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Spostoran,
Jear Fiends,

Ni¢ ni lepSega kot v ¢asu turbulen-
tnega dogajanja na podrocju kulture
povabiti na festival Teden slovenske
drame, ki stoji s svojim poslanstvom
na trdnih temeljih. Vlade se menjajo,
ministri prihajajo in odhajajo, ume-
tniSka — in €e se osredotoc¢im na nas
festival — gledaliSka ustvarjalnost pa
vztraja. Neverjetno Ziva in kakovo-
stna je. Ne vrze je iz tira niti vztrajno
zmanjSevanje programskih sredstev
niti pogoste menjave ministrov. Vca-
sih se vprasam, katera stran je moc¢-
nejsa in katera se bo prva zlomila.
Pa pustimo ¢rnogledost ob stra-
ni in se vprasajmo, koliko ve¢ bi se
lahko naredilo, ¢e bi bilo sredstev
v kulturi dovolj (ne upam se vpra-
Sati, €e bi jih bilo celo malo ve¢ kot

There's nothing nicer in these times
of turbulent activity in culture than
inviting you to the Week of Slo-
venian Drama, which, through its
mission, has built a solid founda-
tion. Governments change, ministers
come and go, nevertheless, artistic
— and, if | focus on our festival, the-
atre — creativity persists. It shows
unbelievable vitality and quality. Nei-
ther persistent cuts of programme
funding nor frequent ministerial
changes upset it. | sometimes won-
der which side is stronger and which
one will be the first to break?
Leaving pessimism aside, let
us pose the question from a differ-
ent point of view — how much more
could be done if there was enough



dovolj, toliko, da bi si lahko v gle-
dalis¢u — in na ostalih umetniskih
podrocjih — privoscili tudi kakSen
za ustvarjanje tako potreben »izlet v
neznano« oziroma padec, ki ne bi bil
takoj kaznovan). Z ve€ ne mislim na
vecje Stevilo predstav nasploh, roko
na srce — jih je dovolj, mislim pred-
vsem na to, koliko ve¢ ustvarjalnega
ognja bi lahko dali domaci dram-
ski pisavi in uprizarjanju sodobnih
slovenskih tekstov. Dovolila si bom
ustvariti iluzijo: vsa gledaliS¢a dobi-
jo dodatna sredstva, ¢e na repertoar
uvrstijo praizvedbo slovenskega te-
ksta; festival Teden slovenske drame
dobi dodatna sredstva za prevajanje
slovenskih dramskih besedil in njiho-
vo promocijo v tujini ter lahko zaposli
nekoga, ki se bo s tem sistemati¢no
ukvarjal; stevilo uprizoritev sloven-
skih tekstov se drasti¢no poveca,
dramski pisci prejmejo spodobne ho-
norarje in tantieme, od svojega dela
lahko normalno zivijo in ustvarjajo in
niso breme drzavi, z davki pa ji del
sredstev tudi povrnejo. Da umetnost
ni trzno blago, verjetno ni potreb-
no posebej poudarjati. Trenutno zgolj
lepa iluzija. Ali pa¢ neko¢ tudi real-
nost? Pravijo, da kjer je volja, je tudi
pot. Ze skoraj pet desetletij dokazu-
jemo, da imamo voljo. Ali lahko ob
prihodnjem jubileju pricakujemo tudi
odstranitev katere od ovir na poti?
Cankar bi bil nad lanskim le-
tom vsekakor navdusen in bi v polni
meri uZival v sadovih svojega dela.
Hvalevredno je, da smo se njegovi
briljantni ustvarjalni mo¢i poklo-

funding in culture (and | don’t dare
to ask what if there were even a lit-
tle bit more than enough, so that
theatres — and other arts — could
afford to take an occasional, crea-
tively so very necessary “trip into
the unknown” or a fall that wasn't
immediately punished; such a ques-
tion would be almost blasphemous).
When | talk about more, I'm not
talking about a bigger number of
productions in general — honestly,
there are enough — | think most-

ly about how much more creative
fire we could give to the local play-
writing and staging contemporary
Slovenian texts. I'll allow myself to
indulge in a fantasy: all theatres re-
ceive additional funding if they put
on a baptismal performance of a Slo-
venian text. The Week of Slovenian
Drama receives additional funds for
the translation of Slovenian drama
and its international promotion and
can employ someone full-time to sys-
tematically do that. The number of
stagings of Slovenian texts increas-
es considerably, writers command
reasonable fees and royalties, they
can make a normal living with their
work, they create and aren’t a burden
for the state, which gets a part of its
investment back in taxes. It's proba-
bly not necessary to emphasise that
art isn't a market commodity. Right
now, only a beautiful illusion. But
perhaps at some point also a reali-
ty? They say that where there’s a will,
there's a way. For nearly five dec-
ades, we've proved that we have the



nili tako z uprizarjanjem njegovih
dram kot tudi z ustvarjalno mo¢ni-
mi uprizoritvami, navdahnjenimi z
njegovo prozo. Drzava se je njego-
vemu ustvarjanju in SirSemu pomenu
poklonila z razglasitvijo Cankarjeve-
ga leta. Torej ji le ni tako malo mar za
dramatiko in gledalisce, kot se zdi na
prvi pogled. Ali je tudi to iluzija? Bom
raje verjela v prvo predpostavko.
Teden slovenske drame bo nas-
lednje leto praznoval abrahama.
Torej je pred prelomnico, ob kate-
ri ¢lovek v svojem Zivljenju obic¢ajno
naredi nekak obracun in se vpra-
$a, kako se pognati v novo obdobje.
Mislim, da je festival v vseh teh le-
tih rastel in utrjeval svoje temelje
in da mora biti njegova pozornost v
prihodnosti usmerjena prav v pro-
mocijo slovenskih dramskih besedil.
Trdno sem prepri¢ana, da je slo-
venska dramatika dobra in da bi se
ji ob pravi podpori odprla vrata na
§tevilne odre. Zelimo si, da bi imeli
prihodnji selektorji veliko dela z iz-
borom uprizoritev tako na domacih
kot na tujih odrih. Zadnja leta opa-
Zamo, da narasc¢a Stevilo uprizoritev
slovenskih dramskih besedil v tuji-
ni. Gostovanja teh uprizoritev so ze
nekaj let stalnica programa Tedna
slovenske drame. Zal letos zaradi po-
manjkanja finan€nih sredstev nismo
mogli povabiti predstav iz Ukrajine
in Francije. Prav zato bo festival v 50.
leto svojega obstoja stopil z novim
pravilnikom, ki bo sicer zmanjsal $te-
vilo predstav na festivalu, prinesel
pa moznost videti tudi tisto najbolj-

will, so can we, considering the up-
coming jubilee, expect the removal
of an obstacle or two from the way?
Cankar would have been thrilled
about last season and would have re-
joiced fully in the fruit of his work.
It is commendable that we bowed to
his brilliant creative power by stag-
ing not only his plays, but also very
creative performances inspired by
his prose. The country honoured his
work and importance by declaring
it the year of Ivan Cankar. So per-
haps it does care about drama and
theatre a bit more than it seems at
first sight, or is this, too, a fanta-
sy? | prefer to believe in the former.
The Week of Slovenian Dra-
ma will celebrate its golden jubilee
next year. It is therefore at a point
at which a person usually re-evalu-
ates one’s life and asks how to move
into a new era. My opinion is that the
festival has been growing through-
out the years and has reinforced its
foundations and that its attention in
the future must be oriented towards
the promotion of Slovenian drama.
It is my firm belief that Slovenian
drama is good and that some sub-
stantial support would open its door
to a number of stages. We want the
selectors to have a lot of work when
selecting the productions, from Slo-
venian as well as international stages.
In recent years, we've noticed that
the number of Slovenian plays staged
internationally has been increasing.
The guest performances of Slovenian
texts staged abroad have been a con-



Se, kar bo na tujih odrih ustvarjenega
na osnovi slovenskih dramskih bese-
dil. Zelimo si, da bi v okviru festivala
potekale celoletne rezidence dram-
ske pisave, zelimo si ve¢ nagrad na
festivalu, Zelimo si ... Se marsikaj ...
Prepri¢ana sem, da bomo Ze nas-
lednje leto uspeli uresniciti vsaj del
nasih Zelja; naj prinesejo dobre re-
zultate, ki bodo vsem v zadovoljstvo.
In upanje? Da ne bo potrebno

reci: »Minister Gregor pa ni¢.«

Tudi letosnji 49. festival Teden
slovenske drame prinasa bogato in
kakovostno vsebino, ki dokazuje zi-
vost slovenske dramske pisave in
njenega uprizarjanja. Hvala vsem, ki
ga boste spremljali, hvala vsem, ki
ste ga pomagali pripraviti, in hvala
vsem, ki ga boste pomagali izpeljati.

Mirjam Drnovscek
direktorica
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stant in the Week of Slovenian Drama
for several years. Unfortunately, we
couldn’t invite performances from
Ukraine and France this year for
financial reasons. This is why the fes-
tival will enter its fiftieth year with
a new statute reducing the number
of productions at the festival, which
gives us the possibility to also see
the very best international produc-
tions based on Slovenian texts. We
would like to have year-long play-
writing residencies as a part of the
festival, more festival awards, more
... everything. I'm sure that already
next year we'll be able to realise at
least a part of our wishes; may they
bring good results and make every-
body happy. And the hope? That we
won't have to concede that “... min-
ster Gregor says nothing at all.”

This year’s festival, the
forty-ninth, once again brings the
richness and quality of contents
that prove the vitality of Sloveni-
an drama and its stagings. | thank
all of you who will follow it, | thank
all who helped to prepare it and |
thank all who will help realise it.

Mirjam Drnovscéek
Director
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Urska Arnsek
Moon Called Buck

Urska Arnsek
Indigo

Branko Cvirn
ReSevanje

Ziga Divjak

Hlapec Jernejin
njegova pravica

Ziga Divjak, Gregor Zorc,
Katarina Stegnar,

Vito Weis, Iztok Drabik Jug,
Alja Kapun

(3

Zala Duri¢
(brez naslova)

Ekipa Nove poste
S*S

Nejc Gazvoda
Tih vdih

Lotica in Valter Gorenc
Trupla

Simona Hamer
Vse OK

Vesna Hauschild
Ritrit - prerodna
parodija

Jure Karas

Realisti, kabaret

Za pet igraiceyv,
pijancain
obdéinstvo

Sonja Koranter

Moj prijatelj Diogen

Kim Komljanec
in David Modic
Svetla prihodnost

Konstantin Krampu$
Zivel je moz, imel je
psa (Bedenje)

Mitja Lovse

Hotelska soba

Mitja Lovse
Cakalnica

Vinko Moderndorfer
An ban pet podgan

Zanina Mir¢evska
Viktor

Marusa Mugerli Lavrencic
Ziveti, spati, sanjati

Jure Novak
Ervi
Ana Obreza

STVARJENJE
stvar je Nje

Metod Pevec
Starlete

Mihael Pavli¢

Roza Luksemburg
stanuje v sosednji
ulici

Veso Pirnat-Brolski
Filozof pred rajem

Dragica Poto¢njak
Teci Masa

Cveto Prezelj
Van Goughova roka

Neja Repe
Bog sedmega dne

Neja Repe
Zbiralci kosti

Rok Sanda
Skiner



Peter Rezman
izrekanje suspenza

Simona Semenic
$e ni naslova

Simona Semenic¢
jerebika, Strudelj,
ples pa Se kaj

Jasmin Skrlj
Balada o bratu
in sestri

Ivo Svetina
RoOjstvo Venere

Rok Vil¢nik rokgre
Posta

Rok Vil¢nik rokgre
Gusto gre na
romanje

Primoz Vresnik
Stane Sever gre na
Pohorje

Sofija Vukelj
Vsi moji starsi,
nikogarsnja jaz

Matjaz Zupancic
Nova rasa

Nikolaj Pungarsek
Dolga ho¢
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playrigi
T
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Tara Ferbezar Felgner
(brez naslova)

Varja Hrvatin
TiSina buéne doline

Varja Hrvatin
Kako sem posrtal

lisi¢je krzno

Jan Krmelj
Nafta

Matjaz Lovreci¢
Antigon_a

Aljosa Lovri¢ Krapez
Miroslav

Kaja Novosel
Moja polja, polna
srece

Ana Obreza
Iskalci zlata

Mojca Podlesek
Spominjanje

Jernej Potoc¢an
Vsaka pesem se
enkrat izpoje

Aljosa Toplak
Poslusajte Ano

Gregor Vuk
Bum=-bum
Sver-Sverc
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ZIGA DIVJAK

Hlapec
Jernejin
njegova
pravica
The Bailiff
\'(=811-) '
and His
Rights

Nominirano besedilo
Nominated Text

14



Hlapec Jernej in njegova pravica zade-
ne v samo nevralgi¢no tocko sodobne
slovenske druzbe — prekariat. V sistem,
kjer so delavci razosebljeni do te tfocke,
da nimajo niti imen. So samo zgodbe,
zgodbe luskega delavca, Cistilke, de-
lavca na gradbiscu, voznika, arhitektke,
trafikanta, medicinske sestre, sobarice
... razli¢nih starosti, izobrazbe, spoloyv, a
vse enake, vse pripeljane do roba ¢lo-
vekove vzdrzljivosti in izpraznjenosti;
vrtiljak izpovedi, ki se ponavljajo, kopi-
Cijo, vrtijo v vedno hitrejSem poziranju
kapitalisticnega izzemanja in izkori-
$¢anja. Besedilo, ki ne analizira, ki ne
raziskuje vzrokov, ampak nas neizprosno
postavlja za sokrivce, za soudelezen-
ce in opazovalce ¢loveskega trpljenja in
izgubljenosti. Ob tem pa ves ¢as opazu-
jemo bes, ki narasc¢a v vseh; bes nemoci,
ki zajame tudi bralca; bes, ki vodi k upo-
ru, ki ga ni nikjer — sta samo bolecina in
norma, ki jo je treba doseci. In moder-
ni hlapec Jernej nas $e kako spomni in
poveze s Cankarjevim Jernejem, ki pra-
vi (in fo je tudi podnaslov dramskega
besedila): »Ne govorim o usmiljenju, o
odpuscanju ni¢ — o pravici govoriml«
Pred stoletjem je Cankar svojega
Jerneja poslal iskat pravico k Zupanu,
sodniku, celo cesarju in bogu. Jernej se
je lahko soocil z avtoritetami, ki dolo-
¢ajo pravico, ki oblikujejo sistem. Bes
mu je dal moci za akcijo. Danasnji hlap-
Ci pa ne premorejo ne moci ne volje, da
bi se sploh borili za pravico. Omejuje
jih iz¢rpanost, nemoc, strah, vede-
nje, da je vsak upor brezpredmeten,
vsakdo zamenljiv, sistem pa nepre-
magljiv. Dialog z oblastjo ne obstaja

The Bailiff Yerney and His Rights
touches a neuralgic point of the con-
temporary Slovenian society: the
precariat. In a system where workers
are depersonalised to the point they
don’t even have names. They're just
stories, stories of stevedores, clean-
ers, construction workers, drivers,
architects, newsagents, nurses, cham-
bermaids ... of different ages, education
levels, genders, but all the same, all
pushed to the edge of human endur-
ance and emptiness; a carousel of
confessions that repeat, pile up, swirl
faster and faster in a sinkhole of capi-
talist squeezing and exploitation. A text
that doesn't analyse, doesn't explore
sources, but mercilessly makes us ac-
complices, participants and observers
of human suffering and loss. And all the
while we're observing the rage that is
rising inside us all; the rage of power-
lessness that also inhabits the reader;
the rage leading fowards an uprising
that is nowhere to be found — there's
only pain, and production norms fo be
achieved. And the modern bailiff Yerney
reminds us of and links us to Cankar’s
Yerney who says (and this is the text’s
subtitle): “I speak not of mercy and for-
giveness at all — | speak of justicel”.

A century ago, Cankar sent his
Yerney to seek justice from the mayor,
the judge, even the emperor and God.
Yerney was able to confront the author-
ities that mete out justice, that form the
system. His rage gave him the strength
to act. But the dispossessed of today
have neither the power nor the will
to fight for justice. They're limited by
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ve¢, odlocevalci v sistemu krivic so,
tako kot delavci, razosebljeni. Prikaz
krivic v gledalcu vzbuja bes, ki pa os-
taja brez naslovnika. Vprasanje, komu
se pritoziti, ostaja brez odgovora.
Besedilo Hlapec Jernej in njego-
va pravica ni dramatizacija Cankarjeve
povesti, ampak izvirno dramsko delo,
inspirirano z revolucionarno Cankar-
jevo idejo preneseno v sodobni ¢as.
Napisano iz¢is¢eno, z natancnimi dra-
maturskimi poudarki, z repetitivnostjo,
ki samo povecuje ucinek vpetosti in ne-
reSljivosti ¢loveskih zZivljenj v sodobnem
produkcijskem okolju. Besedilo, ki boli.

their exhaustion, powerlessness, fear,
the awareness that any revolt is point-
less, that everybody is replaceable, and
the system undefeatable. A dialogue
with the authorities no longer ex-
ists, the decision-makers in the system
of injustice are, just like the workers,
depersonalised. The parade of injustic-
es triggers rage in the spectator, but
there is no one fo whom to address if.
The Bailiff Yerney and his Rights
is not a dramatisation of Cankar’s no-
vella, but an original play, inspired
by Cankar’s revolutionary idea trans-
posed info modern time. It is a refined
piece of writing, with precise dram-
aturgical emphases and repetition
used to increase the effect of integra-
tion and the insolvability of human
lives in a contemporary produc-
tion environment. A text that hurts.
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Tih vdih
Silent
Breath

Nominirano besedilo
Nominated Text
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Tih vdih je drama v enem dejanju. Dra-
ma povprecne slovenske druzine od
nekod s slovenskega podezelja. Druzi-
ne, ki pocasi drsi proti druzenemu robu.
Prostor dogajanja je »dnevna soba
oziroma jedilnica predmestne hise, hisa
je lahko locirana kjerkoli uro (do uro in
pol) od Ljubljane«. Tak3en je avtorjev
napotek v uvodnih didaskalijah o kraju
dogajanja, po nacelu frojne enotnosti
klasi¢ne aristotelovske dramaturgi-
je pa je dogajanje strnjeno v en dan.
Katarina, mama freh odraslih otrok,
sina Marjana ter hcerk Petre in Tamale,
se na obleftnico mozeve smrti poslavlja
od najmlajse. Najstnica Tamala se na-
mrec v spremstvu starejSe sestre Petre
in njenega partnerja Janeza odpravlja
na $tudij medicine v Ljubljano. Razpa-
dajoca druzinska hiSa odseva razpoke
v druzinskih odnosih. Katarina svoje
strahove pred negotovo prihodnostjo
potomstva skriva v materinske nasve-
te, utemeljene z vrednotami preteklih
¢asov. Kljub nekdaj ljube¢emu odnosu
je frenutno razmerje med njo in sinom
Marjanom zelo naelektreno. Marjan, o¢e
adolescentnega sina, ¢igar vzgojo je v
celoti prepustil bivsi partnerki Maji, na-
mre¢ brezciljno Zivotari na domacem
kavcu s pivom v roki in bolec¢ino v kri-
zu. Ukles¢en v maco stereotipe svojo
nemoc¢ usmerja proti vsem in vsako-
mur. H¢i Petra po prvem pisateljskem
uspehu pristane na delo v knjigarni,
saj je pac treba placati racune. Tama-
la ostane edino druzinsko upanje po
uspesni prihodnosti, v kateri naj bi jim
kot zdravnica povrnila druzbeni sta-
tus. Toda za razliko od sestre Petre, ki

Silent Breath is a drama in one act. A
drama of an average Slovenian family
somewhere in the Slovenian coun-
tryside. A family slowly slipping
towards the margins of society.

The place of the action is “a liv-
ing or dining room of a suburban
house, which can be located any-
where within a 9@-minute radius from
Ljubljana,” as the author states in the
opening didascalia. The time of the ac-
tion is “here and now, except when it
isn't". Respecting the classical Aris-
totelian principle of triple unity, the
action is concentrated into one day.

Katarina, a mother of three adult
children — son Marjan and daughters
Petra and Kiddo, is saying goodbye to
her youngest child on the anniversa-
ry of her husband'’s death. Kiddo, the
teenager, is leaving to study medi-
cine in Ljubljana, accompanied by her
sister Petra and Petra’s partner Janez.
The crumbling family home reflects the
cracks in family relationships. Katarina
is hiding her fears about the insecure
future of her progeny behind mater-
nal advice, rooted in the values of past
times. Despite the loving past, her cur-
rent relationship with her son Marjan is
quite tense. Having completely left the
parenting of his adolescent son to his
ex-partner Maja, Marjan leads an aim-
less existence on the family sofa, beer
in hand and pain in the lower back. He
is frapped in the macho stereotypes
and turns his feeling of powerlessness
on everyone and anyone. After an in-
itial writing success, daughter Petra
takes a job in a bookshop, because bills
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svoje umetniske ambicije zatre na ra-
¢un povprecnegda prezivetja, Tamala po
nekaj semestrih $tudija medicino zame-
nja za umetnost. Zgolj v nekaj kratkih
apartejih namrec s preskoki v priho-
dnost nakaze nadaljevanje zgodbe.

Na prvi pogled gostobesedna ko-
munikacija v ¢ehovljanski maniri temelji
na premolkih. TiSina med replikami
razkriva narasc¢ajoce strahove, nemoc
spoprijema z novimi druzbenimi raz-
merami, frustracijo osebnih odnosoy,
klavstrofobi¢nost blizine. Drama ponuja
dramaturske in rezijske izzive — fizi¢-
no odsotna sta namrec¢ dva klju¢na
druzinska akterja, umrli o¢e Marjan in
odsotni vnuk Tijan — kot tudi zadostitev
igralskim ambicijam. Spretnost karakte-
rizacije skozi slogovno dovrsen dialog
bo zagotovo spodbudila veckratna
ustvarjalna branja odrskih interpretacij.

»Sre€ne druZine so si v svoji sre-
¢i podobne, nesre¢ne pa so nesrec¢ne
vsaka na svoj nacin,« je misel, s katero
je Tolstoj zac¢el roman o Anini Kareni-
ni. V drami Tih vdih se na prvi pogled
ne zgodi ni¢ tako fragi¢no usodnega
kot v velicastnem Tolstojevem roma-
nu, toda prav zaradi ob¢utljivosti za
male premike proti brezizhodnosti je
v njej veliko trenutkov brez diha.

