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Drugajanje je leta 2002 nastalo kot odgovor na vrzel v kulturni ponudbi za mlade — Ze takrat je
bila vrzel na podrocju uprizoritvene umetnost najvecja pri sodobnem plesu in pa pri sodobnem
gledaliscu, ki se izmika dramskemu gledaliscu in klasiénim formatom.

Letos, na 18. Drugajanju lahko spet ugotovimo, da je sodobni ples Se vedno »vrzels, zato tokratni
program zaznamuje prav — ples. Zaznamuije pa ga tudi sodelovanije; torej ples in sodelovanje —
kako prikladno, ko ravno sodobni ples zaznamuije raziskovanje razliénih sodelovan.

V Grosse Erwartungen se Beton Ltd,, avtorski kolektiv, deloma odreka besedi in svojo predstavo
gradi na koreografiji, skozi katero se lotevajo identitetnih politik.

Heroja bosta v Ze tretji predstavi, ki bo premierno uprizorjena prav na Drugajanju, prav tako

$la »anstran besed« in nagovorila temo identitetnih politik. Sredina predstava Samo za danes,

ki jo organiziramo v sodelovanju s programom Nagib na oder, ki v Maribor kontinuirano

vabi sodobni ples, je presezek lanske plesne sezone in se tudi ukvarja — s sodelovanjem,
strukturo skupnega dela. Predstavo Poiesis sebstva je na festivalu prav zato, ker smo jo izbrali v
sodelovanju s Klubom mladih selektoric, ki so predstavo oznacile kot izziv za svojo generacijo.
Drugajanje vabi na Se en plesni festival, ki v istem ¢asu poteka v Ljubljani — vabimo na izlet na
CoFestival ter dve predstavi in film.

Drugajanje se tako izpostavlja kot krizis¢e sodelovanj — med umetniki, producenti,

v v

organizacijami — naj postane tudi kriziSce med umetnostjo in obcinstvil

In 2002, Drugajanje was conceived as a response to a void in the cultural landscape for the
young — already back then, the void in the performing arts was the largest in contemporary
dance and contemporary theatre, which evades dramatheatre and classical formats. This
year, at the 18" Drugajanje festival, we can once again conclude that contemporary dance is
still a »void«. And this is why this year's programme is dominated by dance. It is also marked
by cooperation; so, dance and cooperation — how convenient, considering it is precisely
contemporary dance that is characterized by exploration of different types of cooperation.

In Grosse Erwartungen, Beton Ltd. collective are partly giving up the text and build their
performance on choreography, using it to address identity politics.

In their third performance, which will premiere right here, at Drugajanje, the Heroes will also
go »beyond wordsc, also addressing the topic of identity politics. Wednesday's performance,
Just for Today, organized in collaboration with the »Nagib on Stage« program, which is
continuously bringing contemporary dance to Maribor, builds on the last year's dance season,

also dealing with cooperation, the structure of teamwaork. Poiesis of Self is part of the festival
precisely because it was chosen in collaboration with the Young Curators Club, who selected the
performance as a challenge for their generation.

Drugajanje invites you to another dance festival, taking place in Ljubljana at the same time. We
are inviting you for a trip to CoFestival with two performances and a film.

Drugajanje thus stands out as a crossroad of cooperations — between artists, producers,
organizations — let it also become a crossroad between art and audiences!

Executive Producer,
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LetoSnje Drugajanje se v jeziku mladih imenuje »osemnajstkac: je \ \ \
osemnajsto po vrstiin s tem polnoletno. Prehodilo je dolgo pot in se \\\\\\\ \\\
spreminjalo, vendar je zmeraj ostalo zvesto sebi: seznanjalo je mlade \\\\\\\ N
z razlicnimi oblikami gledaliske, plesne in alternativne umetnosti ter \§
skozi predstave odpiralo aktualne probleme, druzbe in tudi umetnosti. \ \\
LetoSnje Drugajanje zaznamuije sodelovanje umetnikov in institucij;

na svoj nacin vkljucuje tudi obc¢instvo. Sodelovanje je danes tema, ki

postaja zmeraj bolj aktualna in pomembna. Egoizem tako na ravni

posameznikov kot drZzav postaja vodilna paradigma. Zadovoljevanje

svojih interesov na racun drugih je postalo vsakdanja praksa, pa naj

velja to za migrantsko ali okoljsko problematiko, nastajajo velikanske

neenakosti med druzbenimi sloji.

