not beaten, and catharsis will not be
reached.’

Her mnemonic call to arms interpellated “us” into the descendants of the Slovenian
nationthat have to recognise partisans and fascists as a part of the same “homeland”.
If we are to live freely and united, we need to feel pity and forgive each other, even
the criminals on the both sides of the civil war. We become subjects supposed to com-
memorate the victims of the wars - no matter which side or politics they followed -
with a crucial reference to “national soil”, which is framed in nationalist ideology.

Her call was written in the famous 57t issue of Nova Revija that announced
the nationalistic program and the destruction of Yugoslavia, while its most evident
political realisation was materialised in July 1990. It was then that the most famous
symbolic gesture, a historical shaking of hands between the (now late) bishop of the
Catholic Church Alojzij Sustar and the head of the former Communist Party and
the first president of independent Slovenia, Milan Kucan, took place. The latter also
held a speech announcing the necessary reconciliation of all Slovenians. This was
the announcement of a long-term process that gathered very different agents from
the Church, intellectuals, civil initiatives and politicians alike, who all insisted on
settling accounts related to WWII and the civil war that divided Slovenia. The agents
of reconciliation agreed that the crimes of both the partisan and fascist collabora-
tionist sides should be fully acknowledged in order that we be able to move forward
as a nation. The specific Slovenian anti-totalitarian ideology was formed: we should
condemn both fascist totalitarian rule and (partisan?) communist totalitarianism.
One could add that it was national reconciliation that ended up with a new form of
totalitarianism: totalitarianism of the nation that waged ethnic wars in the (990s.
The claim that Yugoslav socialism was totalitarianism does not hold water and is a
clear part of right-wing paranoia, if something, we could claim that the Yugoslav
experiment from partisan struggle to self-management showed how both totali-
tarianisms could be defeated: Nazi-fascism and Stalinism. In simplified dictum: Tito
defeated both Hitler and Stalin, but this could not be done without tremendous
popular support and the belief in another world.

If something, the moral ramblings of national reconciliation clearly show
that it became the ideology of new ruling class that appeased old communist appa-
ratchiks with new right-wing parties and Church masters, while on the other hand
this discourse opened a gate towards the rehabilitation of fascism. Instead of the
erection of antifascist and partisan monuments, Slovenia saw the proliferation of
monuments dedicated to fascist collaborators, which received its peak in Grahovo
(2014) and which openly rehabilitates fascism, both as a form of memory and as an
actual politics today. Thus, it becomes even more necessary for us to reject both
national reconciliation with fascists and fascist rehabilitation and remobilise past
partisan and revolutionary resources.
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zareze,
upora in
upanja

Partizanske pesmi so bile po razpadu Jugoslavije potisnjene
na rob javnega prostora kot ideolosko kontaminiran in for-
maliziran glasbeni Zanr - konstrukt komunisticnega rezima,
brez pravega druzbenega pomena in potenciala. V luci mili-
tantnega nacionalizma devetdesetih let prejsnjega stoletja
in uvajanja radikalnih neoliberalnih politik je antifasizem
postal del problemati¢ne socialisticne preteklosti ter pred-
met negacije in revizionizma. Zaradi svoje dvojne narave, in
sicer hkratne povezave z jugoslovansko identiteto in sociali-
sticno preteklostjo, so bile partizanske pesmi oznacene kot
nezazZelene in problematicne.

Z novimi generacijami se pod vplivom zgodovinskega
konteksta prvega desetletja 21. stoletja ter aktualnega
trenutka globalnega kapitalizma (in njegove krize) v postju-
goslovanskem prostoru pojavlja novo zanimanje za antifa-
Sisticno zvoéno preteklost in njene nove interpretacije. Par-
tizanske pesmi so postale znova aktualne v trenutku, ki ga
zaznamujeta druZbena dezintegracija in politicna apatija in
v katerem si je vse teZe zamisliti prihodnost kapitalizma. Za
za politicno delovanje - predvsem zaradi ponovnega vred-
notenja razuma in racionalnosti v politiki, etiki in estetiki.
V 2I. stoletju je postalo kljucno politicno vprasanje, kako
s pomocjo ¢utnih in Custvenih sredstev doseci politicne in
ideoloske ucinke.

Partizanske pesmi dandanes slisSimo na razlicnih
prizoriscih, prostorih in v razli¢nih okolis¢inah: na protestih,
shodih, ob zanemarjenih spomenikih v spomin na dogodke iz
druge svetovne vojne, zapuscenih privatiziranih tovarnah,
med odpuscenimi delavci ali deloZiranimi druZinami na
gentrificiranih obrobjih mest, na aktivisticnih festivalih
poezije, proslavah, posvecenih drugi svetovni vojni, koncer-
tih in festivalih. Na vseh teh raznolikih prizoriséih je klju¢na
»osnovna« vloga, ki so jo partizanske pesmiimele med drugo
svetovno vojno - da ljudi v izjemnih zgodovinskih okoliséinah
nagovorijo k uporu. Besedila izraZajo neomajnega duha in
zavezanost k uporu in boju v najteZjih trenutkih: od kmeé-
kih vstaj proti fevdalnim gospodarjem, bojev za delavske
pravice v dvajsetih in tridesetih letih prejsnjega stoletja, do
partizanskega upora med drugo svetovno vojno. Zato so
partizanske pesmi tako zvok upora kot zvo¢na podlaga za
druzbeno revolucijo - glas zatiranih, na obrobje potisnjenih
in izkorisc¢anih. Razumevanje partizanskega upora ideolosko
polnijo z novimi pomeniin potencialnimi rabami. Opominjajo
nas na to, da se je pomembno sklicevati na glasbeno pretek-
lost, saj je to nacin politicnega angaZmaja, in, nenazadnje,
na nujnost reaktualizacije revolucionarnih idej in vrednot. V
trenutni postpoliticni in postresni¢nostni druzbeni realnosti,
ki jo zaznamujeta dvoumnost in nezmoZnost zavzemanja
jasnih stalis¢, nas partizanske pesmi spomnijo na to, kako
pomembno je, da se do neé¢esa nedvoumno opredelimo in se
z ne¢im radikalno soo¢imo.