20

have to be paid. Kiddo thus remains
the only hope for the family's bright
future, because as a future doctor she
will restore the family’s social status.
But unlike her sister Petra, who sup-
pressed her artistic ambition to live a
mediocre existence, Kiddo, some time
in future, chooses art over medicine. In
a few brief jumps info the future, Kiddo
hints at the continuation of the story.
The seemingly verbose Chekhovi-
an communication is based on pauses.
The silence between the lines reveals
the increasing fears, the powerlessness
in the face of new social circumstances,
the frustration in personal relation-
ships, the claustrophobic closeness. The
play offers dramaturgical and directori-
al challenges — two key family members
are missing, the deceased father Marjan
and the absent grandson Tijan — and
will also fulfil acting ambitions. The
skilful characterisation through stylis-
tically perfect dialogue will certainly
encourage multiple creative read-
ings of future stage interpretations.
“"Happy families are all alike; every
unhappy family is unhappy in its own
way,” is the thought that opens Tol-
stoy’s Anna Karenina. In the play Silent
Breath, nothing as fragic happens at
first glance as in Tolstoy’s epochal nov-
el, but because of the sensitivity to the
small shifts towards hopelessness, there
are many breathless moments in it.
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JURE KARAS

RealisTi,
kabaret
Za pet
igrailceyv,
pijancain
obcinstvo
RealisTs,
a cabareft
for five
actors,

a drunk
and an
audience
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Kabaret je gledaliski zanr, ki skozi sku-
pek skecev, songov, duhovitih replik
in monologov Ze od svojega zgodo-
vinskega nastanka v zacetku 20. stoletja
avtorjem omogoca izrazito socialno, po-
liti¢no in umetnisko kriti¢en izraz duha
casa. Zanj je ob humoriju in igri jezika
nujna aktualnost tem, ki morajo biti pro-
vokativne, a tfudi perece, da je smeh, ki
ga vzbujajo, zmeraj tudi malce grenak.
Realisti bravurozno izpolnjuje-
jo prav vse od nastetih zahtev Zanra
in v slovenski gledaliski prostor ne le
skozi zanr, ampak fudi tematsko in jezi-
kovno vnasajo obilico svezine. Ceprav
je besedilo napisano za konkret-
ne igralce, njihove glasove, znacaje in
to¢no dolocen ustvarjalni kronotop,
se s svojo jezikovno spretnostjo,
pretanjeno samorefleksivnostjo,
vecplastnostjo in duhovitostjo dvi-
ga nad moznost dolocene uprizoritve,
deluje samostojno in samozadostno,
hkrati pa zapici satiricno ost v nevral-
gi¢ne tocke nasega vsakdana.
Upodobljene so vecne gledali-
ke teme (sosedski odnosi, ljubosumije,
nezvestoba, zavist itn.), ki pa so prika-
zane sveze, mladostno in z dobro mero
samoironije. Skozi premisljeno naniza-
ne skece se teme in motivi menjujejo
tekoce, da jih lahko dojamemo kot po-
vezane v enovito zgodbo ter uokvirjene
s samoironi¢no metagledalisko misnico.
Avtor med tematsko povezanimi prizo-
ri, ki so med seboj praviloma oddaljeni
ravno toliko, da nanje Ze malce pozabi-
mo, vzpostavlja elipti¢ne zveze, ki zaradi
svoje drznosti ob smehu vzbujajo tudi
vsaj malo samorefleksije. V nekem tre-

Ever since its beginnings in the ear-

ly 20th century, cabaret is a theatre
genre that through a series of gags,
songs, witty remarks and monologues
has allowed its authors an emphasised
socio-political and artistically criti-

cal expression of the zeitgeist. To work,
the humour and word plays must tack-
le pressing — as well as provocative and
burning - topics, so that the laugh-
ter they elicit is always a bit bitter.

Realists masterly fulfils every sin-
gle one of the genre requirements and
brings a good amount of freshness into
the Slovenian theatre space, not only
through the genre, but also in themes
and language. Although the text was
written for specific actors, their voices,
characters and a very precise chrono-
tope, it rises above the possibility of a
defined staging with its linguistic skill,
subtle self-reflection, multiple lay-
ers and wit; it works self-sufficiently
and independently, and at the same
time pokes its satirical point info the
neuralgic spots of our everyday life.

It presents eternal theatre themes
(neighbourly relations, jealousy, infi-
delity, envy, etc.), but shows them in
a fresh and youthful way and with a
good measure of self-irony. Through
the thoughtfully organised gags, the
themes and motifs exchange smoothly,
thus we perceive them as connect-
ed into a single story, framed by a
self-ironic metatheatrical mousetrap.
The author establishes elliptic connec-
tions between the thematically linked
scenes, spaced apart just enough that
we forget about them, which because
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nutku prepoznamo vsiljivo sosedo, ki
rada vlece na uSesa, v drugem pa sose-
da, ki za vsako priloZznost najdeta pravi
pregovor — a vseskozi ¢utimo, da smo
to malce tudi mi sami. Obenem je nacin
postavitve vsake od fem zmeraj nevarno
blizu previsa v tragi¢no, morda najbolj
prav v zadnjem skecu, ko agentje, ki
nadzorujejo lo¢evanje odpadkoy, stra-
stno vzklikajo »Re-zig-liraj! Re-zig-liraj!
Re-zig-liraj!«, medtem ko v mesanici
nemskega in slovenskega jezika nekemu
moskemu razlagajo, kako mora s Skarji-
cami izrezat folijo s pisemske ovojnice.
Posebej pa je treba izpostaviti
songe, na primer na melodije Inter-
nacionale, Kaj ti je deklica, Bohemian
Rhapsody itn., ki zaokroZujejo posa-
mezne teme in ki so ne le jezikovno
odli&ni, ampak predvsem (kot tudi
celotno besedilo) polni postmoder-
ne medbesedilne ironi¢nosti, pa kljub
temu ne preidejo v cinizem, femve¢
napetost razredujejo z duhovitostjo.
Realisti so smesni, ker so resniéni. Ce
ne bi bili smesni, bi namrec¢ - to je
najbrz skupno jedro tega kabareta,
ki opozarja na paradokse in krivi-
ce nadega vsakdana - bili fragi¢ni.

they're so daring elicit a little bit of
self-reflection alongside the laughter. In
a cerfain moment, we recognise a nosy
neighbour who loves eavesdropping,
and in another, neighbours who find
just the right proverb for every occasion
— but we always feel that they are also a
little bit us. At the same time, the meth-
od of staging every theme is always
dangerously close to the abyss of the
tragic, perhaps the most in the last gag,
when the agents supervising waste
separation passionately yell: “Re-zycle!
Re-zygle! Re-zygle!” while explaining
to a man, in a mixture of German and
Slovenian, how to remove the plas-
tic foil from an envelope with scissors.
We must particularly point out
the songs, for example, the tunes of
the “L'Internationale”, “Kaj ti je dekli-
ca” and “Bohemian Rhapsody”, etc.,
which round up the individual themes
and are not only linguistically per-
fect, but above all (as is the entire text)
full of postmodern intertextual irony,
dissolving the tension with wit, with-
out slipping into cynicism. Realists is
funny, because it's real. If it wasn't fun-
ny — and that's probably the common
core of this cabaret that draws atten-
tion to the paradoxes and injustices
of our everyday life — it'd be fragic.
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ZIGA DIVJAK
GREGOR ZORC
KATARINA STEGNAR
VITO WEIS

IZTOK DRABIK JUG
ALJA KAPUN

6
6
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Dramsko besedilo 6 je v upora-

bi gledaliskih sredstev minimalisti¢na
dokumentarna drama, kot je zapisa-

no v uvodnih didaskalijah, potrebujemo
pet igralcey, pet stolov in pet mikro-
fonov. Po svoji vsebini in sporocilnosti
pa posega v nekatera klju¢na vprasanja
danasnje stvarnosti in tako postaja ve-
lika tragedija Evrope. Besedilo namrec¢
prinasa rekonstrukcijo dogodkoyv, ki so
se zgodili februarja 2016, ko so v Dijaski
in Studentski dom Kranj Zeleli name-
stiti Sest mladoletnih prosilcev za azil.
Pri tem ucinkovito prepleta dve ravni
dogajanja z dvema vrstama diskur-

za: igralci predstavljajo poglede petih
zaposlenih v dijaskem domu - hisni-
ka, pomocnice ravnateljice, vzgojitelja,
kuharice in vratarja, sprva naklonje-
nih prihodu mladih —, hkrati pa igralci
v mikrofon posredujejo dokumentarno
gradivo, kot so uradni akti, sklepi sveta
mestne obcine, sporocila ravnatelji-
ce, elektronska sporocila zaskrbljenih
starSev ipd. Ta druga raven torej pri-
nasa odzive javnosti, ki zastopajo
izrazito odklonilno stalis¢e do vselitve.
Ceprav besedilo &rpa iz problematike
begunske krize, pa bolj kot o begun-
cih, ki v tekstu sploh ne nastopajo, so
le avdioposnetek, spregovori o nas sa-
mih, o nasih prepri¢anjih, strahovih,
skrbi za lastno ekonomsko varnost ter
na drugi strani o brezbriznem odno-

su do socloveka in o pomanjkanju ¢uta
za solidarnost. Drama tako izvirno in
premisljeno raziskuje mehanizme kse-
nofobije ter na drugi strani konformizma
v tematskem smislu, oblikovno pa iz su-
hoparnega dokumentarnega materiala

When it comes to the use of theatre
means, 6 is a minimalist documenta-

ry drama; the opening stage direction
prescribes the need for five actors, five
chairs and five microphones. In its con-
tent and message it delves intfo some
key questions of the reality today and
thus becomes Europe’s great tragedy.
The text brings us the reconstruction

of the events that took place in Febru-
ary 2016, when a student dormitory in
Kranj wanted to accept 6 minors seek-
ing asylum. It successfully intertwines
two levels of events with two levels of
discourse: the actors represent the view
of the five employees in the hostel -
the janitor, the assistant principal, an
educator, a cook, a porter, who are at
first in favour of the arrival of the youth.
At the same time, the actors’ speeches
into the microphone convey documen-
tary materials, such as official papers,
the decisions of the city council, the
principal’s communications, the emails
from concerned parents, etc. This sec-
ond level thus brings the responses
from the public that represent the ex-
tremely negative attitude regarding
accepting asylum seekers. Although the
text sources its material from the refu-
gee crisis, it speaks more about us than
about the refugees — who don't even
appear in the text, but are rather rep-
resented by a recording — it talks about
our convictions, fears, concerns for our
economic safety, but also about the
careless aftitude towards the fellow hu-
mans and the lack of sense of solidarity.
The play thus originally and thought-
fully researches the mechanisms of
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z inteligentno in senzibilno drama-
turgijo zgradi pretresljivo zgodbo, ki
presega zgolj raven reportaze. Ceprav
dogodki izhajajo iz konkretne situaci-
je lokalnega okolja, besedilo nagovarja
vse in vsakogar, sokrajane in prisleke:
»Dogaja se v Kranju, pa tudi drugje, v
bistvu se dogaja povsod ...« S tem pa
postavlja v ospredje tudi vprasanja po-
liticnega gledaliS¢a in njegove moci v
svetu nenehnih medijskih pritiskov.
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xenophobia, as well as conformism in
the thematic sense; and in the formal,
it morphs dry documentary material
with an intelligent and sensitive dram-
aturgy into a fouching story that goes
beyond mere reporting. Although the
events come from the concrete situa-
tion of the local environment, the text
addresses us all, the fellow citizens
and the newcomers: “it takes place in
Kranj, and also elsewhere, in fact, it
takes place everywhere ..."” With this, it
puts in the forefront also the questions
of political theatre and its power in the
world of incessant media pressure.
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Drama An ban pet podgan ni iz§tevan-

ka in ni igra za otroke, ¢eprav presteva

drobce docela fravmatizirane otro-

Ske dusevnosti. Presteva jih, ker je

razbita in jo je treba sestaviti, saj vsi

potrebujemo ogledalo, torej drugega,

v katerem najdemo potrditev lastne-

ga obstoja in vrednosti. Ker razkriva

plasti travmatizirane otroske dusev-

nosti, je An ban pet podgan psiholoska

drama, njen hladni slog in premo-

¢rtnost pa kazeta, da njen namen ni

zgolj vzbuditi so¢ustvovanje, temvec

predvsem pretresti bralca/gledalca —

v Custvenem in razumskem smislu.
Devetletni Emir je Zrtev nezasliSa-

nih grozot, druzinskega, medvrstniSkega

nasilja in zanemarjanja. Spolno ga

zlorabljata o¢im in Solski hisnik. Edi-

ni, s katerim se Emir lahko identificira,

je njegov namisljeni prijatelj. Sle-

dnji je najmanj$a mozna opora, ki se

je Emir v skrajni stiski oprime. Sledi

mu pri priloznostnih krajah sladka-

rij, pri uboju hisnika, nac¢rfujeta uboj

komaj rojene Emirjeve polsestre, a

ga ne izpeljeta, saj ju zmotijo sosol-

ke, ki Emirja Sele tedaj, ko ga vidijo

z dojenc¢kom, sprejmejo kot vrstnika.

Nih¢e s protagonistom ne vzposta-

vi pristnega stika in dramske osebe

prepoznamo le po vlogah, ki jih op-

ravljajo, ne pa tudi osebno, poimensko.
Zgodba je podana fragmentar-

no: petintrideset prizorov ne tvori jasno

razmejenih dejanj, ceprav dogajanje

vsebuje zasnovo, zaplet in vrh, osebe

niso poimenovane in tudi protagonisto-

vo ime izvemo Sele v eni zadnjih replik

drame, ko je morda Ze mrtev. Iz uvodne-

The play Eeny, meeny, miny, mo is not a
counting rhyme for children, although
it counts the fragments of a complete-
ly traumatised child psyche. It counts
them because it's broken and must be
put back fogether, because we all need
a mirror, that is, other, in which we find
a confirmation of our own existence
and worth. Because it reveals the lay-
ers of the traumatised child psyche,
Eeny, meeny, miny, mo is a psycho-
logical drama, and its cold style and
linearity show that its goal is not mere-
ly to evoke sympathy, but in the first
place to shock the reader/spectator —
both emotionally and intellectually.
The nine-year-old Emir is a vic-
tim of unspeakable horrors, family and
peer violence, and neglect. He's sex-
vally abused by his stepfather and
the school janitor. The only person
Emir can identify with is his imagi-
nary friend. The latter is the smallest
possible support that Emir clutches
on in the utmost distress. Emir fol-
lows him to the occasional stealing of
sweets, the killing of the janitor; fi-
nally, they plan the murder of Emir's
newborn half-sister, but don't follow
through, because they're interrupt-
ed by the girls from Emir's class, who
only accept Emir as their equal when
they see him with a baby. Nobody es-
tablishes a real connection with the
protagonist and we only recognise
the characters by the roles they have,
and not personally, by their names.
The story is fragmentary: thir-
ty-five scenes don't create clearly
separated actions, although the nar-
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ga pripisa k besedilu, ki evocira resni¢en
primer fravmatiziranega otroka, ki ga
je namisljeni prijatelj napeljal k umoru,
je jasno razvidno, kako se bo dramsko
dejanje odvilo. Sledenje temu nezasli-
$ano tesnobnemu foku pa je skrajno
pretresljivo, ker ne pus¢a nobenega
dvoma, nobene druge interpretacije,
nobenega izhoda. Otroka, ki v skrajni
dusevni stiski mori, v tej brezupni situa-
ciji zelimo objeti, da bi zacutil vsaj malo
¢loveske topline. Toda zadnji paradoks
te drame je, da mu toplina, ki jo je pred
koncem vendarle delezen, zgolj predo-
¢i neznostnost njegovih lastnih dejan;.
An ban pet podgan je pretresljiva
uprizoritev nasilja, ki se dogodi otroku,
in njegovih posledic, a njena pretre-
sljivost ne ¢rpa iz Soka, presenetljivega
razpleta ali iz kricece bolecine, marvec
iz tesnobnosti, ki jo doseze s kratkostjo
replik, neposrednim in mestoma celo
grobim jezikom, predvsem pa z zapr-
to nedvoumnostjo, ki ne dovoli, da bi se
obrnili stran, da bi nasli kakSno alterna-
tivno, umiljeno razlago. To je drama, ki
nikogar ne more pustiti ravhodusnega.

rative contains the exposition, rising
action and climax, the characters are
not named and we even only learn the
protagonist’s name in one of the final
lines of the play, when he might already
be dead. From the introductory note to
the text, which evokes a real case of a
traumatised child whom an imaginary
friend has steered towards murder, it is
clear how the plot will develop. Follow-
ing this unimaginably anxious current
is shocking, because it leaves no doubt,
no other interpretation, no way out. In
this hopeless situation we want to hug
the child who murders in extreme dis-
tress, so that at least he'd feel a little bit
of human warmth. But the final paradox
of this drama is that this warmth, that
he does get in the end, only reveals him
the unbearablesness of his own actions.
Eeny, meeny, miny, mo is a shock-
ing staging of violence that happens
to a child and its consequences, yet its
emotional charge doesn't come from
the shock, a surprising denouement or
screaming pain, but from the anxiety
achieved through short lines, direct and
at times vulgar language, and above
all the closed inambiguity that doesn’t
allow us to turn away, to find an alter-
native, softer explanation. It's a play
that cannot leave anyone indifferent.



Porocilo Zire
JUFY REport

Razmislek o novi slovenski dramati-
ki zmeraj izhaja iz vprasanj, povezanih
z relevantnimi, sodobnimi vsebinami,
in iz tistih, povezanih s formo. Pric¢a-
kujemo njeno Zivost, sposobnost, da
nagovarja ze ob branju in da ima v sebi
uprizoritveni potencial. Obenem naj bi
odslikavala ¢as, ki ga Zivimo, ali pa iz
nas napravila svoje protagoniste. Nova
drama leta bo tudi nocoj, kot Ze vrsto
let, oven¢ana z Grumovo nagrado.
Zirija je prispela besedila brala
z zavedanjem, da ne bere le samoza-
dostnih literarnih del, ampak jih dojema
kot sestavni del gledalis¢a, da dramsko
besedilo ni izoliran, ampak integral-
ni del uprizoritve in da je gledalisce
Ziv organizem. Med prispelimi bese-
dili jih je bila Ze ¢etrtina uprizorjena.
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When we think about Slovenian dra-
ma, we always start with questions
linked to relevant contemporary con-
tent, and those linked to the form. We
expect it to be vital, able to address
us as a text for reading and to have
performative potential. It should also
reflect the time we live in or make us
its protagonists. Tonight, just as it has
for many years, a new drama will be
crowned with the Slavko Grum Award.
The jury read the submitted texts
with an understanding that it does
not merely read the self-sufficient lit-
erary works, but rather perceives the
texts as a constituent part of theatre,
that a dramatic text is not an isolat-
ed, but rather an integral part of the
performance and that theatre is a liv-



Prav zato smo razmisljali tudi o smislu
anonimnosti razpisa. Besedila za gleda-
liS¢e namrec ne nastajajo vec izklju¢no
kot literarna dela, ki bi potem bolj ali
manj neuspesno ¢akala na ustvarjal-
ce in na gledalis¢a, ki bi jih uprizorila,
in bi zaZivela Sele v ustvarjalnem pro-
cesu Studija predstave. Vse vec besedil
za gledalis¢e nastaja kot imanentni del
uprizoritvenega procesa, vse pogoste-
je kot kolektivno delo soustvarjalcev
predstave. Zato ne morejo kandidirati
kot anonimna. Skoda pa bi bilo, da za-
radi fe omejitve ne bi mogla kandidirati
za nagrado ob boku fistim, ki nastaja-
jo v prostoru avtorjeve intime, ¢eprav

z odrskim potencialom, nagovarjajo¢
odrske ustvarjalce in odpirajo¢ razse-
Zno polje uprizoritvenih moznosti.

Zirija je letos prebrala dva-
inStirideset besedil za Grumovo
nagrado, dvanajst v kategoriji za mla-
dega dramatika in obravnavala dva
predloga za Grun-Filipi¢evo priznanje
za dosezke v slovenski dramatur-
giji, ki se podeljuje bienalno.

V poslanih besedilih je zaznala izje-
mno raznolikost in fuzijo Zanroy, razli¢cne
formalne prijeme, ki se opirajo na utece-
ne kanone, jih modificirajo, ironizirajo ali
zapeljejo v povsem nov kontekst. Med
njimi se je kar v freh primerih pojavila
nova zvrst — dokumentarna drama. Ce
je Zirija lansko leto med poslanimi be-
sedili lahko prebrala komajda kak$no
nedramsko besedilo in si z izborom dveh
dramskih in enega povsem nedramske-
ga med nominirane prisluzila oznako
konservativnega izbora konvencional-
nih besedil, je letos imela precej vecjo

ing organism. A quarter of the entered
texts have already been performed.
It is for this reason that we debated
the rationale behind the anonymity of
the competition. Texts for theatre are
no longer created as exclusively liter-
ary works that would then more or less
unsuccessfully wait for artists and the-
atres to produce them and would only
come to life during the creative process
of rehearsing a performance. More and
more texts are created as an immanent
part of the performative process, in-
creasingly as a collective effort of the
collaborators in the performance. For
this reason, such texts cannot compete
as anonymous. But it would be a shame
if this limitation would disqualify them
from competing alongside those that
are created in the space of an author's
intimacy, yet with stage potential, ad-
dressing stage creators and opening
the vast field of staging possibilities.
The jury read forty-two texts for
the Slavko Grum Award, twelve in the
category for the Young Playwright
Award and two recommendations for
the biennial Grin-Filipi¢ Award for
achievements in Slovenian dramaturgy.
The competing texts showed a
significant diversity and fusion of gen-
res, different formal approaches that
lean on the established canons, modify,
ironise or steer them into a complete-
ly new context. If last year the jury could
scarcely find a non-drama text among
those sent in, hence selected two dra-
mas and one completely non-drama text
and earned ifself a censure for a con-
servative selection of conventional texts,
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izbiro. Enako se je zgodilo na temat-
skem nivoju. Avtorji so dramo iskali in
vecinoma nasli tam, kjer jih je bolelo,
kjer so zaznavali krivice, kjer so bolj ali
manj vesce preigravali ustaljene dram-
ske postopke, segali v intimo in kricali
v druzbo, z zavestjo o blis¢u in bedi
razkrivali mehanizme oblastnikov, ka-
terih posledice obcutimo vsi, s Salo in
ironijo spregovorili in zapeli o resnih in
tragi¢nih rec¢eh. Spregovorili so o strahu,
o ksenofobiji, o tabujih, o odrasc¢anju, o
ljubezni. V vsakoletno bero se vse bolj
vrivajo tudi sodobni nacini komunicira-
nja, ki jih prinasajo nova tehnologija, iz
nje izhajajoci novi poslovni in komunika-
cijski postopki, nove vrste osamljenosti,
odvisnosti, odnosov in s tem poveza-
na eksistencialna vprasanja. Med tem
obiljem pristopov pa smo vendarle lah-
ko opazili tudi nekatere slabosti. Liki so
velikokrat le eno- ali dvodimenzionalni,
niso izdelani in Zivi, naracija je linear-
na ali pa obstane in se sploh ne razvije,
pomanjkanje strukture, ki bi podpi-
rala zaznavno idejo, se zatika ali pa je
struktura okostenela. Vendar so te po-
manjkljivosti del u€enja, piljenja, saj se
zavedamo, kaj pomeni napisati dobro
gledalisko besedilo ali, kot je v eni od
kolumen v zadnjem ¢asu prav v zvezi s
slovensko dramatiko zapisala vec¢kratna
Grumova nagrajenka Simona Semenic:
»S tem, ko se prostor ne boji napak in
jih dopusca, omogoca tudi presezke.«
Z veseljem namrec¢ ugotavlja-
mo, da je v zadnjih letih vzniknilo in
zazivelo kar nekaj pobud pisanja za
gledalis¢e: Dramska platforma, v ka-
teri gre za medsebojno preverjanje in

this year it had a much larger choice.
The same thing happened on the the-
matic level. The authors were searching
for drama, and mostly found it, where
they were hurting, where they perceived
injustice, where they more or less skil-
fully played the established dramatic
procedures, reached into their intima-
cy and screamed info the society, with
an awareness of glamour and misery
revealed the mechanism of the author-
ities whose consequences we all feel,
used jokes and irony to speak and sing
about serious and tragic things. They
spoke about fear, xenophobia, taboos,
growing up, love. The yearly pool of sub-
missions is increasingly inhabited by the
contemporary ways of communicating
introduced by new technology and the
new business and communication pro-
cedures emanating from it, as well as
the subsequent new kinds of loneliness,
addiction, relationships and existential
questions. Among the abundance of ap-
proaches we did, however, notice some
disadvantages. The characters are often
only one- or two-dimensional, they're
not hashed out and alive, the narration
is linear, or is stilted and never develops,
the lack of structure that could support
the perceived idea stutters or remains
rigid. Yet these insufficiencies are a part
of learning, honing, because we're aware
what it means to write a good theatre
play, or, as Simona Semenic, a multi-
ple-winner of the Grum Award wrote in
one of her recent columns in connec-
tion with Slovenian drama: “By not being
afraid of mistakes and allowing them,

a milieu also enables the surpluses.”



izmenjavo izkusenj v pisanju dramskih
besedil, festival Vzkrik, ki kompleksno
zaobjame ves produkcijski postopek
nastajanja in predstavljanja na delavni-
cah napisanih dram, ljubljanska Drama
nudi mentorstvo mladim dramatikom
in jih predstavlja v bralnih uprizori-
tvah, Mestno gledalisce ljubljansko pa
kani vsako leto povabiti mladega rezi-
dencénega dramatika v skupni ustvarjalni
postopek do uprizoritve, dramsko pi-
sanje poucujejo tudi na AGRFT. Prav
Teden slovenske drame pa zZe dolga leta
organizira delavnice dramskega pisanja.