LetoSnje Drugajanje postavlja sodelovanje v ospredije. Upati je le, da

se nas bo tako zelo dotaknilo, da se takrat, ko bo potrebno, ne bomo

obrnili stran.

Lepo »osemnajstkos, Drugajanje!
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Headmaster, The Second Gymnasium, Maribor ,//
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KRAJINE ALI PEISAZI
OBCUTENEGA
EMOTIONAL LANDSCAPES




Avtor instalacije/

Author of installation:
TOMAZ TOMLJANOVIC
Zasnova tekstilnih izdelkov
Hote/Concept of Hote
textiles: TOMAZ
TOMLJANOVIC /
DUALIK & NINA HOLC
NI-NIKOLI ISTO
Teoretska zasnova in tekst/
Theoretical concept and
text: DR. JOVITA
PRISTOVSEK

Foto in vizualije/

Photo and visuals:

TONI SOPRANO
MENEGLEJTE
Produkcija instalacije/
Production of installation:
TOMAZ TOMLJANOVIC,
DRUSTVO NAGIB
Partnerji projekta Akupara/
Partners of Akupara
project:

DRUSTVO TERRA
VERA, DRUSTVO
NAGIB, CAAP,
PROSTOR VMES
Podpora/Supported by:
REPUBLIKA
SLOVENIJA IN
EVROPSKA UNIJA IZ
EVROPSKEGA
SOCIALNEGA SKLADA,
MINISTRSTVO ZA
KULTURO, MESTNA
OBCINA MARIBOR
Razstavo predstavljamo v
sodelovanju med Drustvom
Nagib in festivalom
Drugajanje./This
installation is being
presented in collaboration
between Nagib and festival
Drugajanje.

VD
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| BIG EXPECTATIONS



Beton Ltd. are a collective of authors: Katarina Stegnar, Primoz Bezjak and Branko
Jordan. Grof3e Erwartungen|Great Expectations is their sixth performance, second in
their so called Geman cycle. They say they always begin a performance from ground
zero, but for a performance to emerge from nothing, personal grips are almost always
of key importance for them. They do not enter narrations and dilemmas through
individual stories alone, but also through personal ones. »We can only legitimately
speak about ourselves.« After ecology, transitional/growingup loss of illusions, the
impotency of resistance, generational angst, they are now dealing with the topic of
great expectations and future. And what are expectations if not projections of present
desires? »The desires of a European, white, heterosexual, urban, cosmopolitan,
overrepresented generation. But we must not forget: Katarina, Primoz, Branko ... we
were all children once. Slovenian children. Some still are.«

Koncept in reZija/
Concept, direction:
BETON LTD.
Nastopajo/Performers:
KATARINA STEGNAR,
PRIMOZ BEZJAK,
BRANKO JORDAN
Glasba/Music:

VIS USIL (MAKSIM
SPELKO, JANEZ
WEISS) FEATURING
DEAD TONGUES
Oblikovanje prostora,
svetlobe in kostumov/
Set, lighting and costume
design:

TONI SOPRANO
MENEGLEJTE +
SONDA 57

Oblikovanje zvoka/

Sound design: .
JURE VLAHOVIC

Vizualne vsebine/Visuals:
TONI SOPRANO
MENEGLEJTE

Dramaturska sodelavka/
Dramaturgical collaborator:
URSKA BRODAR
Tehni¢ni vodja/

Stage manager:

ANDREJ PETROVCIC
lzvréna producentka/
Executive producer:
MAJA VIZIN

Stiki z javnostmi/

Public relations: TAMARA
BRACIC VIDMAR
Produkcija/Produced by:
BUNKER, LJUBLJANA
S podporo/Supported by:
MINISTRSTVO ZA
KULTURO RS, MESTNA
OBCINA LJUBLJANA,
EVROPSKA UNIJA -
PROGRAM KULTURA,
CREATE TO CONNECT
Foto/Photo:

NADA ZGANK
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HERO 3.0 -

MORE THAN WORDS



Who and what becomes of Heroes when they arrive beyond words?