Sporocila, vrednote in ideje, ki jih pesmi nosijo,
niso edino, kar sproZa njihovo mobilizacijsko mo¢: dejstvo,
da so bile »rojene« v trenutku boja in upora, jih prezema
s posebnim gonom, ki omogoca telesno in ¢utno mobiliza-
cijo. Partizanske pesmi ¢utimo kot polne energije, strasti
ter custvene in ¢utne moci. Ker so bile rojene v skupinskem
petju, jih preZemajo mocna obcutja, kakr$na ustvarijo
custvena srecanja in kolektivna izkusnja zvoka. Pokaze se,
da je prav njihov skupinski zvok najucinkovitejse sredstvo,
ki omogoca vzpostavitev posebnih vrst ¢ustveno-energij-
skih kolektivov.

Zato so partizanske pesmi dandanes zmozZne zare-
zati v politicno ozracje, ki ga custveno zaznamujeta apatija
in politiéna izérpanost. V uporu proti temu so uporabljene
kot budnice, da bi ljudje politicno usodo spet vzeli v svoje
roke in odkrito zavrnili poloZaj pasivhega opazovalca. Njihov
vrojeni mobilizacijski potencial prica o politiéni zmoZnosti
glasbe, da ponudi vpogled v tiste vidike politi¢énega delo-
vanja, ki bi drugace ostali skriti ali nevidni. Se vec, te pesmi
nas nagovarjajo, naj razmisljamo onkraj konservativne ideje
»npolitike« in v prid ¢ustveni moéi, ki je na voljo v vsakdanjem
Zivljenju, in v €asih, ki so kruti in gluhi za vse, tudi za Zivljenje
samo, prinasa novo energijo in upanje.

Prevedla: Urska Brodar
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of Rupture,
Resistance
and Hope

After the disintegration of Yugoslavia, partisan songs were
pushed to the edge of the public sphere as an ideologically
contaminated and formalised music genre - as a construct
of the communist regime without any social meaning and
potential. In the light of the militant nationalisms of the
1990s and the introduction of radical neoliberal politics,
antifascism became a part of the problematic socialist past,
subject to negation and revisionism. Due to their double
nature - the simultaneous connection to the Yugoslav
identity and the socialist past - partisan songs were labelled
unwanted and problematic.

With new generations under the influence of the
historic context of the first decade of the 21 century and the
contemporary moment of global capitalism (and its crisis),
new interests and interpretations of the antifascist sonic
past are emerging in the post-Yugoslav setting. In a moment
marked by social disintegration and political apathy, in
which it is getting harder and harder to imagine the future
of capitalism, partisan songs have become relevant again.
It’s also a time that fosters new attempts in thinking, practis-
ing and imagining capacities to act politically = primarily
through a re-evaluation of reason and rationality in politics,
ethics and aesthetics. Producing ideological and political
effects by sensorial and affective means has become a key
political issue in the 2(* century.

Today, partisan songs resound in various perfor-
mance settings, spaces and occasions: at protests and rallies,
at the sites of neglected monuments of WWII, in abandoned
privatised factories, among fired workers or evicted families
in gentrified city outskirts, at activist poetry festivals, at
commemorations dedicated to WWII, at concerts and festi-
vals. Across these diverse settings, the “primary” function
of partisan songs during WWII - to appeal to people to resist
in extreme historical circumstances - is utilised. Their lyrics
portray a strong spirit and dedication to resist and fight in
the most difficult moments: from the peasants’ uprisings
against feudal masters, the workers’ struggle for their rights
during the 1920s and 1930s, to the partisan resistance in
WWII. This is why partisan songs are at the same time sounds
of resistance and a soundtrack of social revolution - a voice
of the oppressed, marginalised and exploited. Through their
new use, the songs are transformed discursively, sonically,
spatially, symbolically. Ideologically, they populate the
notion of “partisan resistance” with new meanings and uses.
They remind us of the importance to reference the musical
past as a means of political engagement and the urgency
to reactualise the revolutionary thought and values. In the
current post-political and post-truth social reality, which is
marked by ambiguity and the impossibility of taking clear
positions, partisan songs remind us of the importance of tak-
ing sides unequivocally, and of radical confrontation.

However, the messages, values and ideas the songs
carry are not the only trigger of their mobilising force: the
fact that they were “born” in the moment of struggle and
resistance suffuses them with a special drive that enables
an embodied and sensorial mobilisation. Partisan songs
are perceived as highly energetic, passionate, affectively
and sensorially powerful. Conceived in the collective sing-
ing, they are characterised by a strong intensity of feeling
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