Vse vec je javnih branj dram ozi-
roma bralnih uprizoritev, kar postaja
ob skopih stvarnih uprizoritvenih mo-
Znostih vse bolj uveljavljen nacin
predstavljanja svezih dramskih be-
sedil ob¢instvu, za mlade avtorje pa
prva preverba besedil skozi igralske
interpretacije. Enako se zgodi vsem no-
minirancem za Grumovo nagrado in
nagrajenemu besedilu mladega dra-
matika, v tfem primeru zacinjeno Se z
negotovostjo o zmagovalnem besedilu.

Vendar pa to pomeni le polovi-
co poti k cilju. Dramsko besedilo opravi
svoje polno poslanstvo Sele v upri-
zoritvi. Tam zazivi, vznemirja, fam se
razkriva in pulzira v svojem ritmu. Zato
naj s tega odra ob podelitvi obeh
nagrad novim dramam in njihovim av-
torjem vsa slovenska gledalis¢a znova
spodbudimo k ustvarjalnemu dialo-
gu z mlado, novo slovensko dramatiko
in posledi¢no uprizarjanjem teh del.

In glede na bero, o kateri je bilo
govora na zacetku, je tudi pet letosnjih
nominiranih besedil formalno in vsebin-

We are pleased to find that in
recent years, several incentives for
theatre writing have appeared. The
platform Dramska platforma is a way to
mutually check and exchange experi-
ence in writing plays; Vzkrik Festival,
which comprehensively follows the
entire production process of creating
and presenting the plays written dur-
ing workshops; SNT Drama Ljubljana
offers mentorship to young playwrights
and presents them in the form of read-
ing performances; and Ljubljana City
Theatre intends to invite a resident
young playwright per year info a joint
creative procedure leading to a stag-
ing; while UL AGRFT teaches practical
playwriting. And the Week of Slove-
nian Drama has for many years been
organising playwriting workshops.

There is a growing number of
public reading of plays or read-
ing performances, which, because of
scant actual performance possibili-
ties, are an increasingly established
way to present fresh plays to audi-
ences, and a way for young authors
to check their texts through the ac-
tors' interpretations. The same happens
to all the Grum Award nominees and
the Young Playwright Award winner,
in this case heightened by the un-
certainty about the winning text.

But this only means we're half
way towards the goal. The play only
fulfils its mission when it's staged. It
is onstage that it comes to life, ex-
cites; it is there that it reveals itself
and pulses in its own rhythm. Let us
therefore from this stage, at the con-
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sko zelo raznolikih.

Med letodnjimi nominiranci so tako:
kabaret, vse redkej$a ptica slovenskih
odrov, je tokrat lepljenka komi¢nih za-
nrov, ki zapici satiri¢cno ost v paradokse
in krivice nasega vsakdana;

druzinska drama, tako reko¢ enode-
janka, anatomija sodobne slovenske
druzine, njena najstniSka héi pa posta-
ne zaupnica obcinstvu;
dokumentarna drama, kjer gledalec
ves €as ostaja naseljen med vecino lo-
kalnega ksenofobnega prebivalstva,
Sest najstnikov, tujcev, pa ostaja priso-
tnih v svoji verbalni odsotnosti, kot je
bila Smoletova Antigona;
dokumentarna drama, ki zajame vse
sloje sodobnih prekrcev in naslov zna-
menitega Cankarjevega dela vzame le
kot alibi za diskurz o socialno nepravic-
nem svetu;

pretresljiva drama, ki bi lahko bila
otroska izStevanka, ¢e ne bi bila igra

o nasilju in spolni zlorabi ofroka.

Vilma Stritof

predsednica zirije za nagrado
Slavka Gruma, nagrado

za mladega dramatika in
Grun-Filipi¢evo priznanje

€lani Zirije

Members of the Jury
Vilma Stritof (predsednica)
Tomaz Gubensek

Mateja Pezdirc Bartol
Klavdija Zupan

Igor Zunkovi¢

ferring of both awards once more
encourage all the Slovenian theatres
to reignite the creative dialogue with
the young, new Slovenian drama and
consequently tfo stage these works.
And considering the submissions
we described in the beginning, this
year's five nominated texts vary greatly
in form and in content:
a cabaret, this increasingly rare visitor
on Slovenian stages is this time a col-
lage of comedy genres that sticks its
satirical point info the paradoxes and
injustices of our everyday;
a family drama, essentially a one-act
play, the anatomy of a contemporary
Slovenian family, its teenage daughter
becomes the audience’s confidante;
a documentary drama where the
spectators remains settled among the
majority of the local xenophobic popu-
lation, the six teens, foreigners, remain
present in their verbal absence, just as
was Smole's Antigone;
a documentary drama that encom-
passes all the levels of contemporary
precariat and only takes the title of
Cankar's famous work only as an alibi to
discuss the socially unjust world;
a touching drama that could be a chil-
dren’s counting game if it weren't a play
about violence and child sexual abuse.

Vilma Stritof

President of the Grum Award,
Young Playwright Award and
Grun-Filipi¢ Award Jury
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Porocilo Selektoria

Jblector Report

V ¢ast mi je bilo, da sem si lahko kot se-
lektor festivala Teden slovenske drame
ogledal skupno 57 predstav. Sama gle-
dalis¢a so prijavila 38 uprizoritev,
poleg njih sem si ogledal Se preosta-
le, ki so me tako ali drugace nagovo-
rile. Ob dojemaniju razli¢nih kodov in
»jezika uprizoritve« menim, da je se-
lekcija seveda Se vedno le subjektiv-
no dejanje; tako ostaja tudi pri ogledu
tistih predstav, ki presegajo klasic-
no dramsko pisavo, pri tistih, ki iS¢ejo
nova polja gledaliS8kega izraza, in nena-
zadnje pri tistih, ki odpirajo vprasa-
nja o dejanski vlogi gledalis¢a v druzbi.
Osnovni kriterij pri izboru je bil
vsebinska in estetska slojevitost ter ce-
lovitost izvedbe posameznih predstay,
pa tudi to, ali se je uprizoritev dotaknila

40

It has been my honour to watch a to-
tal of fifty-seven productions as the
selector for the Week of Slovenian
Drama. The theatres entered thir-
ty-eight productions; | saw additional
ones that spoke to me in one way or
the other. While | understand the dif-
ferent codes and the “language of
performance”, | believe that a selection
is still only a subjective act; it remains
such also when seeing performanc-
es that go beyond the classical drama
writing, those that search for new
fields of theatre expressions, and fi-
nally those that open questions about
the actual role of theatre in society.
The basic criteria for selection were
complexity in content and aesthetic,
comprehensiveness of the execution



dolocenih registrov, ki izrazito vzpostav-
ljajo dialog s sodobno civilno zavestjo.
Ogledal sem si predstave tako
institucionalnih gledalis¢ kot drugih pro-
fesionalnih skupin, pa tudi ljubiteljskih
gledalis¢. Zaradi razli¢nih objektivnih
in tehni¢nih razlogov sem si pet upri-
zoritev ogledal na videoposnetku.
Produkcija slovenskih uprizori-
tev v letu 2018 je po mojem mnenju v
vecini primerov ostala v standardih ka-
kovostnih uprizoritev, ki tfematizirajo
mnogotere vidike sodobnega ¢loveko-
vega bivanja, pa fudi vprasanja samega
uprizarjanja, pri ¢emer je bilo pogos-
toma opaziti izpovedno avtorefleksijo
igralcev. Dramska besedila so leta 2018
zaznamovali vec¢ja navzo¢nost del Iva-
na Cankarja ter besedila in performansi
Simone Semeni¢, lanskoletne nagra-
jenke PreSernovega sklada. Ob tem bi
izpostavil $e zastopanost tekstov in
priredb slovenskih avtorjev v domala
vseh institucionalnih gledaliscih, ki so
krstila marsikatero novost tako uveljav-
lienih piscev kot tistih, ki Sele prihajajo
v gledalisko javno zavest. Opazen je Se
velik delez reziserjev mlade in najmlaj-
$e generacije, ki z izostreno idejno
zasnovo mocno prispevajo k rasti in ra-
zvoju sodobnega slovenskega teatra.

of individual performances, and also if
the performance touched certain reg-
isters that clearly establish a dialogue
with the contemporary civic awareness.
| saw performances in institu-
tional and other professional theatres,
as well as amateur theatres. For vari-
ous objective and technical reasons,
| saw five performances on video.

The staging of Slovenian pro-
ductions in 2018 has, in my opinion,
remained within the standards of quali-
ty productions that thematise the many
aspects of contemporary human ex-
istence, as well as the very question
of performing art; in them, the actors’
expressive self-reflection was often no-
ticeable. The plays in 2018 were clearly
marked by a greater presence of the
works by Ivan Cankar and the texts
and performances by Simona Semenic,
the 2018 Preseren Fund Award Laure-
ate. | would also like to point out the
presence of texts and adaptations of
Slovenian authors in practically all the
institutional theatres, which baptised
many a novelty by renowned authors
as well as those who are only now
entering the theatre audience’s con-
sciousness. Also noticeable is a large
share of directors from the younger and
the youngest generations, who are con-
tributing significantly to the growth and
development of contemporary Sloveni-
an theatre with their sharp concepts.

a1



Tekmovalni program
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SIMONA SEMENIC
Se ni naslova

R: Tomi Janezi¢
SMG
IVO SVETINA

VvV imenu
matere

R: lvica Buljan
SNG Drama Ljubljana

VINKO MODERNDORFER
Fant, dekle
in gospod

R: Mateja Kokol
Drama SNG Maribor

IVAN CANKAR
Ob zZori

R: Ziga Divjak
Presernovo gledalisce

ANTON TOMAZ LINHART
Ta veseli dan ali
Maticek se zeni

R: Janusz Kica
SNG Drama Ljubljana

IVAN TAVCAR
VisosSka kronika

R: Jernej Lorenci
SNG Drama Ljubljana

NOVA POSTA
6

R: Ziga Divjak
Maska Ljubljana in SMG
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Vecplastna in slojevita pokraji-

na ¢lovestva, ki v Siroki ¢asovni di-
menziji reflektira o mitu Don Juana
in ki je prepletena z avtenti¢ni-

mi osebnoizpovednimi stanji duha,
spomina, bolecine in pozabe. Be-
sedilo Simone Semenic se z gradi-
vom, ki ga je igralska ekipa zbira-
la ve€ meseceyv, organsko poveze v
ve¢pomensko celoto, ki skozi do-
njuanizem spregovori o sodob-
nih strahovih, upanjih in stiskah ...

Velika druzinska saga in zgodo-
vinska freska, ki jo rezijski pod-
pis izrazito in ve¢plastno nadgra-
juje v kozmos usod, zaznamovanih
z izgubo, bolecino, smrtjo, de-
ziluzijo in hrepenenjem.

Izvrstna dramska miniatura, ki du-
hovito fematizira gledaliske, igral-
ske in obcecloveske dileme in
daje igralcem Siroke izpovedno-
-interpretatitvne moznosti. Kako
biti na odru in kako v Zivljenju, je
svojevrstna spretnost. Umetnost
in umetnost Zivljenja skratka, ki
znata biti zahtevni ves¢ini. Igra o
igri, ki reflektira onkraj in globlje.

Izvrstna transpozicija prozne-

ga dela v izjemno dognano in pre-
tanjeno gledalisko govorico, ki
odzvanja v danasnjem casu kot
izrazit odblesk stanja duha v so-
dobni druzbi. Mo¢no angazira-

na predstava, ki se nas dotakne na
vseh ravneh gledaliskega jezika.

I

4

A complex and diverse landscape
of humanity, which reflects the
myth of Don Juan in a wide time
dimension, and is intertwined
with authentic personal states of
mind, memory, pain and forget-
fulness. Simona Semenic's text
organically merges with material
that the cast had been assembling
for months info a comprehensive
whole which through the myth of
Don Juan speaks of contempo-
rary fears, hopes and distress ...

An epic family saga and a historical
fresco which the director’s signa-
ture upgrades significantly intfo
the many layers of a cosmos of
destinies, marked by loss, pain,
death, disillusion and longing.

An excellent drama miniature, which
wittily thematises theatre, acting
and human dilemmas, and provides
the actors with broad confession-

al and interpretative possibilities.
How to be onstage and how to be
in life is a specific skill. In short,

art and the art of living can be de-
manding. A play about a play that
reflects beyond and deeply.

An excellent transposing of a prose
work into an extremely precise

and sensitive theatre narrative,
which in today’s time echoes the
state of mind in contemporary
society. A strongly engaged pro-
duction which tfouches us on all
the levels of theatre language.
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Tehtno premisljeno in spretno iztr-
gana iz lokalnih zgodovinskih od-
tenkov se predstava ne osredoto-
¢i na druzbeno-razredno, temvec
na psiholosko poglobitev likov in
odnosov med njimi. Z natan¢no re-
Zijsko govorico, ki v nobenem tre-
nutku ne izgubi svojega diskurza,
ter z iz€iS€eno likovno podobo nam
- tudi v temnih tonih — razgrinja
¢as in nas same, ki smo vpeti vanj.

Predstava v zgodovinsko tkivo ro-
mana in njegovo pripovedno gra-
divo seze z integralno pripovedjo
igralcev, ki nam s svojimi intenziv-
nimi stvaritvami in preobrazba-
mi ter osebnim zanosom odstira-
jo kroniko ¢asa in ljudi ter odpirajo
pot do popolnega poistovetenja
tudi s SirSim dogajalnim materia-
lom. Presenetljiv pristop k ustvar-
jalnemu iskanju rezijske poetike.

V minimalisti¢ni postavitvi ter v
izbruSenem slogu izpisana doku-
mentaristi¢na drama o nestrp-
nosti in kulturni nepismenosti,

ki nam s svojo neposrednostjo
in avtenti¢nostjo odpira vpra-
$anja o odsotnosti odgovorno-
sti, empatije in civilne zavesti, s
katero stopamo v ¢as, ki ga za-
znamujejo migracije in vse vecja
zaprtost posameznih druzb, med
katerimi slovenska ni izvzeta.

I

Thoughtfully and cleverly freed of
local historic nuances, this pro-
duction doesn't focus on the social
and class [situation], but rather
on the psychological deepening
of the characters and the rela-
tionships between them. With
precise directorial language,
which never loses its discourse,
and with a clear visual image —
even in dark tones — it discloses
the era and us, embedded in it.

The production reaches into the
historic fabric of the novel and
its narrative material with an in-
tegral story by the actors, who,
with their infense creations and
transformations as well as their
personal enthusiasm, unveil the
chronicle of the time and people,
and thus open a path fo complete-
ly identifying with the material
describing the broader events.

A surprising approach fo a crea-
tive search of directorial poetics.

A minimalist staging of the stylisti-
cally refined documentarist drama
about intolerance and cultur-

al illiteracy, whose directness and
authenticity open questions about
the absence of responsibility, em-
pathy and civic consciousness,
with which we have entered the
time marked by migrations and the
growing closed-mindedness of in-
dividual societies, among which
the Slovenian one is no exception.



Spremljevalni program
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JURE KARAS
RealisTi,
kabaret za pet
igralceyv, pijanca
in ob¢éinstvo

R: Tijana Zinaji¢
SNG Nova Gorica

UROS KAURIN
VITO WEISS
Heroj 2.0 —
Precdstava
vseh predstav

R: Avtorja
KUD Moment Maribor
in Zavod En-Knap

NEJC HAZVODA
Tih vdih

R: Nejc Gazvoda
MGL

IVAN CANKAR
Kralj na Betajnovi

R: Masa Pelko
UL AGRFT
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Druzbenokriti¢ni kabaret, zasidran
v slovenske arhetipe in stereotipe.
Homogena celota prizorov, ki ostro
tematizirajo stanje slovenskega in
obcega druzbenega duha. Predsta-
va, ki Zivi fudi onkraj samega Zanra.

Duhovita, brezkompromi-

sna problematizacija gleda-
liSkega ustvarjanja, dozivlja-
nja gledalis¢a in pogleda nanj.

Skozi pogled generacije, ki nosi
v sebi temeljna bivanjska vpra-
Sanja sodobnega Casa, pretanje-
no izpisana druzinska drama.

Svez pristop k razmisleku o posle-
dicah brezkompromisne oblasti.

Marko Sosic¢
Selektor programa

10

1l

A socially critical cabaret, an-
chored in Slovenian archetypes
and stereotypes. A homoge-

nous whole of scenes that sharply
thematise the state of the Slove-
nian mind and that of the general
society. A production that reach-
es beyond the genre itself.

A witty, uncompromising
problematisation of theatre cre-
ation, experiencing theatre

and our perspective of it.

A family drama, sensitively written
through the eyes of a gener-
ation that carries inside itself

all the fundamental existen-

tial questions of modern time.

A fresh approach to think-
ing about the consequences
of uncompromising power.

Marko Sosi¢
Programme Selector






Ob Zori

Priredba izbranih besedil Ivana Cankarja
PreSernovo gledalis¢e

Ustvarjalci

Reziser Ziga Divjak / Priredba besedila in dramaturginja Katarina
Morano / Scenografka Tina Mohorovi¢ / Kostumografka Tina Pavlovié¢ /
Lektorica Maja Cerar / Avtor glasbe Blaz Gracar / Oblikovalec svetlobe
David Oresi¢ / Oblikovalec maske Matej Pajntar

igrajo

Vesna Jevnikar, Peter Musevski, Vesna Pernarci¢, Blaz Setnikar,
Vesna Slapar, Aljosa Ternovsek, Gregor Zorc (guest)

Premiera 21. december 2018
Krstna uprizoritev

Uprizoritev Ob zori za svojo osnovo jemlje hre-
penenje po necem boljsem, bolj resni¢nem,
bolj niansiranem, bolj smiselnem Zivljenju, ki
preveva izbrane Cankarjeve zgodbe. Stiri-
najstletna deklica, ki dela od sedmih do sed-
mih, sanjari 0 gozdu in rumeno pecenih tortah,
Sivilja, ki prezivlja svoja onemogla starsa, ob
svojem ljubljenem sanja o tem, kako bo nekod
Sivala zavese za njun skupni dom, gospa, ki
kadi in pripoveduje, sanja o tfem, da nekoc ne
bo vecl utrujena, sestradani fanti¢ sanja o veli-
kem mestu in velikih knjigah in o tfem, da bo
nekoc¢ imel vsaj toliko, da bo dovolj, da zelo-
dec utihne, utrujeni upornik sanja o tem, da
nekje obstaja pravica ... Vsaka izmed zgodb
vsebuje trenutek, ko se zdi, da je vse mogoce,
frenutek, ko jutranja zora obeta nekaj bolj-
Sega, neko svetlo prihodnost, frenutek, ko,
Cetudi so vkopani v blato, lahko leftijo. Ali jutra-
Nja zora lahko osvetli kaj vec kot razrito blatno
izbo, ko posveti v vsakdan ljudi, ki so na druz-
benem robu? Lahko pokaze vec kot neizbezno
realnost in ujetost tega dne, ki traja in traja in
se Siri tTudi na druge dni, tudi stoletja, tudi do
danes? Telesa se menjajo, usode ostajajo enake.
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oREDA /27.3.2013/20.00

Presernovo gledali$ée, Kranj | 130 minut, brez odmora
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AT Dawn

PreSeren Theatre

Creators

Director Ziga Divjak / Author of adaptation and dramaturg Katarina
Morano / Stage designer Tina Mohorovi¢ / Costume designer Tina
Pavlovié¢ / Language consultant Maja Cerar / Composer Blaz Gracar /
Lighting designer David Oresi€¢ / Make-up artist Matej Pajntar

Cast

Vesna Jevnikar, Peter Musevski, Vesna Pernarcic, Blaz Setnikar,
Vesna Slapar, Aljo$a Ternovsek, Gregor Zorc (guest)

Premiére 21 December 2018
Baptismal performance

The basis for the performance At Dawn is
longing for something better, for a more real,
more nuanced, more sensible life, which per-
vades Cankar's selected stories. A fourteen-
year-old girl who works from seven to seven
dreams of a forest and golden baked cakes; a
seamstress providing for her fragile elderly
parents dreams, with her beloved by her side,
how she will one day sew curtains for their
home; a lady who smokes and ftalks dreams how
one day she will no longer be tired: a starving
boy dreams about a big city and big books and
how one day he'll at least have enough to keep
his stomach quiet; a tired rebel dreams that
justice exists somewhere ... Every one of the
stories includes a moment in which anything
seems possible, a moment when dawn gives a
promise of something better, a brighter future,
a moment in which, even though they're en-
trenched in mud, they can fly. Can dawn throw
light onto more than a dilapidated muddy room
when it sends light into the everyday of people
on the margin? Can it show more than the
inevitable reality and entrapment of that day
that goes on and on and spreads to other days,
centuries, all the way until now? Bodies change,
destinies remain the same.
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WEDNESOAY /27 March 2013/ 20.00

Pre$eren Theatre, Kranj / 130 minutes, no interval
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IVO SVETINA

VvV imenu
matere

Skoraj dokumentarna igra
Slovensko narodno gledalisce
Drama Ljubljana

Ustvarjalci

Reziser lvica Buljan / Umetniski svetovalec Robert Waltl /Dramaturginja
Mojca Kranjc / Avtor razstave Kapital 2018 Irwin Kostumografka Ana
Savié Gecan / Skladatelj Mitja Vrhovnik Smrekar / Lektor Arko /
Oblkovalca svetlobe in videa sondas7, Toni Soprano Meneglejte /
Asistent reziserja Luka Marcen / Asistentka kostumografke Sara Smrajc
Znidaréi¢

igrajo

Janez Skof, Veronika Drolc, Gal Oblak, Saa Tabakovié¢, Nina Vali¢,
Klemen Janezi¢, Pia Zemlji¢, Aljaz Jovanovi¢, Masa Derganc, Andraz
Harauer, Sabina Kogovsek, Nik Skrlec, Martin Mlakar, Lana Buéevec,
Nika Vidic, Barbara Cerar, Zan Brelih, Julija Klavzar, Lara Fortuna,
Luka Boksan, Sasa Pavlin, Marko Mandi¢

Premiera 8. december 2018
Krstna uprizoritev

Potovanje druzine S. skozi 20. stoletje ni kranj-
ska razli€ica Stotih let samote, ampak napol
dokumentarna pripoved o rodu spod Stola, iz
katerega je izhajala tudi PreSernova mati Mina.
O rodu, ki ni hotel biti pasivni opazovalec zgo-
dovine, ampak je skusal postati njen soobli-
kovalec, ¢eprav je nosil s seboj temno senco
dvoma o Zivljenju in iskal odresitve, pod pra-
znim nebom, v smrti. Pa naj je bil to mladeniski
samomor zaradi neuslisane ljubezni do mlade
uciteljice Vide, samomor zaradi s kartanjem
izgubljenih gozdov pod Stolom ali zavestno
zrtvovanje za boljsi jutri, za revolucijo, ki 5e ni
zrla lastnih otrok, ampak je otroke revolucio-
narjev v ¢asu nharodnoosvobodilne vojne pre-
dala v varstvo hadomestnim materam, da so
se imenovali ilegallki. Ali pa je deklica prezi-
vela vojni €¢as skupaj z materjo v koncentracij-
skem taboris€u. Zbor zenskih likov, od pesnice
Vide Jerajeve do h&era revolucionarjev, naro-
dnih herojev, odras€ajolih konec petdesetih
in v zaCetku Sestdesetih let minulega stoletja,
ozemljuje moske like, bolj ZiveCe v obmodju idej,
manj njihove uresnicitve. Tako kot je za zensko
rojstvo ofroka radost, je njegova smrt nedo-
umljiva sila, sla po Zivljenju, po boju, Po zmagi.