We know that they are just white, heterosexual, cissexual, middleclass, family men. One is married,
the other one has a real estate.

The audience is absolutely convinced that they are best friends not only on stage, but also in their
private lives. But Vito and Uros do not get together for a barbecue, they don't go on family holidays
together, they don't share a boat, they don't meet for a game of basketball, they listen to different
music, OK, there is a formal picnic or a family lunch once a year ... But this is it.

And yet there is something between them that they don't dare to admit. Well, not out loud, at least. So
they decided they will end the dictate of the word. It is something they cannot accept. Words became
unnecessary and intrusive.

Only on stage and in front of witnesses do they dare to cut into the fabric of the unspeakable, making
use of the excuse that the stage allows everything, that everything is fake and nothing is real.

But it remains to be seen how much of it the audience can digest, without forever losing the fantasy
of an ideal partnership. For if the viewers knew how much Vito and Uros like each other, they would
never see another performance in the same way again.

Avtorja in izvajalca/
Authors and performers:
UROS KAURIN &

VITO WEIS
Dramaturginja/
Dramaturge:

KATARINA STEGNAR
Video: Boris Bezi¢
Glasba/Music:

LEA CEHOVIN

Vizualna podoba/

Visual design:

TONI SOPRANO
MENEGLEJTE
Producentka/Producer:
NATASA ZAVOLOVSEK
Oblikovalec svetlobe in
tehnik/Lighting design and
technitian:

GASPER BOHINEC
Produkcija/Produced by:
MOMENT MARIBOR
Koprodukcija/Co-produced
by: PLESNI TEATER
LJUBLJANA,

Il. GIMNAZIJA
MARIBOR, BUNKER,
DESIREE CENTRAL
STATION
Podpora/Supported by:
MINISTRSTVO ZA
KULTURO SLOVENIJE,
MESTNA OBCINA
MARIBOR, MLADINA
Foto/Photo:

SASA HUZJAK




DRUGAJANJE
NA 0BISKU
COFESTIVALA
DRUGAJANJE
FESTIVAL VISITS
COFESTIVAL



Program CoFestivala
CoFestival program

Kino Sigka, Komuna,
ob 19:00 at 7. p.m.
JAMES BATCHELOR:
HIPERPROSTOR
HYPERSPACE

solo plesna predstava
solo dance
performance

Kino Sigka, Katedrala,
ob 20:00 at 8 p.m.
FLORENCIA
DEMESTRI &
SAMUEL LEFEUVRE:
MOTNJA GLITCH
plesna predstava
dance performance

Kino Sigka, Katedrala,
ob 21:30 at 9.30 p.m.
ALLA KOVGAN:
CUNNINGHAM
dokumentarni film
documentary film

OBVEZNE
REZERVACIJE
MANDATORY
RESEVATIONS:
INFO@BUNKER.SI
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LESNA
PREDSTAVA

ONLY FOR TODAY



Just for Today is a seemingly slow-moving instant composition intentionally crafted to
bring to view the less visible, less conspicuous materialities, embodiments, physical

states. The underlying principle in the ever oscillating and re-emerging space of sound
landscapes is the ongoing negotiation of different perspectives, also with the audience.

» The new performance of Maja Delak and her co-dancers is full of moving silence. It
requires a hearing spectator who can listen to the subtle messages of a movement

exploring itself.« Ana Rozman

» The performance thus, as is stated also in the programme notes, does not offer a

climax; however, it does appeal to the viewer's sensitivity, binding her to invest meanings,

search for climaxes, constitute affinities, and — through the elusive structure and the
transient bodies — for a moment make her feel her own transience more deeply. With no
regrets.« Pia Brezavscek, Dnevnik

Snovanje in koncept/
Research and concept
development:

MAJA DELAK
Soustvarjalke in izvajalke/
Collaborators and
performers: ANJA
BORNSEK, MAJA
DELAK, SNJEZANA
PREMUS, BARBARA
KANC, URSKA VOHAR
Oblikovanje zvoka in glasba/
Sound design and music:
LUKA PRINCIC
Oblikovanje prostora in
kostumov/Space and
costumes design:

AJDA TOMAZIN
Dramaturginja/Dramaturge:
MAJA SORLI

Oblikovanje svetlobe/Lighting
design: JANKO OVEN
Tehni¢na pomoc/Technical
support: IGOR VUK
Oblikovanje maske/Make up:
TINKA PRPAR

lzvr&na produkcija/
Executive producer:
SABINA POTOCKI
Produkcija/Produced by:
EMANAT
Partnerji/Partners:

STARA MESTNA
ELEKTRARNA -
ELEKTRO LJUBLJANA,
SREDNJA
VZGOJITELJSKA SOLA,
GIMNAZIJA IN
UMETNISKA GIMNAZIJA
LJUBLJANA

Financna podpora/Financial
support: MESTNA OBCINA
LJUBLJANA,
MINISTRSTVO ZA
KULTURO RS

Predstava je del sezone
sodobnih uprizoritvenih
umetnosti Nagib na oder in
festivala Drugajanje. / The
performance is a part of
Nagib on Stage, season of
contemporary performing
arts, and Drugajanje Festival’
Foto/Photo: NADA ZGANK

VD
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PHYSICAL TRACES
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Physical Traces is a participatory format designed for the audience, which invites the
viewer to reflect on the viewing experience. Following guiding instructions, we take

a slow journey through our memory, our impressions and feeling that remain in us
after the performance. Physical experience opens up a space of the nonverbal, a space
where impressions and meanings flow through our bodies. This time, the latter guide
us through the embodied »conversation« with the performance. What do viewers'
bodies feel when we focus our attention on them?

Physical traces are a part of the Nagib to reflection programnme and Drugajanje
Festival

Zasnova in izvedba/
Concept and performance:
ANJA BORNSEK
Produkcija/Produced by:

DRUSTVO NAGIB
Podpora/Supported by:

MESTNA OBCINA
MARIBOR

Foto/ Phgto:
NADA ZGANK
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RIZARJANJE ZVOKA
IN GLASBE
PERFORMING SOUND
AND MUSIGC WORKSHOP




Vodja delavnice/
Workshop leader:
TOMAZ GROM
Koordinatorka in
producentka/

Coordinator and producer:
SPELA TROST

Umetniski vodja/

Artistic director:

BOJAN JABLANOVEC
We will make use of the music and stage workshop to look into the question »What is music?«. Koprodukcija/
. . . . . Co-produced by
Similarly to contemporary music, the workshop will raise questions and search for answers. VIA NEGATIVA &

Contemporary music expects an active listener. It stimulates curiosity, addresses imagination, ZAVOD SPLOH
requires thinking, incites perception, disturbs the obvious, fuels skepticism, breaks rules, multiplies
readings, critically comments, plays with expectations, provokes associations , and risks failure.
Contemporary music is not necessarily pleasant, and does not try to please at all costs.

The visitor is left with the role of cocreator through direct response, their own experience and
interpretation.

We will prepare a public presentation — a sound performance event together with students, in which
we will use various sound sources, electronic devices, video, body, etc.

»Shift is a performative format that in the period 2018-2022 will focus on systemic gaps of four topics:
health, knowledge, work, justice. Shift moves within the health, social, law and education institutions.
Shift does not invent. Shift is an evidence of the evident. Shift performs with those and for those who
work and live in these institutions.«
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The performance Poiesis of Self is a follow up phase of process initiated by SnjeZzana Premus with
Physical Manifestations in the period 2012-2015. In a series of presentations of study processes led
by the choreographer with different dancers, audience of different profiles, professions and disciplines
were invited to participate with a view to establish together how the physical creation of the perception
images is expressive, what it produces, how it reads, and what may remain invisible to the eye. Dance
critic, historian and contemporary dance archivist Rok Vevar also participated in these presentations
and discussions. In 2016, Premus and Vevar decided to lock themselves in the studio and start
sharing their practices with each other. The performance Poiesis of Self, which arose from these
meetings, is structured in a series of situations in which the non-invasive activity of the audience and
performers is subject to experiential possibilities of converting the body into language and vice versa
in places where a body is always already a language, and a language is a resource of the body.