Ivo Svetina
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IVO SVETINA

in The Name
of tThe Mother

An almost documentary play
Slovenian National Theatre
Drama Ljubljana

Creators

Director Ivica Buljan / Artistic consultant Robert Waltl /Dramaturg
Mojca Kranjc / Author of the exhibition Capital 2018 Irwin Costume
designer Ana Savi¢ Gecan / Composer Mitja Vrhovnik Smrekar /
Language consultant Arko / Lighting and video designers sondasz,
Toni Soprano Meneglejte / Assistant Director Luka Marcen / Assistant
costume designer Sara Smrajc Znidaréié¢

Cast

Janez Skof, Veronika Drolc, Gal Oblak, Saa Tabakovié¢, Nina Vali¢,
Klemen Janezi¢, Pia Zemlji¢, Aljaz Jovanovi¢, Masa Derganc, Andraz
Harauer, Sabina Kogovsek, Nik Skrlec, Martin Mlakar, Lana Buéevec,
Nika Vidic, Barbara Cerar, Zan Brelih, Julija Klavzar, Lara Fortuna,
Luka Boksan, Sasa Pavlin, Marko Mandi¢

Premiere 8 December 2018
Pabtismal performance

The voyage of the family S. through the 20th
century is not a Carniolan version of One Hundred
Years of Solitude, but a semi-documentary tale of
a family originating in a village at the foot of Stol
in the north of Slovenia. It is a story of a family
that refused to remain a passive observer of
history, but fried to become its co-creator, even
though this carried along a dark shadow of doubt
in life and made it look for redemption under-
neath an empty sky, in death. Be it a young man's
suicide because of unrequited love towards a
young teacher Vida, a suicide brought upon by a
loss of woods in a game of cards, or a deliberate
sacrifice for a better tomorrow, for a revolution
that had not yet gobbled up its own children but
handed over the revolutionaries’ children to be
looked after substitute mothers during the na-
tional liberation war. A chorus of female charac-
ters, including the poet Vida Jerajeva, the daugh-
ters of revolutionaries, national heroes, who grew
up in the late 1950s and early 1960s, grounds the
male characters who prefer to live in the zone of
ideas rather than making them come true in the
real world. In the same way as giving birth is such
a joy fora woman, death is an unfathomable
force, a passion for life, for struggle, for victory.

Ivo Svetina
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(HURSOAY 28 March 2013 /1331

SNT Drama Ljubljana / 215 minutes




Visoska
kronika

Po romanu lvana Tavéarja
Slovensko narodno gledalisce
Drama Ljubljana

Ustvarjalci

Reziser Jernej Lorenci / Dramaturg Matic Starina / Scenograf Branko
Hojnik / Kostumografka Belinda Radulovi¢ / Skladatelj Branko
Rozman / Oblikovalec svetlobe Pascal Mérat / Koreograf Gregor
Lustek / Lektorica Tatjana Stanié / Asistenta reziserja Mirjana
Medojevi¢, August Braatz

igrajo

Tamara Avgustin, Nina Ivanisin, Klemen Janezi¢, Aljaz Jovanovic,
Janez Skof

Premiera 20. januar 2018
Krstna uprizoritev priredbe

1z gledaliSkega lista

Svoje nedokoncano veliko delo je Ivan Tav-
¢ar oznacil kot darilo svoji zeni Franji Tavcar.
Izjemna aktivistka, dobrodelka in mecenka si
je to nedvomno zasluzila. Ce i§¢emo kljuc za
Visosko kroniko, potem nujno is¢emo zensko.
Lahko se zadovoljimo s katalogom Zzensk v
romanu, popisom njinovih imen in njin pome-
nov; lahko is¢emo po sledi veljavnega dej-
stva, da so vse zenske v tem romanu pozitivni
liki, Cesar ni mogoce reci za noben moski lik,
Z izjemo preprostega Jurija. Posvetilo Franji
seze Se veliko globlje: gre za samo narativno
strukturo, za dramaturgijo, ki je zlahka ber-
ljiva v tfekstu, za druzboslovno analizo, ki omo-
goca obrise neke utopije. To zagotovo ni zgolj
elegantna gesta, tfemved naznanilo poetike.

Svetlana Slaps$ak
Fragmentiranost, arbitrarnost, spol:
Visoska kronika (odlomek)



JUB0TA /30.3.2013/18.30

SNG Drama Ljubljana / 220 minut, zodmorom

Foto: Peter Uhan




AUTHORIAL PROJECT

The Visoko
Chronicle

Based on the novel by lvan Tavéar
Slovenian National Theatre
Drama Ljubljana

Creators

Director Jernej Lorenci / Dramaturg Matic Starina / Stage designer
Branko Hojnik / Costume designer Belinda Radulovié¢ / Composer
Branko RoZman / Lighting designer Pascal Mérat / Choreographer
Gregor Lustek / Language consultant Tatjana Stanié / Assistants to
director Mirjana Medojevi¢, August Braatz

Cast

Tamara Avgustin, Nina Ivanisin, Klemen Janezi¢, Aljaz Jovanovic,
Janez Skof

Premiere 20 January 2018
Baptismal performance

The Visoko Chronicle is a historical novel, first
published in 1919 in instalments in the literary
magazine Ljubljanski zvon, and subsequently in
book form in 1921. Considered unfinished due
to the author’'s death prior to its completion,
The Visoko Chronicle ranks as one of the best
Slovenian novels of all times. Although it is set
in the 17th century, its historical themes - the
Thirty Years War, witch hunts and the persecu-
tion of Protestants — made it easily accessible
for readers affter the Great War. Since then
every new generation has detected their own
issues in the novel. The old-fashioned style of
chronicles is characterised by flowery and
vibrant language allowing the author's imagina-
tion and emotions to blend with convincing
irony and realistic observations of life. In terms
of subject matter, Tav€ar combined the idea of
a fight against bigotry and social backward-
ness, with patriotism and a love of one’s native
soil. His choice of a rural topic is matched by his
descriptive skills in presenting the beauty of
one’'s native land and by manifest anti-German
attitude. How topical is a chronicle of long-
gone fimes when it addresses us a hundred
years later — from a theatre stage?



JTURDAY /30 March 2019 /16.30

SNT Drama Ljubljana / 220 minutes, one interval

Photo: Peter Uhan




ANTON TOMAZ LINHART

Ta veseli dan
ali Maticek
se zeni

Slovensko narodno gledalisce

Drama Ljubljana

Ustvarjalci

Reziser Janusz Kica / Dramaturginja Mojca Kranjc / Scenografka Karin
Fritz / Kostumografka Bjanka Adzi¢ Ursulov / Skladatelj

Kyrre Kvam / Lektor Arko / Oblikovalec svetlobe Ale$ Vrhovec /
Asistentka reziserja Masa Pelko

igrajo

Marko Mandi¢, Polona Juh, Gregor Bakovi¢, Nina Ivanisin, Nik Skrlec,

Igor Samobor, Ivo Ban, Bojan Emersi¢, Eva Jesenovec, Rok Vihar,
Zvone Hribar, Sabina Kogovsek, Lucija Harum/Mia Skrbinac

Premiera 21. april 2018

Veliki poznavalec slovenske dramatike Taras
Kermauner je zapisal, da nobena sloven-

ska drama ni tako svobodna v obravhava-

Nnju telesa, spolnosti, resnice, pravice in etike
kot prav Maticek, to paradigmati¢no delo
socialnopoliti€nega svobodnjastva: »Mati-
cCek je drama radikalnega posmeha: vsemu,
tudi sebi.« Filozof Mladen Dolar pa meni, da
je Linhart izkazal svojo neizmerno duhovno
prostost s tem, da je vzel za model igre Beau-
marchaisovo Figarovo svatbo (1781): »Tezko si
je predstavljati, kolikSna svoboda je bila pot-
rebna za izbiro takega modela, kolikSno iztr-
ganje iz zakotnih slovenskih razmer, lokalninh
razmerij gospostva in hlap&evstva. Linhar-
tova svoboda je bila v pripoznanju: ta model,
ta francoski model, nabit s prekucuskimi soci-
alnimi idejami in obetajo¢ drugacne Case, ta
model je veljaven tudi tu, v teh pritlehnih kranj-
skih okolis€inah. Ta zgodba govori o tebi, ta
histori¢ni trenutek je nas lastni histori¢ni trenu-
tek. Ta gesla so nasa gesla, ta €as je nas cas, in
naloge, ki jin ta ¢as postavlja, so hase naloge.«
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ANTON TOMAZ LINHART

The Merry Day
or Maricek’s
Wedding

Slovenian National Theatre
Drama Ljubljana

Creators

Director Janusz Kica / Dramaturg Mojca Kranjc / Stage designer Karin
Fritz / Costume designer Bjanka Adzi¢ Ursulov / Composer

Kyrre Kvam / Language consultant Arko / Lighting designer Ale$
Vrhovec / Assistant director Masa Pelko

Cast

Marko Mandi¢, Polona Juh, Gregor Bakovi¢, Nina Ivanisin, Nik Skrlec,
Igor Samobor, Ivo Ban, Bojan Emersi¢, Eva Jesenovec, Rok Vihar,
Zvone Hribar, Sabina Kogovsek, Lucija Harum/Mia Skrbinac

Premiére 21 April 2018

The Slovenian drama scholar Taras Kermauner
argued that there was no other Slovenian play
as free-thinking in dealing with the body,
sexuality, truth, justice and ethics as Maticek,
which makes it a paradigmatic representative
of a socio-political libertarianism. “Maticek is a
play of radical derision; it is a mockery of
everything, including itself” Slovenian philoso-
pher Mladen Dolar claims that Linhart demon-
strated his spiritual liberty by modelling his play
on The Wedding of Figaro (1781) by Beaumar-
chais: “It is hard to imagine the amount of
freedom that preconditioned a selection of
such a model, as well as what it tfook to get
ripped out of the parochial Slovenian condi-
tions, as well as of local power and subordina-
tion structures. Linhart’s freedom consisted in
his acknowledgment that the French model of
his play, charged with subversive social ideas
indicating different times altogether, was
relevant here too, in the petty-minded circum-
stances of the Carniola. Maficek tells our story,
a story set moment of our own history. The
mottos of the play are our mottos, this time is
ours, and the tasks it sets are ours.”
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SUNDY/31 March 2013/ 1420

SNT Drama Ljubljana / 155 minutes, on




NOVA POSTA

Nova posta
(Slovensko mladinsko gledalis¢e
in Maska Ljubljana)

Ustvarjalci

Reziser in scenograf Ziga Divjak / Kostumografka Slavica Janosevié /
Glasba Iztok Drabik Jug / Pomocnica pri raziskavi Maja Ava Ziberna /
Na videu Sajjad Ahmadi, Ojalan Alothman, Sayed Mahdi, Hashemi
Erfan Gulzari, Omid Moradi, Majid Tahiri / Svetovalka za jezik Mateja
Dermelj / Producentka Tina Dobnik

igrajo

Iztok Drabik Jug, Alja Kapun, Katarina Stegnar, Vito Weis,
Gregor Zorc

Premiera 31. marec 2018

19. 2. 2016 ravnateljico dijaskega doma Kranj
nenapovedano obisceta podzupan in vodja
sluzbe za zascito Mestne obcline Kranj.

Kako bomo to preprecili? Kako
bomo to prepredili?

Prepredcili kaj?

To, da bi v dijaski dom prisli mladoletni prosilci
za azil, ali to, da bi bili starsi dijakov proti?
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PONEDELJEN /1.4. 2013 /20.00

Presernovo gledali$ée, Kranj / 80 minut, brez odmora

Foto: Matej Povse




NOVA POSTA

The New Post Office
(Mladinsko Theatre
and Maska Ljubljana)

Creators

Director and stage designer Ziga Divjak / Costume designer Slavica
Janosevié / Music Iztok Drabik Jug / Research assistant Maja Ava
Ziberna / On the video Sajjad Ahmadi, Ojalan Alothman, Sayed
Mahdi, Hashemi Erfan Gulzari, Omid Moradi, Majid Tahiri / Language
consultant Mateja Dermelj / Producer Tina Dobnik

Cast

Iztok Drabik Jug, Alja Kapun, Katarina Stegnar, Vito Weis,
Gregor Zorc

Premiére 31 March 2018

On 19 February 2016, the principal of the
student Dormitory DSD Kranj gets an
unexpected visit from the Deputy Mayor and
the Chief of the Civil Protection and Disaster
Relief of the Kranj Municipality.

How will we prevent that? How will we
prevent that?

Prevent what?
Prevent the arrival of underage asylum

seekers to the dormitory or prevent the
resistance from the students’ parents?



MONDAY 1 April 2019 20.00

Pre$eren Theatre, Kranj / 80 minutes, no interval

Photo: Matej Povse




VINKO MODERNDORFER

Fant, dekle
in gospod

Drama Slovenskega narodnega
gledalis¢a Maribor

Ustvarjalci

Reziserka Mateja Kokol / Dramaturg Vili Ravnjak / Scenografki
Mateja Kokol, Iris Kovagié¢ / Kostumografka Iris Kovaéi¢ / Glasba sz3 /
Koreografija sz3 / Lektorica Mojca Kolar

igrajo

Liza Marija Grasi¢ k.g., Timon Sturbej, Kristijan Ostanek

Premiera 6. februar 2018
Krstna izvedba

Igra Fant, dekle in gospod se vseskozi poigrava
z varljivo mejo med resnicnostjo in iluzijo, vse-
skozi jo tudi tematizira, saj se ukvarja s pre-
izprasevanjem temeljev igralske umetnosti.
Pred nami razgrne gledalisko delavnico, v kateri
pa se odpirajo tudi vprasanja iz osebnega Ziv-
ljenja obeh mladih Studentov, njuna travma-
ti¢nha dozivetja in nacini reSevanja samega
sebe ... prek teh pa strahovi, nemoc in zelja po
uspehu, ki so lastni danasnji generaciji mladih.
Na drugi strani pa zrela izkusnja, ki se dvoumno
mesa s cinizmom in z manipulativnostjo ucite-
lja, ki tTudi sam niha med razoaranjem in vero

Vv umetnost. V tej igri, ki kaze mojstrstvo dram-
skega pisanja, so vprasanja gledaliSke umetno-
sti pretanjeno vpeta v psihosocialno okolje in
Zive probleme danasnje slovenske druzbe.
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TOREN /2.4.2013/20.00

Presernovo gledali$ée, Kranj / 75 minut, brez odmora

Foto: _Um_ém: u.<m_.n ._..LW.\




VINKO MODERNDORFER

A Boy, a
Girl, and a
Gentieman

The Drama of the
Slovene National Theatre Maribor

Creators

Director Mateja Kokol / Dramaturg Vili Ravnjak / Stage designers
Mateja Kokol, Iris Kovaéi€ / Costume designer Iris Kovaéi€ / Music
sz3 / Choreography sz3 / Language consultant Mojca Kolar

Cast

Liza Marija Grasi¢ (guest), Timon Sturbej, Kristijan Ostanek

Premiére 6. February 2018
Baptismal performance

The play A Boy, a Girl, and a Gentleman plays with
the deceptive border between reality and illu-
sion, and persistently thematises it, as it re-
searches the fundamentals of the art of acting. It
unveils a theatre workshop in which questions
from the personal lives of young students are
opened ... and through them fears, powerless-
ness and the desire for success that are perti-
nent to today’s young generation. And on the
other side, a mature experience, ambiguously
mixed with cynicism and the manipulativeness of
a teacher, who himself oscillates between disap-
pointment and faith in art. In this play, which
exhibits playwriting mastery, the questions of
theatre art are sensitively placed into the
psychosocial environment of the Slovenian
society of today.
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TUESOAY /2 April 2013/ 20.00

Pre$eren Theatre, Kranj / 75 minutes, no interval

Photo: Damjan $varc




SIMONA SEMENIC
p—4 ®
se Nni hasiova

Slovensko mladinsko gledalis¢e

Ustvarjalci

Reziser in dramaturg Tomi Janezi¢ / Scenograf Branko Hojnik /
Kostumografka Martina Sremac / Izbor glasbe ustvarjalci predstave /

Oblikovalec zvoka Silvo Zupanéi¢ / Oblikovalca svetlobe David Cvelbar,

Tomi Janezi¢ / Asistenta reziserja Mirjana Medojevi¢, Daniel Day
Skufca / Asistent scenografa Aleksander Vujovié / Video Dusan
Ojdanié / Oblikovalka maske Nathalie Horvat / Svetovalka za jezik
Mateja Dermelj / Vodja predstave Gasper Tesner

igrajo

Neda R. Bric, Dasa Dobersek, Tomi Janezi¢, Natasa Keser, Boris Kos,
Mirjana Medojevi¢, Anja Novak, Draga Poto¢njak, Matej Recer, Blaz
Sef, Daniel Day Skufca, Stane Tomazin, Matija Vastl

Premiera 6. oktober 2018

Don Juan je eden tistih literarnih likov, ki so
doziveli najvec obdelav. Za izhodis¢e si ga je
vzel tudi Tomi Janezi€ z ekipo, ki se mu je raz-
iskovalno in laboratorijsko priblizevala vso
prejsnjo sezono. Vzporedno s tem je nastajalo
Nnovo dramsko besedilo Simone Semenic z nas-
lovom se ni naslova. Avtorica se je Don Juanu, Ki
tokrat nosi kleno slovensko ime Janez, priblizala
z vidika njegovih »zapeljank« in posledic nje-
govih dejanj — ki se vsa zlijejo v celoto v enem
samem hipu, enem samem utripu srca. V tre-
nutku, Ki je potreben, da telo, ki zdrsne z lezisca,
treSci na trda tla. Besedilo se je, kot se je izka-
zalo, izvrstno povezalo z gradivom, nastalim na
vajah, in Janezi¢ ga je subtilno zdruzil v bogato,
razplasteno celoto. Predstava je gledaliSka fan-
tazija in se tudi v vsebinskem smislu ukvarja z
vprasanjem cClovekovih fantazij. Ustvarjalci se
skus$ajo ves ¢as zavedati, da je pomemben ele-
ment izvirnega mita o Don Juanu tudi odnos

do smrti in zato torej tudi vprasanje, kako (pre)
ziveti. V€asih se zdi, da je za to potreben ¢udez.
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NEDELJA /7.4.2013/11.00

Slovensko mladinsko gledali$ée, Ljubljana / 600 minut (10 ur), 4 odmori




no title yet

Mladinsko Theatre

Creators

Director and dramaturg Tomi Janezi¢ / Stage designer Branko Hojnik /
Costume designer Martina Sremac / Selection of music creative
ensemble / Sound designer Silvo Zupanéié¢ / Lighting designers David
Cvelbar, Tomi Janezi¢ / Assistant directors Mirjana Medojevié, Daniel
Day Skufca / Assistant stage designer Aleksander Vujovié / Video
Dusan Ojdanié¢ / Make-up artist Nathalie Horvat / Language consultant
Mateja Dermelj / Stage manager Gasper Tesner

Cast

Neda R. Bric, Dasa Dobersek, Tomi Janezi¢, Natasa Keser, Boris Kos,
Mirjana Medojevi¢, Anja Novak, Draga Potoc¢njak, Matej Recer, Blaz
Sef, Daniel Day Skufca, Stane Tomazin, Matija Vastl

Premiére 6 October 2018

Don Juan is one of those literary figures who
has gone through the most adaptations. For
the entire last season, Tomi Janezic¢ and his
team also Took him as a reference point for
their research and laboratory approach. Parallel
to that, Simona Semenic was writing a new text,
titled no title yet. Semenic approached Don
Juan, this time carrying the quintessential
Slovenian name Janez, from the angle of his
“seducees” and through the consequences of
his acts — which all blend intfo a whole in a
single moment, in a single heartbeat. A moment
needed that a body that slips from the bed hits
the ground. The text has merged superbly with
the material created at the rehearsals, and
Janezi¢ mixed it subftly into a rich, layered
whole. The performance is a theatre fantasy,
and its contents also tackle the question of
human fantasies. Its creators strive to be con-
tinuously conscious of the fact that the atti-
tude towards death is an imporftant element of
the original myth of Don Juan, as is, conse-
quently, the question how 1o live and survive. At
times it seems that these two require a miracle.
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JUNDAY/ 7 April 2013 11.00 P

Miladinsko Theatre, Ljubljana / 600 min (10 hours), 4 intervals
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IVAN CANKAR

Kralj na
BetTajnovi

Akademija za gledalisce,
radio, film in televizijo

Ustvarjalci

RezZiserka Masa Pelko / Dramaturginja Anja Kru$nik Cirnski /
Scenografa Aleksander Vujovi¢, Katja Marinié / Kostumografka Nina
Cehovin / Glasba Beti Strgar / Oblikovalec svetlobe Ju$ A. Zidar /
Tonska mojstrica Anja Krusnik Cirnski

igrajo

Matic Vali¢, Lucija Harum, Ana Penca, Beti Strgar, Anusa Kodelja,
Blaz Popovski, Borut DoljSak, Timotej Novakovi¢, Lovro Zafred,
Lina Akif, Gregor Podri¢nik

Premiera 11. junij 2018

Kralj na Betajnovi, Cetrta drama Ivana Cankarija,
je bil napisan leta 1901 in vse do danes ohra-
Nja skoraj nepredstavljivo aktualnost, tako na
podrocju politi€hega in druzbenega kakor inti-
mnega. Osnovno strukturo ene najznamenitej-
Sih slovenskih dram tvorita vzpon fabrikanta
Kantorja, ki brcne s poti vsak kamen, ki mu one-
mogoca imeti vse, po ¢emer hlepi pozresSna
kapitalisti€na roka, in na drugi strani vaga-
bund Maks, ki zahteva pravico vesti in svo-
bode. Drama Vv sebi nosi kriminalno zasnovo,
vendarle pa Vv jedru ostaja zgodba o moci
druzinske celice. Tokratna postavitev v pri-
redbi Studentov dramske igre in rezije tretjega
letnika AGRFT ohranja Cankarjevo pripove-
dno linijo, vendar pa zgodbo prestavi ven sam
dogajalni dan, ki ima za vse udelezene uso-
dne posledice. Uprizoritev sku3a prodreti v do
zdaj neraziskana polja zgodbe in v ospredje
postavlja predvsem vprasanje, kje imajo v izra-
zito moski zgodbi prostor zenske, ki naj bi
sicer obstajale zgolj kot neme pricevalke.
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GETRTEN/26.3.2019/17.00

Nova posta (SMG), Ljubljana / 90 minut, brez odmora




IVAN CANKAR

The King
of Betajnova

Academy of Theatre, Radio, Film
and Television

Creators

Director Masa Pelko / Dramaturg Anja Kru$nik Cirnski / Stage
designers Aleksander Vujovi¢, Katja Marini¢ / Costume designer Nina
Cehovin / Music Beti Strgar / Lighting designer Jus A. Zidar / Sound
master Anja Krusnik Cirnski

Cast

Matic Vali¢, Lucija Harum, Ana Penca, Beti Strgar, Anusa Kodelja,
Blaz Popovski, Borut DoljSak, TimotejNovakovi¢, Lovro Zafred,
Lina Akif, Gregor Podri¢nik

Premiere 11 June 2018

The King of Betajnova, Ivan Cankar's fourth
play, was written in 1901 and to this day remains
almost unimaginably topical, both in the realm
of political and social, as well as intimate. The
story of one of the most famous Slovenian
plays follows the rise of the manufacturer
Kantor, who kicks off his path any stone that
would prevent him from having everything his
greedy capitalist hands desire, and vagabond
Maks, who demands the right of consciousness
and freedom. Conceived as a crime story, at its
core, the play is a story of power and the family
unit. This production, adapted for stage by the
third-year UL AGRFT students of acting and
directing, keeps Cankar’s narrative line, but
fransposes the story into a single day that has
fateful consequences for everyone involved.
The production thus tries to enter the as yet
unresearched fields of the story and to particu-
larly put in the front the question of where in
this emphatically male story is the place of
women, who should otherwise just be silent
withesses.
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THORSOAY 28 March 2013/ 17.00

The New Post Office (Mladinsko Theatre), Ljubljana / 90 minutes, no interval

Photo: Zeljko Ste




UROS KAURIN, VITO WEIS

Heroj 2.0 —
Precistava
vseh precdistav

Kulturno umetnisko drustvo Moment Maribor,
Zavod En-Knap

Ustvarjalci

Avtorja in nastopajo¢a Uro$ Kaurin, Vito Weis / Dramaturginja Katarina
Stegnar / Video Boris Bezi¢ / Glasba Lea Cehovin

Premiera 9. junij 2018

Ce ne mislig, da si najboljsi igralec, nehaj
igrati. Ce ne misli$, da delas najboljso
predstavo, je ne delaj. Ce misli$, da raz-

pisa ne bos dobil, ga ne pisi. Heroj 2.0
govorito€no o tem, ne gre za vprasanje
vere, ampak za popolno in slepo preprica-
Nnje, da Heroj 2.0 JE Predstava vseh predstav.
Vse, kar imata, vse, kar jima preostane na
poti do friumfa, sta onadva, z ramo ob rami.
Praznina, Ilu¢ in dva igralca. Heroja. Oba sta
glavna junaka. Oba se borita za svoje mesto
pred publiko, izbira sredstev ni vprasanje.
Brezkompromisno, preko vseh ovir do vrhun-
ske stvaritve, mojstrovine, remek dela.
Glavna tema predstave Heroj 2.0 je ambi-
cija. O njej govorimo skozi problematiziranje
gledalis¢a. Kako ga delamo, kako ga gle-
damo, kako ga izvajamo. Metagledaliskost je
iskrena in vklju€ujoca. Dva izvajalca, ki delata
vse sama. Njun pristen in duhovit modus ope-
randi postane njun gledalisSki modus vivend,i.
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Foto: Nada Zgank




UROS KAURIN, VITO WEIS

Hero 2.0 —
The Show
of all Shows

Moment Maribor, EN-KNAP Productions

Creators

Authors and performers Uro$ Kaurin, Vito Weis / Dramaturg Katarina
Stegnar / Video Boris Bezi¢ / Music Lea €ehovin

Premiere 9 June 2018

If you don't think you are the best actor, stop
acting. If you don't think you are making the
best show, don't make it. If you don't think you
can be selected for the programme, don't
apply. Hero 2.0 talks exactly about this, it's not a
question of faith but complete and blind con-
viction, that Hero 2.0 IS the Show of all Shows.
All they have left on the way to triumph, are
themselves, shoulder to shoulder. Void, light
and two actors. Heroes. Both are lead heroes.
Both fight for their place in front of the audi-
ence, by all means. Uncompromisingly, over any
obstacle to a superb creation, a masterpiece.
Hero 2.0's main theme is ambition. We talk
about it through problematising theatre. How
we make it, how we perceive it, how we perform
it. Ifs metatheatricality is honest and inclusive.
The two performers do everything by them-
selves. Their genuine and humorous modus
operandi becomes their theatrical modus
vivendi. Two naked actors, stripped of
everything but their desire to achieve the Show
of all Shows.
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JURE KARAS
[ ] [ ]
Realisti

Slovensko narodno gledalis€e Nova Gorica

Ustvarjalci

Reziserka Tijana Zinaji¢ / Dramaturg Jure Karas / Lektor Sreéko Fiser /
Scenografka Neza Zinaji¢ / Kostumograf Matic Hrovat / Korepetitorja
Jozi Salej, Anze Vrabec / Oblikovalec svetlobe Samo Oblokar

igrajo

Peter Harl, Jure Kopusar, Matija Rupel, Urska Taufer, Mmmm Udir,
Anze Vrabec/Jozi Salej

Premiera 22. februar 2018

Svet je Sel po gobe, mi pa v najblizji nakupo-
valni center. Resni€¢nostni Sovi so naenkrat
bolj resni¢ni od novic. Tretji svet mucita eko-
logija in ekonomija, nas pa, koliko zdrzi bate-
rija. Treniramo pohlevnost. Hodimo v sluzbe,
Ki jih ni. Samo Se smrt in krediti so za nedo-
lo¢en ¢as. Kam naj se normalen Clovek
zate€e drugam kot v teater? Odgovorni pra-
Vijo, da je kostumoy, vicev in pijage Se za eno
rundo. Nasmejmo se, preden bo prepozno.
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JURE KARAS
[ ]
RealisTs

Slovene National Theatre Nova Gorica

Creators

Director Tijana Zinaji¢ / Dramaturg Jure Karas / Language consultant
Sreéko Fiser / Stage designer Neza Zinaji¢ / Costume designer Matic
Hrovat / Répétiteurs Jozi Salej, Anze Vrabec / Lighting designer Samo
Oblokar

Cast

Peter Harl, Jure Kopusar, Matija Rupel, Uréka Taufer, Ziga Udir,
Anze Vrabec/Jozi Salej

Premiére 22 February 2018

The world is going to hell, we to the nearest
shopping centre. Reality shows are suddenly
more real than news. The third world is worried
about ecology and the economy, we about a
dying battery. We are fed humble pies. Have
nonexistent jobs. Only death and debt are
permanent. Where else can one find shelter but
in The theatre? The management say costumes,
jokes and drinks suffice for another round.

Let us laugh before it is too late.



FRIDAY /5 April 2013/ 20.00

PreSeren Theatre, Kranj / 90 minutes, no interval
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Tih vdih

Mestno gledalis€e ljubljansko

Ustvarjalci

Reziser Nejc Gazvoda / Dramaturginja Eva Mahkovic / Scenograf
Darjan Mihajlovi¢ Cerar / Kostumograf Andrej Vrhovnik / Avtor glasbe
Laren Poli¢ Zdravié¢ / Lektorica Maja Cerar / Oblikovalec svetlobe
Bostjan Kos

igrajo

Mirjam Korbar, Jure Henigman, Ajda Smrekar, Matej Puc,
Tjasa Zeleznik, Lara Wolf (AGRFT)

Premiera 29. november 2018

Leto dni po oCetovi nepric¢akovani smrti se
odtujena druzina zbere, da bi najmlajsi hcerki, ki
jo vsi klicejo »tamala« in ki odhaja Studirat v Lju-
bljano, dala ¢im vec nasvetov in obilo ljubezni.
Tamala ima sestro Petro in brata Marjana, ki sta
od nje starej3a vec kot 10 let, fer mamo, ki je ne
razume. Vse Stiri je prizadela nedavna izguba
oceta in nanje vplivala bolj, kot so si to priprav-
lieni priznati. Petra, ki s fantom Janezom Zivi

Vv Ljubljani, kljub ljubeemu razmerju, polnem
duhovitosti, prezivlja zalostno, Se nerazkrito
zgodbo, 34-letni Marjan pa Se vedno zivi doma
in je tudi zaradi nekdanje partnerice Maje,
matere svojega ofroka, le senca tega, kar je bil
nekod. In Maja ravno na ta dan prihaja na obisk.
A Tamala vidi preko dogajanja »tukaj in zdaj«.

Ta vecler je njena zgodba, Ki jo pripoveduje iz
c¢asa, ko ljudje okoli nje niso vec tisto, kar so bili,
nekaterinh morda celo ni vel. V enem dejanju in v
realnem ¢asu se pred nami pocasi in nezno raz-
pre zgodba druzine, katere male tragedije so
tragedije vseh nas. Tih vdih je drama o slovenski
druzini, ki noCe obsojati tistega, kar smo, ampak
zgolj opazovati tisto najbolj ¢lovesko v nas.
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SilentT Breath

Ljubljana City Theatre

Creators

Director Nejc Gazvoda / Dramaturg Eva Mahkovic / Stage designer
Darjan Mihajlovi¢ Cerar / Costume designer Andrej Vrhovnik /
Composer Laren Poli¢ Zdravi¢ / Language consultant Maja Cerar /
Lighting designer Bostjan Kos

Cast

Mirjam Korbar, Jure Henigman, Ajda Smrekar, Matej Puc,
Tjasa Zeleznik, Lara Wolf (AGRFT)

Premiere 29 November 2018

A year after their father's unexpected death, an
estranged family gathers to shower the young-
est daughter, a.k.a. “Kiddo”, with advice and
love as she leaves to study in Ljubljana.

Kiddo has a sister, Petra, and a brother, Marjan,
who are over ten years her senior, and a mother
who doesn’t understand her. All four of them
were affected by the recent loss of the father
more than they're willing to admit. Petra, who
lives in Ljubljana with her boyfriend Janez in a
loving relationship filled with humour, is going
through a sad, still hidden story; while the
34-year-old Marjan still lives at home and is,
because of his former partner Maja, the mother
of his child, a mere shadow of what he used to
be. And Maja is coming for a visit on that very
day. But Kiddo sees everything through the
here and now. This night is her story, and she's
telling it from a fime when people around her
are no longer what they used to be, some might
even no longer be here at all. In one act and in
real tfime, a story of a family slowly and gently
opens in front of us, a family whose small
tragedies are the tragedies of us all. Silent
Breath is a drama about a Slovenian family that
refuses to judge what we are, but merely ob-
serves the human inside us.
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IVAN CANKAR

Kralj na
BetTajnovi

Kralj Betajnove
Jugoslovensko dramsko pozoriste,
Beograd, Srbija

Ustvarjalci

Prevajalka Roksanda Njegus / ReZiser Milan Neskovié / Avtorica
priredbe in dramaturginja Maja Todorovié / Scenografka Vesna
Popovi¢ / Kostumografka Biljana Grgur / Skladateljica in vokalistka Anja
Pordevié / Lektorica Ljiljana Mrkié¢ Popovié / Avtor videa SuperDot /
Oblikovalec svetlobe Dejan Draganov / Asistent reZiserja Stefan Gaji¢ /
Asistentka scenografke Mia Medenica / Asistentka kostumografke
Margareta Marinkovi¢

igrajo

Nenad Jezdi¢, Vojin Cetkovié, Milena Zivanovié¢, Andelika Simi¢,
Nebojsa Milovanovi¢, Nikola Rakocevi¢, Mihailo Janketi¢, Jasmina
Avramovi¢, Mina Obradovi¢, Vuci¢ Perovi¢, Stefan Timotej Kalezi¢,
Dorde Teodosi¢

Premiera 3. april 2018

Mislim, da ima vsaka druzba tako oblast, kot

Si jo zasluzi. Oblast je zagotovo odraz druzbe.
Prav tako menim, da vse, kar ljudje pocnejo,
pocnejo za samopromocijo. Vse je marke-

ting. Maksa Krneca ne vodi prepric¢anje. Ideja
disidentstva - biti nasprotnik oblasti — je uni-
¢ena. Obstajajo samo 3e verbalni hasprotniki.
Obicajno iz osebne koristi. Maks Krnec se prep-
ricuje, da so vsa njegova dejanja v korist skup-
nosti in so zato pomembna. Njegova krivica je
zares boleca, toda zgolj iz osebnega razloga.
Kantor mu je unicil o€eta. Unicil mu je zivljenje,
unicil mu je vse moznosti, da postane pomem-
ben, da Studira, da sluzi denar. Osebni razlog se
skriva za skupnim dobrim. V danasnjem svetu
Nni empatije, posameznik je obrnjen kK samemu
sebi. Zivimo v svetu licemerja, prikrivamo pot-
rebo po mascevanju, saj je malenkostno, ¢e

je nada in osebna. MasCevanje maskiramo v
splosno dobro ali pa v sploSno cenzuro.

Milan Neskovié
reziser

96



PETER/20.3.201320.00

Presernovo gledaliiée, Kranj / 130 minut, brez odmora

.‘-
Ty

=
Foto: Nenad Petrovic¢




IVAN CANKAR

The King of
Betajnova

Kralj Betajnove
Yugoslav Drama Theatre,
Belgrade, Serbia

Creators

Translator Roksanda Njegus / Director Milan Neskovié / Author of
adaptation and dramaturg Maja Todorovié / Stage designer Vesna
Popovi¢ / Costume designer Biljana Grgur / Composer and vocalist
Anja Pordevi¢ / Language consultant Ljiljana Mrki¢ Popovié¢ / Video
SuperDot / Lighting designer Dejan Draganov / Assistant director
Stefan Gaji¢ / Assistant stage designer Mia Medenica / Assistant
costume designer Margareta Marinkovi¢

Cast

Nenad Jezdi¢, Vojin Cetkovi¢, Milena Zivanovi¢, Andelika Simig¢,
Nebojsa Milovanovi¢, Nikola Rakocevi¢, Mihailo Janketi¢, Jasmina
Avramovi¢, Mina Obradovi¢, Vuci¢ Perovi¢, Stefan Timotej Kalezi¢,
Dorde Teodosi¢

Premiére 3 April 2018

| believe every society has the government it
deserves. Power structures are certainly the
reflection of the society. | also believe that
everything people do, they do for self-promo-
tion. Everything is marketing. Maks Krnec is not
led by conviction. The idea of dissent — to
oppose the government, has been destroyed.
Only verbal opposition still exists. Usually for
personal gain. Maks Krnec tries to convince
himself that all his acts are for the benefit of
the community and are thus important. The
injustice he suffered is truly painful, but it is for
personal reasons only. Kantor destroyed his
father. He destroyed his life, he destroyed any
possibility for him to become important, to
study, to earn money. Personal reasons hide
behind the common good. In today’s world
there is no empathy, an individual is self-fo-
cused. We live in the world of hypocrisy, as we
hide the need for revenge, but we hide it be-
cause it's petty if this need is ours and person-
al. We masquerade revenge as the common
good or general censorship.

Milan Neskovié
Director
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ROK VILENIK ROKGRE

Tarzan

Tarzan
Hrvatsko narodno kazaliste
Zadar, Hrvaska

Ustvarjalci

Reziser Matjaz Latin / Scenografka Ljerka Hribar / Kostumografka
Marija Sari¢ Ban / Glasba Ivan Ivié¢ / Koreografka Lada Petrovski
Ternovsek / Oblikovalec svetlobe Ivo Nizié¢

igrajo

Alen Liveri¢, Zana Bumber, Dean Krivaéi¢, Statisti

Premiera 5. december 2018

Tarzan in Jane v dzungli - kaj bi se lahko doga-
jalo temu paradigmati¢nemu ljubezenskemu
paru, potem ko je uspesSno premagal vse ovire
na poti svoje ljubezni? Na prvi pogled 1o, kar se
dogaja tudi vsem drugim parom: drobni nespo-
razumi in nesoglasja, nekaj ljubosumja in morda
celo malo naveli¢anosti, predvsem nad dzun-
glo in neudobnimi razmerami za zivljenje. Ko se
vmesa v igro uglajeni in svetovljanski Mike, je
teren za razdor ze pripravljen. Mike oCara Jane,
ko ji pozrtvovalno priskrbi civilizacijske dob-
rine, a to je samo njegova pot do zakladoy, Ki
jin skriva pragozd. Dialog v igri je na prvi pog-
led lahkoten in spreten, izjemno zabaven, a igra,
Ki se dogaja v na prvi pogled oddaljeni dzun-
gli, odpre pred nami Stevilna pereca vprasanja
nasega materialisticnhega sveta. Kot je napi-
sala dramaturginja Simona Hamer v gledali-
Skem listu predstave: »Inteligenten, pogumen,
zvest, empati¢en in pravicen junak je prototip
Cloveka, ki si vzame samo toliko, kot potrebuje.
Njegovo kraljevanje ni samoumevno dejstvo,
ampak posledica borb in odlocitev, skozi katere
se je dokazal kot nekdo, ki razume ustroj in
krhko ravnovesje dzungelske skupnosti ter jo
je pripravljen scCititi za ceno svojega zivljenja.«
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ROK VILENIK ROKGRE
Tarzan

Tarzan
Croatian National Theatre Zadar, Croatia
(Hrvatsko Narodno Kazaliste Zadar, Hrvaska)

Creators

Director Matjaz Latin / Stage designer Ljerka Hribar / Costume
designer Marija Sari¢ Ban / Music Ivan Ivié / Choreographer Lada
Petrovski Ternovs$ek / Lighting designer Ivo Nizié¢

Cast

Alen Liveri¢, Zana Bumber, Dean Krivaéi¢, Statisti

Premiére 5 December 2018

Tarzan and Jane in the jungle — what could be
happening to this paradigmatic romantic
couple that has removed all the obstacles on
the way to their love? All that happens to all
other couples: misunderstandings and disa-
greements, a little bit of jealousy and perhaps
even some ennui, mostly about the jungle and
uncomfortable living circumstances. When the
smooth and cosmopolitan Mike enters the
scene, The scene has long been set for a
schism. Mike charms Jane when he provides her
with civilisational goods, but this is just his
route to the treasures the jungle hides. The
dialogue is light-hearted and deft, extremely
entertaining, but the play that takes place in a
seemingly remote jungle opens a number of
burning questions of our own materialistic
world. As the dramaturg Simona Hamer wrote in
the theatre programme: “An intelligent, brave,
loyal, emphatic and just hero is a prototype of a
human who only takes as much as he needs. His
reign is not a self-evident fact, but a conse-
quence of fights and decisions through which
he has proved himself to be someone who
understands the structure and the fragile
balance of the jungle community and is pre-
pared to protect it with his life.”
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ROK VILENIK ROKGRE
Tarzan

Tarzan
Theatre Gigante, Milwaukee, ZDA

Ustvarjalci

Reziserja Wes Savick, Jane Kaczmarek / Dramaturg Michael Stebbins /
Scenograf Rick Graham / Kostumograf Marion Clendenen Acosta

igrajo

Mark Anderson, Isabelle Kralj, Don Russell

Premiera 16. marec 2018

Nastop gledalis¢a Theatre Gigante je delno omogocil Dobrodelni sklad
Sheldona in Marianne Lubar (Sheldon and Marianne Lubar Charity Fund), ki je
del Fundacije druzine Lubar (Lubar Family foundation).

Temelj dramati¢nega v tej rni komediji je
najosnovnejsa infriga, ki jo najdemo med zre-
lima ljubimcema, v fem primeru med Tarzanom
in Jane. Kakor v vecini romanti¢nih komedij in
melodram v gledalis€u in na filmu, se Tarzan
in Jane srednjih let, kljub duhovitem dialogu,
V resnici borita s tezavami pri komuniciranju,
neizpolnjenimi zeljami, ljubosumjem in vpra-
Sanjem, ¢e naj imata otroka ali ne. Postavi-
tev drame v sredino pragozda leta pozneje
nam daje ¢uden nov pogled na ta vprasa-

Nnja — zasuk — hkrati pa so nam vprasanja Se
vedno popolnoma domaca in prepoznavna.
Vil¢nik potencira dramo s tem, da v obsto-
je€o kompleksnost vplete vprasanja o Clovec-
nosti, druzbenih normah, sreci, stereotipih in
mejah med Cloveskim in zivalskim svetom —

Ki so precej bolj nejasne, kakor radi mislimo.
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ROK VILENIK ROKGRE
Tarzan

Tarzan
Theatre Gigante, Milwaukee, USA

Creators

Directors Wes Savick, Jane Kaczmarek / Dramaturg Michael
Stebbins / Stage designer Rick Graham / Costume designer Marion
Clendenen Acosta

Cast

Mark Anderson, Isabelle Kralj, Don Russell

Premiére 16 March 2018

Theatre Gigante appearance is made possible in part by the Sheldon &
Marianne Lubar Charitable Fund of the Lubar Family Foundation.

The foundation of the drama played out in this
black comedy is the most basic intrigue found
in tThe relationship between two mature lovers,
in tThis case, Tarzan and Jane. As in most roman-
tic comedies or melodramas in the theatre and
film worlds, our middle-aged Tarzan and Jane
clash with witty dialogue as they struggle with
communicating, unsatisfied desires, jealousy,
and the question of whether or not to have a
child. Placing the drama in the middle of the
jungle years later gives us a strange new per-
spective on these issues - a twist — yet at the
same time we find them completely familiar and
recognisable. VilEnik compounds the drama by
weaving into these existing complexities of the
relationship questions about humanity, societal
norms, happiness, stereotypes and the bound-
aries between the human and animal worlds —
which are far from being as clear to us as we'd
like to think.

106



THURSOAY /4 April 2013/ 20.00

PreSeren Theatre, Kranj / 90 minutes, no interval

Photo: Eric Appleton




MATJAZ ZzUPANCIE
[ ] [ ]
viadimir

Plovdiv Drama Theatre,
Plovdiv, Bolgarija

Ustvarjalci

Prevajalec Ljudmil Dimitrov / Reziserka Alexandra Petrova /
Scenografka Desislava Bankova / Kostumografka Desislava Bankova /
Skladatelj Milen Apostolov / Borilne ve¢ine Emil Videv

igrajo

Todor Darlianov, Radina Dumanian, Dimitar Banchev, Dobrin Dosev

Premiera 16. marec 2018

Opozorilo! Predstava vsebuje prizore nasilja.

Trije mladi prijatelji v skupnem stanovanju
iS€ejo novega sostanovalca za prosto sobo. Po

objavi oglasa izberejo skrivnostnega Vladimirja.