»The dance ‘performance’ Poiesis of Self, created by dancer and choreographer SnjeZzana Premus in
co-operation with dance theoretician Rok Vevar, could be described as a fluid installation of moving,
sentient bodies in space.« Nika Arhar

Koncept in rezija/

Concept and direction:
SNJEZANA PREMUS
Soustvarjalca in izvajalca/
Cocreated and performed by:
SNJEZANA PREMUS &
ROK VEVAR
Besedila/Texts:

ROK VEVAR &
SNJEZANA PREMUS
Scensko in svetlobno
oblikovanje/

Set and lighting design:
MIHA HORVAT/SONDA
Tehni¢no vodenje/

Stage manager:

SPELA SKULJ

Zvok za zvocno instalacijo/

Sound for sound
installation:

BOSTJAN PEROVSEK
Gostje predstave/
Performance guests:
TINA VALENTAN,
URSA RUPNIK,

LIZA SIMENC
Produkcija/Produced by:
ZAVOD FEDERACIJA
LJUBLJANA
Koprodukcija/
Co-produced by:
BUNKER, LJUBLJANA
Foto/Photo by:
MARCANDREA




PREDSTAVA POIESIS SEBSTVA







SOLA V KULTURI -
IGRISCE ZA
GLEDALISCE 2.0

Vec o projektu/

More about the project:
WWW.BUNKER.SI/
KULTURNO-
UMETNOSTNA-VZGOJA

Theater Playground 2.0 is a pilot project of cultural and artistic education for the
young, which aims to integrate contemporary art and formal education through
the development of learning models involving artists. One of the most interesting
activities of the project is Culture Camp — there will be one such Camp organized
also within the festival.

This year's Culture Camp for primary schools KoSana and Prestranek as part of the
Drugajanje Festival is led by Teja Bitenc and TajSa Perovic.

EVROPSKA UNIJA

EVROPSKI

SOCIALNI SKLAD
AN

REPUBLIKA SLOVENIJA
MINISTRSTVO ZA KULTURO




EMOTIONAL LANDSCAPES, installation

GROSSE ERWARTUNGEN |
| BIG EXPECTATIONS, performance
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charge. Reservations and
information at

Vito Weis, Uros Kaurin:
HERO 3.0 - MORE THAN WORDS,
performance premiere

Drugajanje Festival visits CoFestival

ONLY FOR TODAY,
in collaboration with:

PHYSICAL TRACES,
in the frame of the program:

SIFT workshop, public presentation
POIESIS OF SELF, §\\ AN

performance curated by the Young Curators Club
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Informacije in
rezervacije vstopnic

Drugajanje
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Ljubljana
Direktorica : Nevenka Koprivsek
Slomskova 7, 1000 Ljubljana, tel: 00386 1 231 44 92, info@bunker.si, www.bunker.si

1l. GIMNAZIJA MARIBOR
Ravnatelj : Ilvan Lorencic¢
Trg MiloSa Zidanska 1, 2000 Maribor, info@druga.si, www.druga.si

Program in izvrSna produkcija : ALMA R. SELIMOVIC
Umetnisko svetovanje

Odnosi z javnostmi

MOJCA JUG
: TAMARA BRACIC VIDMAR

Produkcija : TAJSA PEROVIC || Administracija : POLONA VOZEL
Tehniéni direktor : IGOR REMETA || Tehnicni koordinator : JANI KANCLER
Tehnika : ANDREJ PETROVCIC, DUSKO PUSICA

: IRENA ANDROJNA MENCINGER | Prevod : TADEJ TURNSEK

: DRUGAOBLIKA || Tisk

Lektura

Graficna podoba VISUAL MEDIA

REPUBLIKA SLOVENIJA
MINISTRSTVO ZA KULTURO

Ga

NOMENT
+« NARODNI DOM MVQISLBMQIS?I ¢

Partnerji M_E.E.

Petra Hazabent, Ma&a Stoi¢, Nika Svab, Andreja Kopat