Novi sostanovalec kmalu prevzame pobudo pri
odlocanju o skupnem ziviljenju. Njegovo nacelo
»ohranjanja ljubega miru« je »deli in viadaj«.
Sprva pozitivhe odlocitve namenjene skupni
koristi pa pocasi razkrivajo Vladimirjevo mani-
pulativho naravo. Intenzivha zgodba o tanki
meji med redom in tiranijo, med zatiranjem in
ljubeznijo, med normalnim in ekstremnim.
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MATJAZ ZzUPANCIE
[ ] [ ]
viadimir

Plovdiv Drama Theatre,
Plovdiv, Bulgaria

Creators

Translation Ljudmil Dimitrov / Director Alexandra Petrova / Stage
designer Desislava Bankova / Costume designer Desislava Bankova /
Composer Milen Apostolov / Stage combat Emil Videv

Cast

Todor Darlianov, Radina Dumanian, Dimitar Banchev, Dobrin Dosev

Premiére 16 March 2018

Warning! The performance includes scenes of violence.

Three young friends are searching for a new
roommate for the empty room in their shared
flat. After listing the room, they choose the
mysterious Vladimir. The new roommate soon
takes the initiative deciding about their com-
munal life. His principle of “keeping the
peace” is “divide and conquer”, At first positive
decisions aimed at the common good slowly
reveal Vladimir's manipulative nature. An
infense story about the thin line between
order and tyranny, between oppression and
love, between normal and the extreme.
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FESTIVAL

3. Festival
cdramske
pisave Vzkrik

KUD Krik in Javni sklad RS
za kulturne dejavnosti

21.—24. marec 2019
Nova posta (SMG)
Ljubljana

Festival dramske pisave Vzkrik po-
nuja sedem novih slovenskih celove-
C¢ernih dramskih besedil, ki so nastala
v sklopu S$tirinajstih delavnic dram-
skega pisanja pod mentorskim vod-
stvom Simone Semeni¢, Milana Marko-
vi¢a Matthisa in Erica Deana Scoftta.
Na festivalu bomo besedila predstavili
v obliki bralnih uprizoritey, ki jim bodo
sledili pogovori z avtorji in ustvarjal-
ci, v okviru festivala se bo odvila okro-
gla miza Sodobna dramska pisava in
uprizarjanje, kjer bomo z gostujoci-

mi gledaliskimi strokovnjaki diagnosti-
cirali sodobno dramsko pisavo in njej
namenjene nove uprizoritvene pris-
tope. Festival bo zakljucila improvi-
zacijska predstava Impro variacije po
motivih nastalih dramskih besedil.

FESTIVAL

3rd Festival
of Drama
Writing Vzkrik

Krik Association and Public
Fund for Cultural Activities of
the Republic of Slovenia

21—24 March 2019
The New Post Office (SMT),
Ljubljana

The Festival of Drama Writing Vz-

krik will present seven new full-length
plays created during fourteen playwrit-
ing workshops under the mentorship
of Simona Semeni¢, Milan Mark-

ovi¢ Matthis and Eric Dean Scoft.
During Vzkrik, the texts will be staged
as reading performances, followed

by discussions with their authors and
creators. The festival will also include
a round table on contemporary dra-
ma writing and performance, where
invited theatre researchers will di-
agnose contemporary drama writing
and the new performing approach-
es intended for it. The festival will
close with an improvisational perfor-
mance, Impro Variations, based on
motifs from the presented plays.
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DELAVNICA

Jenkova soba,
® ~

rezidencna

[ ]
cdelavnica
cdramskega

[ ] [ ]

pisanja
PreSernovo gledalis€e Kranj,
Layerjeva hisa, Javni sklad RS
za kulturne dejavnosti, Zavod

za turizem in kulturo Kranj,
Drustvo Krik

28. marec—1. april 2019
Layerjeva hisa, Kranj

Letos obelezujemo 150 let, odkar je
slovenski pesnik in pisatelj Simon
Jenko zapisal svoje poslednje bese-
de. Ob tej priloznosti smo se v sode-
lovanju s soorganizatorji odlogili, da
program Ze 15. brezpla¢ne delavni-
ce dramskega pisanja poimenujemo
»Jenkova soba«. Stirje/-i izbrani/-e
udelezenci/-ke bodo v ¢asu delav-

116

nice brezpla&no bivali/-e v Layer-
jevi hisi, tako da bo delavnica letos
prvi¢ tudi reziden¢na. Pod vodstvom
mentorice Kim Komljanec bo letos-
nji fokus odrski dialog; kako besede
delujejo na odru, zakaj delujejo in kaj
vse lahko z njimi dosezemo, kako jih
lahko pisec/-ka in igralec/-ka kar naj-
bolje uporabijo, kaj na odru izrece-
ne besede pomenijo in kaj skrivajo?

O mentorici

Kim Komljanec je dramaticarka, dra-
maturginja in lekforica, gledaliSka rez-
iserka in vodja izobraZevanj o dramati-
ki in gledalis¢u. Obcasno tudi igralka.
Stevilna dramska besedila Kim Komlja-
nec so bila uprizorjena v slovenskih
institucionalnih, neodvisnih in ljubi-
teljskih gledalis¢ih, druga so dozZive-
la uprizoritve v Zdruzenem kraljestvu
in Zdruzenih drzavah Amerike. Njene
radijske igre so posneli in predvaja-

li na Radiu Slovenija in Radiu Trst (RAI).
Ena od dragocenih delovnih izkusenj
je bila tudi rezidenca v prestiznem
londonskem gledalis¢u Royal Court.
Kim Komljanec piSe dramska bese-
dila v slovenskem in angleskem jezi-
ku. Vodila je podruZnico otroske gle-
daliske Sole Theatretrain, kasneje pa v
Cambridgeu postala umetniski vodja
foruma dramatikov WRIiTEON. Sode-
luje z ve¢ mednarodnimi mrezami dra-
matikov in gledaliskih ustvarjalcev. V
letu 2019 bo njeno dramsko besedi-

lo Sink or Swim uprizorjeno v slovitem
gledalis¢u ADC v Cambridgeu, kjer so
svojo pot med drugim zaceli John Cle-
ese, Emma Thompson in Hugh Laurie.



WORKSHOP

The Jenko
Room —

A playwright
resicdency

PreSeren Theatre Kranj, Layer
House, JSKD - Public Fund
for Cultural Activities of the
Republic of Slovenia, Tourism
and Culture Board Kranj, Krik
Association

28 March—1 April 2019
Layer House, Kranj

This year marks 15@ years since Slo-
venian poet and writer Simon
Jenko wrote his last words. On this
occasion, fogether with our fel-
low organisers we decided to call
the 15th edition of free playwrit-
ing workshops “the Jenko Room”,

Four selected participants will reside
free of charge at the Layer House for

the duration of the workshop, so that
this year’s workshop will for the first
time be a residency. Under the mentor-
ship of Kim Komljanec, this year’s focus
will be stage dialogue: how words
function onstage; why they function
and what we can achieve with them;
how the writer and the performer can
best use them; what the words spo-
ken onstage mean and what they hide?

About the mentor

Kim Komljanec is a playwright,
dramaturg and language consult-
ant, theatre director and drama

and theatre educator. Occasion-

ally she is an actress as well.

A number of Komljanec's works have
been performed in Slovenian institu-
tional, non-institutional and amateur
theatres, others have been staged

in the UK and the USA. Her ra-

dio dramas have been broadcast

on Radio Slovenia and Radio Trieste
(RAI). An invaluable work experi-
ence was her residency at the famed
London theatre the Royal Court.

Kim Komljanec writes in Slovenian and
in English. She led a branch of the-
atre school for children Theatretrain
and later became the artistic director
of the WRIiTEON playwrights’ forum
in Cambridge. She works with sev-
eral international playwrights’ and
theatre artists’ networks. In 2019,
her play Sink or Swim will be staged
at the famous ADC Theatre in Cam-
bridge, where the theatre paths of,
among others, John Cleese, Emma
Thompson and Hugh Laurie started.
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BRALNE UPRIZORITVE

Bralne
uprizoritve
sStudentov
AGRFT

Akademija za gledalisce,
radio, film in televizijo

28. marec 2019 | 18.00
Layerjeva hisa, Kranj

Kratka dramska besedila $tudentov
AGRFT, ki so nastala v zimskem se-
mestru 2018/19 pod mentorskim vod-
stvom izr. prof. mag. Zanine Mir-
Cevske, bodo bralno uprizorjena na
Tednu slovenske drame. Mentor bral-
ne uprizoritve je doc. Branko Jordan.

18

Manca Lipoglavsek
Belina

Helena Sukljan
Junak
Aljosa Zivadinov Zupanci¢

veo

LesSij se vraca

Ziga Hren
9 labodijih deklic

Ursa Majcen
Kozmonavt

Iva S. Slosar
Poroka

Igralci

Lea Mihevc, Gaja Filag, Tina Resman,
Gasper Lovrenc, Klara Kuk, Jan Slapar,
Filip Mramor, Jure Zavbi, Lea Klan¢ig,
Timotej Novakovi¢, Diana Kolenc,
Maks Dakskobler, Nejc Jezernik,

Mak Tepsi¢, Jure Rajsp, Julita Kropec,
Domen Novak, Veronika Zeleznik,

Iva S. Slosar, Nejc Jezernik

Dramaturgi

Ursa Majcen, Masa Pelko,
Aljo3a Lovri¢ Krapez, Iva S. Slosar,
Benjamin Zajc, Ziga Hren

Reziserji
Ziva Bizovicar, Helena Sukljan,

Aljosa Zivadinov Zupangig¢,
Ziga Hren, Benjamin Zajc



READING PERFORMANCES

Reading
performances
of The Texts
by AGRFT
stucdents

Academy of Theatre, Radio,
Film and Television

28 March 2019 | 18.00
Layer House, Kranj

Short plays by AGRFT students

that were created during the win-
ter semester of 2018/19 under the
mentorship of associate professor

Zanina Mir&evska, MA, will be present-

ed as a reading performance at the
Week of Slovenian Drama. The men-
tor of this reading performance is
assistant professor Branko Jordan.

Texts

Manca Lipoglavsek
Whitness

Helena Sukljan
A Hero

Aljosa Zivadinov Zupanci¢

veo

LesSij Returns

Ziga Hren
9 Swan Girls

Ursa Majcen
The Cosmonauts

Iva S. Slosar
The Wedding

Actors

Lea Mihevc, Gaja Fila¢, Tina Resman,
Gasper Lovrenc, Klara Kuk, Jan Slapar,
Filip Mramor, Jure Zavbi, Lea Klan¢ig,
Timotej Novakovi¢, Diana Kolenc,
Maks Dakskobler, Nejc Jezernik,

Mak Tepsi¢, Jure Rajsp, Julita Kropec,
Domen Novak, Veronika Zeleznik,

Iva S. Slosar, Nejc Jezernik

Dramaturgs

UrSa Majcen, Masa Pelko,
Aljosa Lovri¢ Krapez, Iva S. Slosar,
Benjamin Zajc, Ziga Hren

Directors

Ziva Bizovicar, Helena Sukljan,
Aljoda Zivadinov Zupangi¢,
Ziga Hren, Benjamin Zajc
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BRALNE UPRIZORITVE

Dan
nominirancev

Slovenski gledaliski institut,
Akademija za gledalisc€e, radio,
film in televizijo

1., 3. in 10 april 2019
SLOGI, Ljubljana

Dan nominirancev na Tednu slovenske
drame je dogodek, namenjen celostni
predstavitvi nominirancev za Grumovo
nagrado, sestavljajo pa ga bralne upri-
zoritve nominiranih dramskih besedil
in vodeni pogovori o njih. Bralne upri-
zoritve pripravljajo obetavni mladi re-
Ziserji skupaj z igralskim ansamblom
PreSernovega gledalis¢a Kranj in $tu-
denti dramske igre AGRFT, na pogovo-
rih pa sodelujejo avtoriji, ¢lani Zirije za
Grumovo nagrado, visokosolski profe-
sorji, umetniski vodje, dramaturgi, re-
ziserji ... LetoSnje pogovore z avtor-
ji bo vodila teatrologinja Ana Perne.
Dan nominirancev je tekom let
postal prepoznavna platforma, ki po-
maga Siriti zavest o pomembnosti
(in aktualnosti) nove dramatike, tudi
s spodbujanjem izmenjave mnenj,
saj lahko v odprtosti in povezova-
nju bogatimo drug drugega — in
slovensko dramsko pisavo.

120

Ponedeljek, 1. 4. 2019 | 16.00

Vinko Méderndorfer
An ban pet podgan

Nejc Gazvoda
Tih vdih

Jure Karas

Realisti, kabaret

za petigraiceyv,
pijanca in ob¢instvo

Sreda, 3. 4. 2019 | 17.00

Ziga Divjak
Hlapec Jernej
in njegova pravica

Ziga Divjak, Gregor Zorc,
Katarina Stegnar, Vito Weis,
Iztok Drabik Jug, Alja Kapun
6

Sreda, 10. 4. 2019 | 18.00

Bralna uprizoritev besedila
nagrajenega mladega dramatika/
dramaticarke

Idejna zasnova
Rok Andres

Reziserji bralnih uprizoritev
Mojca Madon, Masa Pelko
in Luka Marcen

Voditeljica pogovorov
Ana Perne



READING PERFORMANCES

The Day of The
Nominees

Slovenian Theatre Institut,
Academy of Theatre, Radio, Film
and Television

1., 3., and 10 April 2019
Slovenian Theatre Institute,
Kranj

The Day of the Nominees at the Week of

Slovenian Drama endeavours to create
a comprehensive presentation of the
nominees for the Slavko Grum Award.

The reading performances are
prepared by promising young di-
rectors together with the PreSeren
Theatre Kranj ensemble and students
of acting with the authors, the Grum
Award jury members, literary theo-
rists, artistic managers, dramaturgs,
directors participating in the discus-
sions. During this year's discussions,
the moderator, theatre researcher Ana
Perne, will be joined by the authors.

Through the years, the Day of
the Nominees has become a recog-
nisable platform that helps to spread
the notion of the importance (and
actuality) of new drama, also by en-
couraging the exchange of opinions,
because with openness and connec-
tions we not only enrich each other,
but also Slovenian playwriting.

Monday, 1 April 2019 | 16.00

Vinko Mdéderndorfer
Eeny, meeny, miny, mo

Nejc Gazvoda
Silent Breath

Jure Karas

Realists, a cabaret

for five actors, a drunk
and an audience

Wedl., 3 April 2019 | 17.00

Ziga Divjak
The Bailiff Yerney
and His Rights

Ziga Divjak, Gregor Zorc,
Katarina Stegnar, Vito Weis,
Iztok Drabik Jug, Alja Kapun
6

Wed., 10 April 2019 | 18.00

Reading Performance
of the Young Playwright
Award Winner

Concept
Rok Andres

Directors of the performances
Mojca Madon, Masa Pelko
in Luka Marcen

Moderator
Ana Perne
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PREDSTAVITEV KNJIGE
Rok VilCnik
rokgre: Drame.

Tarzan, Ljudski demokrati¢ni
cirkus Sakesvili, Nase gledalisce

KUD Sodobnost International

4. april 2019 | 20.00
PreSernovo gledalisce,
Kranj

Rok Vil¢nik rokgre je bil v zadnjih letih
kar Stirikrat zapored nominiran za
Grumovo nagrado. Ne glede na to, ali
Vil¢nik pred nas postavlja ljubezenski
trikotnik v dZzungli, cirkus iz totalitarne
sakesdvilske drzave ali »nase« gledalisce,
vsaki¢ znova razgalja bolj ali manj skrite
nacine delovanja ¢lovedke druzbe in
njenih institucij, kriti¢na ost je nespre-
gledljiva, in ¢e se na zacetku ob drama-
tikovem nezgresljivem humorju 3e
hahljamo, je proti koncu smeh vse bolj
grenak. Po uspesnih uprizoritvah na
domacih in tujih odrih zdaj drame caka
novo, vzporedno Zivljenje v knjigi.
Pogovor z avtorjem bo vodil Rok Andres.
Pogovor bo neposredno pred predstavo
Tarzan v izvedbi Theatre Gigante (ZDA).
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BOOK PRESENTATION
Rok VilCnik
rokgre: Plays.

Tarzan, The Sakeshvili Democratic
People's Circus, Our Theatre

Sodobnost International

4. april 2019 | 20.00
PreSeren Theatre,
Kranj

Rok Vil¢nik rokgre has been nominat-
ed four consecutive years for the Slavko
Grum Award. Regardless of whether
Vil¢énik confronts us with a love triangle
in the jungle, a circus from the totalitar-
ian Sakeshvilian state, or “our” theatre,
he discloses the more or less hidden
methods in which human society and
its institution operate. His critical point
cannot be overlooked: if at the begin-
ning we might still be laughing af the
author's distinctive humour, the laugh-
ter gets more and more bitter fowards
the end. After successful productions at
home and abroad, the plays are await-
ing a new, parallel life in book form.
The discussion with the author

will be hosted by Rok Andres.

The book presentation will be fol-
lowed by a performance of Tarzan

by Theatre Gigante (USA).
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OKROGLA MIZA
Gledalisc¢e
in/kot javni
prostor

Drustvo gledaliskih kritikov
in featrologov Slovenije

2. april 2019 | 18.00
Stolp Skrlovec, Kranj

Je prostor gledalis¢a javni prostor? Na
kaksen nacin, kako gledali¢e oz. posa-
mezne uprizoritve zmorejo misliti javni
prostor, lahko gledalis¢e generira pros-
tor, kjer javno zopet postane politi¢-
no vprasanje? Dogodek v organizaciji
Drustva gledaliskih kritikov in teatrolo-
gov Slovenije bo sku3al tematizirati po-
loZaj javnega prostora in svojevrstne
zmoznosti gledalis¢a, da vzpostavi,
vstopa in apropriira javni prostor. Hkra-
ti pa bo naslovil fudi probleme kr¢e-
nja javne sfere, kako gledali$¢e nago-
varja (le dolo¢eno) javnost ter polje
umetnosti kot poligon preizkusanja ka-
pitalisticnih mehanizmov privatizaci-
je, prekarizacije in politicne nemoci.

Sodelujoci
Teja Reba, Mateja Bucar, Ajda Tomazin,
Rok Vevar, Janez Jan$a, Jurij Krpan

Moderatorja
Alja Lobnik, Rok Bozovic¢ar

ROUND TABLE

Theatre
and/as Public
Space

Association of Theatre Critics
and Researchers of Slovenia

2 April 2019 | 18.00
Skrlovec Tower, Kranj

Is theatre space public space? In what
way are theatre or individual produc-
tions capable of thinking public space;
can theatre generate a space in which
the public once more becomes a polit-
ical question? This event organised by
the Association of Theatre Critics and
Researchers of Slovenia will attempt to
thematise the position of public space
and the unique power of theatre to es-
tablish, enter and appropriate public
space. It will also address the prob-
lem of the shrinking public sphere, the
way that theatre addresses (a spe-
cific) public and the field of art as a
training ground for testing capitalist
mechanisms of privatisation, precar-
isation and political powerlessness.

Participants
Teja Reba, Mateja Bucar, Ajda Tomazin,
Rok Vevar, Janez Jan$a, Jurij Krpan

Moderators
Alja Lobnik, Rok Bozovicar
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OKROGLA MIZA

Beseda
in oder

4. april 2019 | 17.00
PreSernovo gledalis€e, Kranj

Kako lahko slovenska
gledaliS$ka praksa in nhova
slovenska dramatika Se
plodneje sodelujeta?

K okrogli mizi so povabljeni posamezni-
ki in posameznice, ki sprejemajo odlo-
Citve o sodobni slovenski dramatiki, to
so: dramski avtorji in avtorice, umetni-
8ki/-ske vodje, dramaturgi in drama-
turginje ter predstavniki in predstavni-
ce drzavnih in lokalnih sofinancerjev.
Med nastetimi bo potekal kon-
struktivni dialog o tem, kaj Se lahko
gledalis¢a ponudijo sodobni slovenski
dramatiki, da bo ta kar najbolj kakovo-
stna in raznolika, ter kak§na sodobna
slovenska dramska besedila gledalisc¢a
potrebujejo, da bi lahko po njih ustvar-
jala kar najbolj vznemirljive predstave.
Pogovor vodi slovenska
dramatic¢arka Kim Komljanec.
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ROUND TABLE

The Word and
the Stage

2 April 2019 | 17.00
PreSeren Theatre, Kranj

How can Slovenian theatre
practice and new Slovenian
cdrama conjure a more
prolific collaboration?

The round-table guests will include
the decision makers of contemporary
Slovenian drama: playwrights, artistic
directors, dramaturgs and representa-
tives of state and local co-financiers.
They will engage in a construc-
tive debate about what else theatres
can offer to contemporary Slovenian
drama so that it can reach quality and
diversity, and what kind of contem-
porary plays theatres need in order to
stage them as exciting performances.
The debate will be moderated by
the Slovenian playwright Kim Komljanec.
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KONCERT

Slon in Sadez
akusticni
orkester

6. april 2019 | 22.00
Stolp Skrlovec, Kranj

Glasbena zasedba, ki Ze leta sprav-

lja ob Zivce ljudi s posluhom, njiho-

ve héere pa ob dobro ime, je zvezda
stalnica slovenskih glasbenih prizori-
$¢ — od festivalov, klubov ter zZivinskih
sejmov do porok in pogrebov - Slon

in Sadez akusti¢ni orkester garantira-
no spravlja pokonci vse prisotne in psi-
hi¢no odsotne s svojo simpati¢no av-
torsko glasbo, ki na veliko Zalost vseh
ljubiteljev zabave vklju¢uje tudi mesto-
ma inteligentna in zanimiva besedila.

www.sloninsadez.com
www.facebook.com/slonsadez
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CONCERT

Slon in Sacdez,
acoustic
orcestra

6 April 2019 | 22.00
Skrlovec Tower, Kranj

For years already shredding the nerves
of people with good pitch and com-
promising the good reputation of their
daughters, this band has become a fix-
ture of Slovenian music stages — from
festivals, clubs and country fairs, to
weddings and funerals. Slon in Sadez
acoustic orchestra guarantees to get
all those present as well as those psy-
chologically absent up on their feet
with their agreeable original mu-

sic which, much to the chagrin of all
fun-loving people, occasionally in-
cludes intelligent and inferesting lyrics.

www.sloninsadez.com
www.facebook.com/slonsadez
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ZAKLJUCEK IN KONCERT

Skiepna
sloveshosts
podelitvijo
nagrad in
koncertom
skupine Papir

8. april 2019 | 20.00
PreSernovo gledalis€e, Kranj

Druzinski ansambel za prosperira-
nje poezije in glasbe Papir je nastal
na pobudo veckrat nagrajenega dra-
matika in tekstopisca Roka Vil¢ni-
ka. Zaklju¢na slovesnost festivala se
bo fokrat iztekla — s Papirjem. Seve-
da glasbeno, s koncertom. Vabljeni!
Skupino sestavljajo vrhun-
ski dZzezovski glasbeniki: pevka Ana
Bezjak, klaviaturist Sebastijan Duh,
kitarist Igor Bezget, bobnar Bru-
no Domiter in basist Tadej Kampl.
Pomembni delezniki pa so Se dra-
matik in tekstopisec Rok Vil€nik,
pobudnik za ustanovitev skupine, ki
bi izvajala kakovostne novodobne
avtorske popevke, ter skladatelja Gre-
gor Stermecki in Marko Gregoric,
ki s Sebastijanom Duhom sestavlja-
ta skladateljsko ogrodje skupine.
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CEREMONY AND CONCERT

The Closing
and Awards
Ceremony
with a concert
by Papir

8 April 2019 | 20.00
PreSeren Theatre, Kranj

A family ensemble for prospering po-
etfry, Papir was created on the initiative
of the multiple award-winning play-
wright and songwriter Rok Vil¢nik.
The closing ceremony this year will
end with — Papir. Of course with mu-
sic, with a concert. You're invited!

The group consists of superb
jazz musicians: singer Ana Bezjak,
keyboard player Sebastijan Duh, gui-
tar player Igor Bezget, drummer
Bruno Domiter and base player Ta-
dej Kampl. Important members are
also playwright and songwriter Rok
Vilénik, who gave the initiative to
create a band that would play quali-
ty new songs, and composers Gregor
Stermecki and Marko Gregoric¢ who,
together with Sebastijan Duh form
the composing core of the band.
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PROJEKCIJA FILMA

Igram, sem

Filmostovje d.o.o.

30. marec 2019 | 20.00
Stolp Skrlovec, Kranj

Film Igram, sem se posveca igral-

skemu poklicu ter meji med igral-

cem in likom, ki ga igralec interpretira;

meji, ki lahko postane nedoloclji-

va za igralca. Film je tudi zgodba

o igral€evih najblizjih, o okolis¢i-

nah, v katerih igralec Zivi, in njiho-

vem vplivu na njegovo ustvarjanje.
V Sarajevu rojeni, v Sloveni-

ji delujoci, reziser Miroslav Mandic¢

o svojem filmu pravi: »Ze leta me fa-

scinira igra — po eni strani velikanski

trud, vloZen v ustvarjanje vloge, pois-

tovetenje, ki véasih vpliva na igralcev

odnos do osebnega okolja; po dru-

gi strani pa se sprasujem, kako je

taka transformacija sploh mogoca, to

‘preskakovanje’ iz vloge v Zivljenje in

nazaj.« Po projekciji filma bo pogo-

vor z reziserjem in drugimi ustvarjalci.

V glavnih vlogah nastopajo

Luna Zimi¢ Mijovi¢, Gregor Zorc,

Goran Bogdan, Lana Bari¢, Mojca Funkl
in Amar Custovi¢

FILM SCREENING

1ACT, 1Am

Filmostovje d.o.o.

30 March 2019 | 20.00
Skrlovec Tower, Kranj

The film I Act, | Am is dedicated to
the acting profession and the border
between an actor and the charac-
ter he interprets; a border that can
become indeterminable for the ac-
tor. The film is also the story about
those closest to the actor, about the
circumstances in which he lives and
their influence on his creativity.
Director Miroslav Mandi¢, born
in Sarajevo and living in Ljubljana, says
about his film: “I've been fascinated by
acting for years — on the one hand, the
immense effort that goes into creat-
ing a role, the identification which at
times influences an actor's attitude to
his personal environment; on the other
hand, | ask myself how such a transfor-
mation is even possible, this ‘jumping’
from the role to life and back.” After the
screening, there will be a discussion
with the director and other creators.

In the principal roles

Luna Zimi¢ Mijovi¢, Gregor Zorc,

Goran Bogdan, Lana Bari¢, Mojca Funkl
in Amar Custovi¢
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STROKOVNO SRECANJE

5. srecanje
oblikovalcev
maske
slovenskih
gledalisc

7. april 2019 | 10.00
PreSernovo gledalis€e, Kranj

Gledaliska maska dopolni in nadgra-
di igralsko kreacijo, saj skupaj s ko-
stumom poleg vizualne plati pred-
stave bistveno doloc¢a fudi izraznost
igralca, plesalca, performerja.

LetoSnje Ze 5. srecanje obliko-
valcev maske slovenskih gledalis¢ bo
osredotoceno na izdelke in storitve
podjetja Blond&Braun iz Salzburga. Ze
Sest deseftletij podjetje sodeluje z naj-
pomembnejsimi opernimi, gledaliskimi,
filmskimi in televizijskimi produkcijskimi
hisami na vseh kontinentih. Nudijo 8i-
roko paleto izdelkov tako za oblikovalce
maske kot frizerje, ponujajo oblikovanje
lasulj po narocilu, razvili pa so tudi racu-
nalnisko vodeno obdelavo materialov.

www.blond-braun.at
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EXPERT MEETING

5Th Meeting
of Make-up
Artists from
Slovenian
Theatres

7 April 2019 | 10.00
Preseren Theatre, Kranj

Theatre make-up completes and com-
plements the acting creation, because
together with the costume it essential-
ly determines not only the visual part of
the performance, but also the expres-
siveness of the actor, dancer, performer.
This year’s 5th meeting of make-
up artists from Slovenian theatres will
focus on the products and services of
the company Blond & Braun from Salz-
burg. For six decades, the company has
been working with the most important
opera, theatre and film and television
production houses on all continents.
They offer a wide palette of prod-
ucts, both for make-up artists and hair
stylists, and also offer wigs made to
order. They've also developed comput-
er-confrolled processing of materials.

www.blond-braun.at



SERIJA PODKASTOV

Abonma TSD

KUD Moment Maribor, G22

27. marec—7. april 2019
PreSernovo gledalis€e, Kranj

V casu festivala bo kolektiv Abonma
z izbranimi gosti spremljal in komen-
tiral tekmovalne festivalske predsta-
ve po vzoru Sportnega komentiranja.
V Zivo boste serijo Abonma TSD lahko
spremljali so¢asno s termini predstav na
festivalu na radiu MARS in Radiu Stu-
dent. Arhiv vseh epizod bo dostopen na
Soundcloudu Maribor is the future (so-
undcloud.com/maribor-is-the-future).
Abonma TSD je del celo sezono
trajajo¢ega projekta, v katerem ko-
lektiv projekta skozi novo perspektivo
uprizarja Ze obstojece predstave iz re-
pertoarja slovenskih institucionalnih
hi$ in se na ta nacin ukvarja z gleda-
liskimi konvencijami, iskanjem stika s
publiko in funkcijo gledalis¢a danes.

www.moment.si/projekt-abonma

A SERIES OF PODCASTS

AbonmaTSD

Moment Maribor, G22

27 March—7 April 2019
PreSeren Theatre, Kranj

During the festival, the Abonma col-
lective will invite selected guests
and comment on the performanc-
es in the competition programme in
the style of sports commentators.
You'll be able to follow the live broad-
casts of the Abonma TSD series during
the time of competing festival per-
formances on Radio MARS and Radio
Student. The archive of all episodes
will be available on the Soundcloud
of Maribor is the Future (sound-
cloud.com/maribor-is-the-future).
Abonma TSD is a part of the
season-long project in which the col-
lective uses a new perspective to
perform the existing productions
from the repertory of the Sloveni-
an institutional theatres and through
this method researches theatre con-
ventions, contact with the audience
and the function of theatre today.

www.moment.si/projekt-abonma
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Z gledaliskim koncertom Slovenska po-
pevka po besedilih Gregorja Strni-
Se v izvedbi Slovenskega mladinskega
gledalis¢a iz Ljubljane in CUDV Dol-
fke Bostjancic iz Drage, sklepno slo-
vesnostjo in podelitvijo festivalskih
nagrad se je zakljucil 48. Teden sloven-
ske drame. V Kranju so ga gostili kar
13 dni, vse od 27. marca do 8. aprila.
Prestizni domaci gledaliski festival
je bil ustanovljen zato, da bi spodbu-
jal uprizarjanje nacionalne dramatike,
njeno ustvarjanje ter promocijo doma
in v fujini. »Stvaritev na vrhunski rav-
ni je v slovenski dramski besedi foliko,
da imamo Ze vrsto let namesto enega
tedna slovenske drame skoraj dva — in
tega se moramo veseliti,« je v nago-
voru dejala direktorica PreSernovega
gledalis¢a Kranj Mirjam Drnovscek.
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The theatre concert Slovenian Songs
based on the lyrics by Gregor Strnisa
and performed by the Mladinsko The-
atre from Ljubljana and the SUDV
Dolfka Bostjanci¢ from Draga and
the festival awards ceremony closed
the 48th Week of Slovenian Drama.
Kranj hosted it for almost a fort-
night, from 27 March to 8 April 2018.
This prestigious Slovenian fes-
tival was founded to encourage the
staging of national drama, its creation
and promotion at home and abroad.
“Slovenian playwriting has so many
excellent creations that for a number
of years, instead of one week of Slo-
venian drama, we have been having
almost two — and we must rejoice in
that,” said the PresSeren Theatre direc-
tor Mirjam Drnovscek in her address.



V program festivala je bilo vklju-
Cenih kar 17 predstav: Sest tekmovalnih,
pet mednarodnih, pet spremljevalnih,
eno predstavo pa so uprizorili v okvi-
ru dodatnega programa. Poleg tega
se je zvrstilo Se Sest dogodkov v spre-
mljevalnem programu, med drugim
Ze 14. delavnica dramskega pisanja.

Drustvo gledaliskih kritikov in
teatrologov Slovenije je na zakljuc-
ni slovesnosti podelilo dve nagradi
— priznanje Vladimirja Kralja za kritiske
dosezke zadnjih dveh let Ameliji Kra-
igher ter nagrado Vladimirja Kralja za
zivljenjsko delo kritiku Lojzetu Smasku.

A total of 17 productions were
presented at the festival: 6 in the Com-
petition, 5 in the International, 5in
the Accompanying and one as a part
of the Additional Programme. Be-
sides that, 6 events formed a part of
the Additional Programme, among
them the 14th playwriting workshop.

The Association of Slovenian The-
atre Critics and Researchers presented
two awards: the Vladimir Kralj Award
for achievements in criticism in the
last two years to Amelia Kraigher; and
the Vladimir Kralj Lifetime Achieve-
ment award to the critic Lojze Smasek.
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Na 48. Tednu slovenske
cdrame so bile podeljene
Stiri nagrade

ll]. nagrada
Slavka Gruma

za najboljse
dramsko besedilo

llz Seligova nagrada
za najboljso
predstavo festivala

“3 nagrada za
najboljSega
mladega dramatika

II nagrada obc¢instva
za najboljso
predstavo festivala



Nagracda

Slavka Gruma

za najboljse dramsko
besedilo

I

Zirija v sestavi literarna zgodovinarka

in tfeatrologinja Mateja Pezdirc Bartol
(predsednica), dekan Akademije za gle-
dalisce, radio, film in televizijo Tomaz
Gubensek, dramaturginji Vilma Stritof
in Klavdija Zupan ter literarni teoretik
in zgodovinar Igor Zunkovi¢ je izmed
35 prispelih dramskih besedil nominirala
tri, ki so se potegovala za nagrado Slav-
ka Gruma. Clane Zirije je najbolj navdu-
Silo dramsko delo Vinka Méderndor-
ferja Romeo in Julija sta bila begunca.

1z obrazlozitve

Dramsko besedilo Romeo in Julija sta
bila begunca nosi podnaslov 'ljubezen-
ska drama'. Ikoni¢na klasi¢na dramska
lika iz Shakespearjeve tragedije se v tem
besedilu reinkarnirata v povsem vsak-
danji osebi, v mlada ¢loveka zdaj$njih
imen in provenienc, v sodobna dram-
ska subjekta. Njuni druzini nista sprti,
sprto z njuno iskreno mlado ljubezni-
jo pa je vse socialno okolje. Besedi-

lo ga prikaze brezkompromisno, kot vidi
in dozivlja svojo situacijo mlada gene-
racija: brezpravno, stisnjeno med mlin-
ska kamna, ki ubijata njune preproste,
nepretenciozne Zelje in hotenja. Na eni
strani je to zbirokratiziranost, ki posa-
meznika obravnava in ga sistemsko sti-
gmatizira z izdelanimi logaritmi za za-
znavanje vsakrsnih napak in odstopanj
— to ga dela nezaposljivega in neko-
ristnega — in med socialno, eksisten¢no

The Slavko Grum
Award

for the best new
Slovenian play

Il

The Grum Award jury of the 48th Week
of Slovenian Drama, consisting of lit-
erary historian and theatre researcher
Mateja Pezdirc Bartol (president), the
dean of the Academy for Theatre, Ra-
dio, Film and Television (University of
Ljubljana) Tomaz Gubensek, drama-
turgs Vilma Stritof and Klavdija Zupan
and literary theorist and historian Igor
Zunkovié read thirty-five entries and
nominated three plays to compete for
the Slavko Grum Award. The members
of the jury were the most convinced

by the play Romeo and Juliet were
Refugees by Vinko Méderndorfer.

From the explanation

The subtitle of the play Romeo and Ju-
liet were Refugees is “a love drama”.
The text reincarnates the iconic clas-
sical characters from Shakespeare's
tragedy as perfectly everyday per-
sons, young people of contemporary
names and provenance, as contempo-
rary drama subjects. Their families are
not at odds, but the entire social en-
vironment is hostile fo their genuine
young love. The text shows the envi-
ronment as non-compromising, just

as the young generation sees and ex-
periences its own situation: lacking
rights, squeezed between two grinding
stones that kill their simple, unpreten-
tious wishes and volitions. On the one
hand, there is bureaucracy that tackles
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in eksistencialno stisko. Razmere, v ka-
terih se kljub trudu za dobro znajde-
ta, ju pahnejo na rob kriminala in na
socialno dno. Z relativno skopimi sred-
stvi in jasno strukturo drama pretre-
se in opominja na to, kako je lahko
mlad ¢lovek v tej dezeli in v fem ¢asu
tujec v lastni dezeli, nepotreben in ne-
koristen. Drama v stvarnem tonu od-
pira univerzalen prostor eti¢nih vpra-
$anj, senzibilizira za krivi¢nost in kaze
na gledalis¢e kot na prostor nagovarja-
nja gledalca z neizprosno in kruto psi-
hosocialno podobo do svojih najbolj
ranljivih skupin macehovske dezele.
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and systemically stigmatises an indi-
vidual with pre-made algorithms that
notice any kind of mistake or deviation
— this makes a person unemployable
and useless — on the other, social, ex-
istential and existentialist distress. The
circumstances in which they find them-
selves, despite striving for good, push
them to the edge of crime and to the
social bottom. With relatively meagre
means and a clear sfructure, the dra-
ma touches and reminds us of how a
young person in this country and this
time can be a stranger in one's own
land, unnecessary and useless. The
play's realistic fone opens a universal
space of ethical questions, sensitis-

es for injustice and shows theatre as

a space of addressing the spectator
with the merciless and cruel psycho-
social image of the novercal country
towards its most vulnerable groups.



II Seligova nagrada
za najboljso predstavo
festivala

Za Seligovo nagrado so se potego-
vale predstave, uvrs¢ene v tekmoval-
ni program, katerega selektorica je
bila mag. Tea Rogelj. Mednarodna
strokovna Zirija je nagradila avtorski
projekt Stenica v reziji Jerneja Lo-
rencija, ki je nastal v koprodukci-

ji PreSernovega gledalis¢a Kranj

in Mestnega gledalis¢a Ptuj.

1z obrazlozitve
Stenica je komunikativen gledaliski do-
godek, ki se suvereno in z eksplozivnim
nabojem igralskega kolektiva spreho-
di skozi imaginarij naSega prostora od
povojne podobe socialisti¢ne Jugosla-
vije do kapitalisticnega sedanjika ali Se
dlje, pritem pa v ospredje potisne trpko
zagato posameznika, ki tvori skupnost,
a je obenem iz nje vselej Ze izvrzen.
Ustvarjalna ekipa je ogrodje pra-
vlji¢ne komedije Majakovskega iskrivo
napolnila z referenénim poljem nase
skupne preteklosti in sedanjosti, sloga-
ne druzbenih stremljenj pa je ironi¢no
presila z zanosom skupnostnih ob-
lik uprizoritvenega izraza, nas spretno
zapeljevala z nostalgijo in humorjem
ob prepoznavnih napevih druzbe-
ne identitete in z enako vehementno
brezskrbnostjo in razigrano neob-
remenjenim korakom porusila prav
vse iluzije ¢loveku prijaznega sveta.

II The Seligo Award
for the best performance
of the festival

Competing for the Seligo Award were
the productions selected into the
Competition Programme of the fes-
tival, whose selector was mag. Tea
Rogelj. The international jury award-
ed the authorial project Bedbug
directed by Jernej Lorenci, staged

in coproduction by PreSeren The-
atre Kranj and Ptuj City Theatre.

From the explanation
Bedbug is a communicative theatre
event, which, helped by the explosive
charge of the ensemble, sovereign-
ly saunters through the imaginarium
of our space, from the post-war im-
age of the socialist Yugoslavia to

the capitalist present or even be-
yond, all while forefronting the bitter
distress of an individual who is a con-
stituent part of the community, yet
always already ostracised from it.

The creative team joyously infused
the structure of Mayakovsky's fairy-
tale comedy with the reference field of
our joint past and present, reinforced
the slogans of societal aspirations with
the enthusiasm of communal forms
of performative expression, deftly
seduced us with nostalgia and hu-
mour with the recognisable tunes of
social identity, and with the same ve-
hement carelessness and a playfully
vivacious step destroyed every single
illusion about a human-friendly world.
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II Nagrada za
najboljSega
miladega dramatika

Zirija je nagrado za najboljse-
ga mladega dramatika podelila Masi
Pelko za delo Kraljevi otroci.

1z obrazlozitve

Kraljevi otroci je drama, ki frdno stoji

v zdajSnjosti, Ceprav ¢rpa iz klasi¢-

ne dramske zgodbe o kralju Ojdipu.
Prav filmsko bi jo lahko opredelili kot
»prequel« znani zgodbi: prikazani so
Stirje kraljevi otroci, to so Polinejk, Ete-
okel, Antigona in Ismena, stari med
osem in trinajst let, v ¢asu tik pred oce-
tovim spoznanjem o zloc¢inu. Razsloje-
nost uporabe otroskega jezika glede

na njihovo starost nudi drug in druga-
¢en pogled na kanonsko zgodbo, polje
asociacij, ki jih natan¢no, a nikakor na-
ivno, beremo v tekstu, so glavne odli-
ke dramatursko dobro strukturirane in
izpeljane drame. Kljub nekak3ni amor-
fnosti otroske psihologije prepoznava-
mo razvojne poteze, ki jih bodo ti otroci
v bliznji bodo¢nosti razvili in pokaza-

li v kasnejsih dramah, ki se ukvarjajo z
njimi. Prepoznavnost zgodbe pa nas pri
branju seveda ne zavede, saj drama go-
vori na vsaj $e eni ravni: na ravni vseh
otrok, ki jih v svet prehitre odraslosti
hipoma prestavi katerakoli tragedija,
zato v njihovih vprasanjih lahko vidimo
tudi otroke, ki nam jih z razli¢nih kon-
cev sveta kazZejo televizijske kamere, ot-
roke, ki jih sre¢ujemo, a ne prepozna-
vamo na nasih ulicah ... Lucidnost in
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II The Young
Playwright
Award

The jury presented the Young Play-
wright Award to Masa Pelko for
the play The King’s Children.

From the explanation

The King’s Children is a play firmly root-
ed in the present, although it finds its
source in the classical dramatic sto-

ry of King Oedipus. In cinematic terms,
we could describe it as a prequel to the
well-known story: the king’s four chil-
dren, Polynices, Eteocles, Antigone and
Ismene, aged eight to thirteen, are seen
in the time just before their father’s
realisation of his crime. The different
levels of the language that children
use, consistent with their age, offers
another and different insight into the
canonical story and the field of asso-
ciations which we can precisely, yet
not naively, read in the text, are the
main advantages of the dramaturgical-
ly well-structured and executed drama.
Despite some sort of amorphousness
of child psychology, we recognise the
developmental traits that these chil-
dren will grow intfo in the near future
and show in the later plays dedicat-

ed to them. The recognisability of the
story does not mislead us while read-
ing, as the play speaks to us on at least
one other level: the level of any child
forced by a fragedy to become adult in
an instant, so in their questions, we can
also see the children we see courtesy



tudi nekaksna duhovitost, ki sta vsep-
risotni v besedilu, nas lahko Se pose-
bej oc¢arata, saj govorita o tem, da so
tudi besedila na natecaju za mladega
dramatika izpisana natanc¢no, domislje-
no in z ob&utkom za dramsko obliko.

II Nagrada obcinstva
za najboljso predstavo
festivala

Za nagrado obcinstva so se potegova-
le vse predstave iz tekmovalnega, spre-
mljevalnega in mednarodnega progra-
ma. Obcinstvo je predstave ocenjevalo
na glasovalnih listi¢ih z ocenami od 1
do 5. Za najboljso predstavo 48. Tedna
slovenske drame je bila prepricljivo iz-
brana predstava Stenica, ki je nasta-

la v koprodukciji PreSernovega gledali-
8¢a Kranj in Mestnega gledalis¢a Ptuj.

of television cameras from all parts of
the world, children that we meet, but
do not recognise, in our own streets

... the lucidity and a certain wit, pres-
ent in the text, charm us particularly
because they tell us that also the texts
entered for the Young Playwright Award
are written with precision, thoughtful-
ness and a sense for dramatic form.

“ 4 The Audience Award
for the best performance
of the festival

All of the performances from the
Competition, Accompanying and In-
ternational Programmes were eligible
for the Audience Award. The audience
evaluated the performances by fill-
ing in ballots with a score from 1 to

5. The audience enthusiastically se-
lected Bedbug, a coproduction of the
Preseren Theatre Kranj and the Ptuj
City Theatre, as the best production of
the 48th Week of Slovenian Drama.
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MEJTIKT In nagrajenc
Milestones and
Dovard Winners

Teden slovenske drame je osrednji fe-
stival uprizoritev slovenskih dramskih
besedil, ki ga vsako leto s podporo mi-
nistrstva za kulturo in Mestne obc¢ine
Kranj organizira PreSernovo gledalisce.
Spodbuja uprizarjanje nacionalne dra-
matike, njeno ustvarjanje in promoci-
jo ter uprizarjanje v tujini. Pri tem sode-
luje z gledalid¢i in gledaliskimi instituti
doma in po svetu. Pomemben prispe-
vek k spodbujanju nastajanja slovenske
dramatike predstavljajo vsakoletne de-
lavnice dramskega pisanja, ki jih vodijo
ugledni slovenski in tuji dramatiki, bral-
ne uprizoritve in predstavitve nomini-
ranih dram fer sodelovanje z Akademi-
jo za gledalisce, radio, film in televizijo,
Slovenskim gledaliskim inStitutom in Fi-
lozofsko fakulteto Univerze v Ljubljani.
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The Week of Slovenian Drama is the
central festival for performances of
Slovenian plays, organised annually by
Preseren Theatre Kranj with the sup-
port of the Ministry of Culture of the
Republic of Slovenia and the Municipal-
ity of Kranj. It encourages the staging
of performances of national drama as
well as its production, promotion and
presentation abroad. To achieve that,
the festival cooperates with Slovenian
and international theatres and thea-

tre institutes. Important contributions
to the encouragement of creating Slo-
venian drama are annual playwriting
workshops, mentored by renowned Slo-
venian and foreign playwrights, reading
performances and presentations of

the nominated plays and cooperation
with the Slovenian Theatre Institute,
the Academy of Theatre, Radio, Film
and Television and the Faculty of Arts,
both of the University of Ljubljana.
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prvi Teden slovenske drame v Kranju
(2955, 1963 in 1964 so Tedni
slovenske dramatike potekali v Celju)

prvi¢ so podelili nagrado Slavka Gruma
za najboljse izvirno dramsko besedilo in
Grun-Filipi¢evo priznanje za dosezke v
slovenski dramaturgiji

prvi¢ so podelili veliko nagrado
za najboljso uprizoritev

v okviru TSD zac¢nejo nastajati
prvi prevodi nagrajenih besedil

zacetek bralnih uprizoritev besedil,
nominiranih za nagrado Slavka Gruma

nagrada za najboljSo uprizoritev dobi
ime po preminulem dramatiku

Rudiju Seligu

zacetek vsakoletnih

Delavnic dramskega pisanja

prvi¢ je podeljena nagrada obcinstva,
za najboljSo predstavo

dnevi nominirancev ponujajo
poglobljen pogled na nova besedila

TSD se poveze s slovenskim centrom
Mednarodnega gledaliskega instituta
ITI pri promociji slovenske dramatike
v tujini

TSD skupaj s sorodnimi festivali
pripravi pobudo za zvezo festivalov
novonastale dramatike

prvic je razpisana nagrada
za mladega dramatika

v sodelovanju z Drustvom gledaliskih
kritikov in teatrologov Slovenije

je bila prvi¢ podeljena nagrada
Vladimirja Kralja
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the first Week of Slovenian Drama in
Kranj (the Week of Slovenian Drama
was organised in Celje in 1955, 1963
and 1954)

the first Slavko Grum Award for the
best new Slovenian play and the first
Griin—Filipi¢ Award for the
achievements in Slovenian dramaturgy

the first Grand Prix for the best
performance awarded

the first translations of award-winning
text prepared by the festival

the beginning of reading
performances of the plays nominated
for the Grum Award

the Grand Prix renamed after the
recently deceased playwright
Rudi Seligo

the beginning of the annual
playwriting workshops

the first Audience Award given for the
best performance of the festival

the Day of the Nominees offers an
in-depth view of the new texts

the Week of Slovenian Drama and the
Slovenian Centre ITI join forces to
promote Slovenian drama abroad

the Week of Slovenian drama and its
partner festivals prepare an initiative
for a festival association for new drama

the first Young
Playwright Award

the cooperation with the Association
of Theatre Critics and Researchers of
Slovenia the Vladimir Kralj Award is
given for the first time



Prejemniki

nagracde Slavka Gruma

lﬂm DANE ZAJC

voranc

].HI"I DUSAN JOVANOVIC
Karamazovi

].HH]. RUDI SELIGO

Svatba

IHHZ DRAGO JANCAR
Disident Arnoz
in njegovi

laﬂa DOMINIK SMOLE
Zlata €eveljcka

].HM TONE PARTLJIC
Moj ata,
socialistiéni
kulak

RUDI SELIGO
Ana

].HHE DRAGO JANCAR
Veliki briljantni

valéek

].HH“ DANE ZAJC
Kalevala

].HH] JOZE SNOJ
Gabrrijel in Mihael

IVO SVETINA
Biljard na Capriju

IHH“ SERGEJ VERC
Evangelij po Judi
IHHH DRAGO JANCAR
Zalezujoc€ Gocdota
].HHII DUSAN JOVANOVIC
Zid, jezero
].HH]. MILAN JESIH
En sam dotik
].HHZ IVO SVETINA
Vrtovi in golobica
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lﬂﬂﬂ EVALD FLISAR

Kaj pa Leonarco?

HM DUSAN JOVANOVIE
Antigona

lﬂﬂﬁ DRAGO JANCAR
Halstat

HH“ IVO SVETINA
Tako je umrl
Zaratustra

].ﬂ““ MATJAZ ZzuPANCIC
Viadimir

HHH ZDENKO KODRIC
Viak €ez jezero
zmm ROKGRE
To
zmll ZORAN HOCEVAR
'M te ubu!
MATJAZ zuPANCIC
Goli pianist ali

Mala noéna
muzika

Zl"lz 0. J. TRAVEN

Ekshibicionist

2““3 MATJAZ ZzuPANCIC
Hodnik

2““4 EVALD FLISAR

Nora Nora

2““5 MATJAZ BRISKI
Kriz

zm‘lﬁ MATJAZ ZzuPANCIC
Razred

zm" DRAGICA
POTOCNJAK

Za nase mlade
dame

zml“ ROKGRE
Smeti na Luni

ZIIII“ ZANINA MIRCEVSKA

Konec Atlasa
SIMONA SEMENIC
5fantkov.si

ZI[I.II IVO PRIJATELJ

Totenbirt
SIMONA SEMENIC
24ur

IVO SVETINA
Grobnica za
Pekarno

2“11 MATJAZ ZUPANCIC
Shocking Shopping

2“12 VINKO
MODERNDORFER

Vaje za tesnobo

zul'il EVALD FLISER
Komedija o koncu

sveta

2“14 VINKO
MODERNDORFER

{0l

SIMONA SEMENIC
sedem kuharic,
Stirje soldati in tri
sofije

ZII].H ROK VILENIK ROKGRE
Ljuciski
cdemokratiéni
cirkus Sakesvili

2“]] SIMONA HAMER
Razglednice ali
Strah je od znotraj

votel, od zunaj pa
ga nic ni

2“1“ VINKO
MODERNDORFER

Romeo in Julija sta
bila begunca



The Slavko Grum Award

Winners

10
1360
1361
1382

136
1304

DANE ZAJC
Voranc

DUSAN JOVANOVIC
The Karamazovs

RUDI SELIGO
The Wedding

DRAGO JANCAR
Dissident Arnoz
and his People

DOMINIK SMOLE
Little Gold Shoes

TONE PARTLJIC
My Dad,

the Socialist
Kulak

RUDI SELIGO
Ana

DRAGO JANCAR
The Great
Brilliant Waltz

DANE ZAJC
The Kalevala

136

1366
1307

JOZE SNOJ
Gabyriel and
Michael

IVO SVETINA
Billiard on Capri

SERGEJ VERC
The Gospel
According to
Judas

1368

DRAGO JANCAR
Stakeouft at
Godot’'s

DUSAN JOVANOVIC
The Lake, The Wall

MILAN JESIH
A Single Touch

1363

1390
1301
199

IVO SVETINA
The Gardens
ancdl the Dove

EVALD FLISAR
What About
Leonarcdo?

1353

1341
130
1306

1300
139]
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DUSAN JOVANOVIC
Antigone

DRAGO JANCAR
Hallstacdt

IVO SVETINA
Thus Died
Zaratustra

MATJAZ ZuPANCIC
Viadimir

ZDENKO KODRIC
Train ACross
the Lake

ROKGRE
That

ZORAN HOCEVAR
I'll Kill You!

MATJAZ ZuPANCIC
The Naked Pianist
or A Little Night
Music

0. J. TRAVEN
The Exhibitionist

MATJAZ ZuPANCIC
The Corridor

200
lH
all
0
2006
all

EVALD FLISAR
Nora Nora

MATJAZ BRISKI
The Cross

MATJAZ ZzUPANCIC
The Class

DRAGICA
POTOCNJAK
For Our Young
Ladies

ROKGRE
Garbage on
the Moon

008

2003

2010

il
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ol

b
oll5

oll6

iy

U

ZANINA MIRCEVSKA
The End of the
Atlas

SIMONA SEMENIC
5boYys.Si

IVO PRIJATELJ
Totenbirt

SIMONA SEMENIC
24hours

IVO SVETINA
A Tomb for the
Pekarna

MATJAZ ZUPANCIC
Shocking Shopping

VINKO
MODERNDORFER
Exercises in
Anxiety

EVALD FLISER

The Comedy
About the End of
The World

VINKO
MODERNDORFER
Europe

SIMONA SEMENIC
seven cooks, four
soldiers and three
sophias

ROK VILENIK ROKGRE
The Sakeshvili
Democratic
People’s Circus
cirkus Sakesvili

SIMONA HAMER
Postcards or Fear
is Hollow on the
Inside and Empty
on the Outside

VINKO
MODERNDORFER
Romeo and Juliet
were Refugees
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Prejemniki
Grun-Filipicevega
priznanja

19
1382

1365
1360
1301

1301
2000
oll;
003
]
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oll3
oll5
il
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dramaturski oddelek
SLG Celje

dramaturski oddelek
SNG Drama
Maribor

dramaturski oddelek
SMG

dramaturski oddelek
SMG

dramaturski oddelek
Presernovega
gledalis¢a

dramaturski oddelek
SMG

dramaturginja
MARINKA POSTRAK

dramaturginja
DIANA KOLOINI

dramaturginja
ALJA PREDAN

dramaturg
NEBOJSA POP-TASIC

dramaturginja
MOJCA KRANJC

dramaturginja
in teoreticarka
EDA CUFER

dramaturg
VILI RAVNJAK

dramaturg in kritik
VASJA PREDAN

dramaturg, teatrolog
in esejist
TOMAZ TOPORISIC

The Grun-Filipi¢
Award
Winners

19
1382

1363
1368
1301
1341
2000
K
20l
007
003
1l
Al
ol
i

Dramaturgy Department
SPT Celje

Dramaturgy Department
SNT Drama
Maribor

Dramaturgy Department
SMT

Dramaturgy Department
SMT

Dramaturgy Department
PresSeren Theatre

Dramaturgy Department
SMT

Dramaturg
MARINKA POSTRAK

Dramaturg
DIANA KOLOINI

Dramaturg
ALJA PREDAN

Dramaturg
NEBOJSA POP-TASIC

Dramaturg
MOJCA KRANIJC

Dramaturg and Theorist
EDA CUFER

Dramaturg
VILI RAVNJAK

Dramaturg and Critic
VASJA PREDAN

Dramaturg, Theatre
Theorist and Essayist
TOMAZ TOPORISIC



Prejemniki nagrade za
mladega dramatika

2“13 VESNA HAUSCHILD
Inventura
TIBOR HRS PANDUR
sen 59

2“14 TJASA MISLEJ
Panj
2“15 KATJA MARKIC
Ptice selivke
ZII].“ PIJA VATOVEC
Zimske radosti
ZII]] NIKA SVAB
Ujeti tfrenutek

2“1“ MASA PELKO
Kraljevi otroci

Young Playwright
Award Winners

2“13 VESNA HAUSCHILD
Inventory
TIBOR HRS PANDUR
Dream 59

2“14 TJASA MISLEJ

A Beehive

2“15 KATJA MARKIC
Migratory Birds

2“1“ PIJA VATOVEC
Winter Joys

2“]] NIKA SVAB
A Moment
Caught

2“1“ MASA PELKO
The King's

Children
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Prejemniki velike oziroma
Seligove nagrade

SEBASTIJAN HORVAT Ep o Gilgamesu

139)

000

200l

2002

K

2l

il

154

PRIMOZ VITEZ

lon

R: Sebastijan Horvat

E. P. I. center Ljubljana
in SNG Drama Maribor

MATJAZ ZUPANCIC
Viadimir

R: Matjaz Zupanci¢
SNG Drama Ljubljana

ANTON TOMAZ
LINHART

Ta veseli dan ali
Mati€ek se bo
uozenu

R: VITO TAUFER
Slovensko stalno
gledalis¢e v Trstu

ANTON TOMAZ
LINHART
Zupanova Micka
R: Vito Taufer
Presernovo gledalis¢e

ANTON TOMAZ
LINHART

Ta veseli dan ali
Maticek se Zeni
R: Vito Taufer
Lutkovno gledalis¢e
Ljubljana

DOMINIK SMOLE
KrstT pri Savici
R: Meta Hocevar
SNG Drama Ljubljana

MATJAZ ZUPANCIC
Hodnik

R: Matjaz Zupanci¢
SNG Drama Ljubljana

0

207

2008

2003

]

1l

il

Dramatizacija
Nebojsa Pop-Tasic,
R: Jernej Lorenci
Slovensko mladinsko
gledalisce

1ZTOK LOVRIC
GREGOR STRNISA
Mnemosyne

R: Iztok Lovri¢
Gledalis¢e Glej

IVAN CANKAR
Romanti¢ne duse
R: Sebastijan Horvat
SNG Drama Ljubljana

ANDREJ HIENG
Osvajalec

R: Dusan Jovanovi¢
SNG Drama Ljubljana

VINKO
MODERNDORFER
Lep dan za umret
R: Vinko Méderndorfer
Presernovo gledalis¢e

IVAN CANKAR
(Blaise Pascal,
Etienne de la Boétie,
G. W. F. Hegel,

Louis Althusser)
Hlapci/
Komentirana
izdaja

R: Matjaz Berger
Anton Podbevsek
Teater Novo mesto
in PreSernovo gledalis¢e

SIMONA SEMENIC
zgodba o nekem
slastnem truplu
ali gostijaali>

oll3

0l

ol

il

i

(18

kako so se roman
abramovig,

lik jansa,
Stiriindvajsetietna
julija kristeva,
simona semenic¢
in inicialki z. i.
znasli v oblaéku
tobaéhnega dima
R: Primoz Ekart
Zavod Imaginarni

MIHA NEMEC

NEJC VALENTI
Rokovnjaci

R: Miha Nemec

SNG Nova Gorica

in PreSernovo gledalis¢e

AVTORSKI PROJEKT
25.671

R: Oliver Friji¢
PreSernovo gledalis¢e

SIMONA SEMENIC
1981

R: Nina Raji¢ Kranjac
Gledaliska skupina
mladih/AGRFT in Glej

IVAN CANKAR
Hlapci

R: Sebastijan Horvat
Slovensko stalno
gledalis¢e v Trstu

Republika
Slovenija
Slovensko mladinsko
gledalis¢e Ljubljana
in Zavod Maska

AVTORSKI PROJEKT
Stenica

R: Jernej Lorenci
PreSernovo gledalisce in
Mestno gledalis¢e Ptuj



The Grand Prix or the
Seligo Award Winners

139

00l

]

002

il
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SEBASTIJAN HORVAT
PRIMOZ VITEZ

lon

D: Sebastijan Horvat

E. P. I. Center Ljubljana
and SNT Drama Maribor

MATJAZ zUPANCIC
Viadimir

D: Matjaz Zupanci¢
SNT Drama Ljubljana

ANTON TOMAZ
LINHART

This Happy Day
or Matic¢ek is
Getting Married
D: VITO TAUFER
Slovene Permanent
Theatre in Trieste

ANTON TOMAZ
LINHART

Micka the Mayor's
Daughter

D: Vito Taufer

PreSeren Theatre

ANTON TOMAZ
LINHART

The Follies of
aDayorthe
Marriage of
Matiéek

D: Vito Taufer
Ljubljana Puppet
Theatre

DOMINIK SMOLE
The Baptism at
the Savica

D: Meta Hocevar
SNT Drama Ljubljana

0

006

007

008
003

]

ll

MATJAZ ZuPANCIC
The Corridor

D: Matjaz Zupancic
SNT Drama Ljubljana

The Epic of
Gilgamesh
Dramatised by
Nebojsa Pop-Tasi¢,
D: Jernej Lorenci
Mladinsko Theatre

1ZTOK LOVRIC
GREGOR STRNISA
Mnemosyne

D: Iztok Lovrié

Glej Theatre

IVAN CANKAR
Romantic Soulis
D: Sebastijan Horvat
SNT Drama Ljubljana

ANDREJ HIENG

The Conqueror
D: Dusan Jovanovi¢
SNT Drama Ljubljana

VINKO
MODERNDORFER

A Great Day to Die
D: Vinko Méderndorfer
PreSeren Theatre

IVAN CANKAR
(Blaise Pascal,
Etienne de la Boétie,
G. W. F. Hegel,

Louis Althusser)
The Bondsmen/
Commented
Edition

D: Matjaz Berger
Anton Podbevsek
Theatre Novo mesto
and PreSeren Theatre

{012

oll3

Il

oll5

oll6

iy
i

SIMONA SEMENIC
the feast or the
story of a savoury
corpse or how roman
abramovich, the
character jansa, julia
Kkristeva, age 24,
simona semeni¢, and
the initials z.i. found
themselves in a tiny
cloud of tobacco

smoke
D: Primoz Ekart
Imaginarni Institut

MIHA NEMEC
NEJC VALENTI
The Brigands
D: Miha Nemec

SNT Nova Gorica
and PreSeren Theatre

AUTHORIAL PROJECT
25.671

D: Oliver Frlji¢

Preseren Theatre

SIMONA SEMENIC
1981

D: Nina Raji¢ Kranjac
Youth Theatre Group/
UL AGRFT and Glej

IVAN CANKAR
The Serfs

D: Sebastijan Horvat
Slovene Permanent
Theatre in Trieste

The Republic of
Slovenia
MIladinsko Theatre
and Maska Institute

AUTHORIAL PROJECT
Bedbug

D: Jernej Lorenci
PreSeren Theatre and
Ptuj City Theatre
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Prejemniki nagracde ob¢éinstva
za najboljso predstavo

2006

007

2008

o003

il

1l
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BORIS KOBAL
SERGEJ VERC
Zafrkon

KUD Pod topoli

1IZTOK LOVRIE
GREGOR STRNISA
Mnemosyhne
Gledalisce Glej

IZTOK MLAKAR

(po Molierovih motivih)
Duohtar pod
mus!

Gledalisc¢e Koper in
SNG Nova Gorica

BRANKO ZAVRSAN
Solistika

Drustvo Familija

in Mestno gledalis¢e
ljubljansko

SVETLANA
MAKAROVIE,
JANJA MAJZELJ
Krizantema na
Kklavirju
Slovensko mladinsko
gledalis¢e

IVAN CANKAR
(Blaise Pascal,
Etienne de la Boétie,
G. W. F. Hegel,

Louis Althusser)
Hlapci/
Komentirana
izcdaja

Anton Podbevsek
Teater Novo mesto

in PreSernovo gledalis¢e

il

Al

ol

ol

0l

SIMONA SEMENIC
zgodba o nekem
slastnem truplu
ali gostija ali
kako so se roman
abramovic,

lik janSa,
Stiriindvajsetietna
julija kristeva,
simona semenic¢
in inicialki z. i.
znasli v obla¢ku
tobacnega dima
Zavod Imaginarni

SIMONA HAMER
Kladivo ali
pinceta?

KD Integrali

in Gledalisce Glej

AVTORSKI PROJEKT
Robinson

Lutkovno gledalis¢e
Ljubljana

EVALD FLISAR
Vzemi me v roke/
Take Me in Your
Handls

Banya Tree Productions,
Mumbaj, Indija

TJASA FERME

Divji otrok v
mestu/Wild Child
in the City
PopUpTheatrics

& The Secret Theatre,
New York, ZDA

il

o018

NIK SKRLEC IN EKIPA
Naj gre vse v t ali
kako sem si
zapomnil 3141
decimalk

Zavod k. g. — Tovarna
predstav, UL AGRFT

in Zavod Margareta
Schwarzwald

AVTORSKI PROJEKT
Stenica

Presernovo gledalisce in
Mestno gledalis¢e Ptuj



The Audience Award
for the Best Performance

BORIS KOBAL
SERGEJ VERC
Teaser

KUD Pod topoli

2006

1ZTOK LOVRIE
GREGOR STRNISA
Mnemosyne
Glej Theatre

]

IZTOK MLAKAR

(after Moliére)

A Healer by Force!
Koper Theatre and

SNT Nova Gorica

00

BRANKO ZAVRSAN
Soloism

Familija Association and
Ljubljana City Theatre

003

SVETLANA
MAKAROVIC,

JANJA MAJZELJ

A Chrysanthemum
on the Piano
Mladinsko Theatre

all]

IVAN CANKAR
(Blaise Pascal,
Etienne de la Boétie,
G. W. F. Hegel,

Louis Althusser)
The Bondsmen/
Commented
Edition

Anton Podbevsek
Theatre Novo mesto
and Presernovo
gledalisce

ol

e

Al

alt

Al

e

NIK SKRLEC
AND THE TEAM
™t off or how i got

SIMONA SEMENIC
the feastor
the story ofa

iy

savoury corpse o memorise 3141
or how roman decimals
abramovich, the Performance Factory,
character jansa, UL AGRFT, Margareta

julia kristeva, Schwarzwald Institute
age 24, simona
semenic¢, and the
initials z.i. found
themselves in

a tiny cloud of
tobacco smoke
Imaginarni Institute

AUTHORIAL PROJECT
Becdbug

Preeren Theatre and
City Theatre Ptuj

ol

SIMONA HAMER
A Hammer or
Tweezers?

KD Integrali

and Glej Theatre

AUTHORIAL PROJECT
Robinson

Ljubljana Puppet
Theatre

EVALD FLISAR
Take Me in Your
Hands

Banya Tree Productions,
Mumbai, India

TJASA FERME

Wild Child in the
City

PopUpTheatrics

& The Secret Theatre,
New York, USA
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Kolofon

Selektor
Marko Sosic

Strokovna zirija za nagrado
Slavka Gruma, Griin - Filipicevo
priznanje in nagrado

za mladega dramatika

Vilma Stritof

(predsednica Zirije)

Tomaz Gubensek

Mateja Pezdirc Bartol

Klavdija Zupan

Igor Zunkovi¢

Strokovna Zirija

za Seligovo nagrado
Nika Arhar

Rok Bozovic¢ar
Andriej Moskwin

Mentorica rezidenéne delavnice
dramskega pisanja - Jenkova soba
Kim Komljanec

Koordinatorka delavnice
dramskega pisanja
Marinka Postrak

Reziser otvoritvene
in sklepne slovesnosti
Dejan Spasi¢

Koordinator programa
Robert Kav¢i¢

Odnosi z javnostjo
Milan Golob

158

Programski katalog
49. Tedna slovenske drame

lzdajatelj
PreSernovo gledalis¢e Kranj

Zanj
Mirjam Drnovscek,
direktorica

Uredila
Klavdija Zupan

Prevod iz in v angles¢ino
Barbara Skubic

Lektorica za slovenski jezik
Maja Cerar

Lektorica za angleski jezik
Jana Renée Wilcoxen

Oblikovanje in prelom
Studio Kruh

(Anze Jesenovec,
Gregor Makovec,
Gasper Ursi¢)

Tisk

Tiskarna Oman, Kranj

Naklada
500 izvodov

Cena
5 evrov

Marec 2019



organizator

Javni zavod
PreSernovo gledalis¢e Kranj
Glavni trg 6, 4000 Kranj

www.pgk.si
pgk@pgk.si

Tajnistvo: 04 / 280 49 00

Faks: 04 / 280 49 00

Blagajna: 04 / 201 02 00; blagajna@pgk.si
Blagajna je odprta od ponedeljka do petka
od 10.00 do 12.00, ob sobotah od 9.00

do 10.30 ter uro pred pri¢etkom predstav.

Direktorica
Mirjam Drnovscek
04 [/ 280 49 12 | mirjam.drnovscek@pgk.si

Vodja umetniskega oddelka

in dramaturginja

Marinka Postrak

04 [ 280 49 16 | marinka.postrak@pgk.si

Marketing in odnosi z javnostjo
Milan Golob
04 / 280 49 18 | info@pgk.si

Koordinator programa

in organizator kulturnih prireditev
Robert Kav¢i¢

04 [/ 280 49 13 | robert.kavcic@pgk.si

Racunovodkinja
04 / 280 49 15 | anja.pohlin@pgk.si

Poslovna sekretarka

Gaja Krystufek Gostisa

04 / 280 49 00 | pgk@pgk.si
Blagajnic¢arka

Katja Bavdez

04 [ 20102 00 | blagajna@pgk.si

Luéni mojster in vodja tehnike
mag. Igor Berginc

Luéni mojster
Nejc Plevnik

Garderoberka
Bojana Forznari¢

Frizer in
oblikovalec maske
Matej Pajntar

Inspicienta
Ciril Roblek
Jost Cvikl

Luéni mojster
Bojan Hudernik

Tonski mojster
Nejc Plevnik

Sepetalka
Judita Polak

Mizarja in odrska tehnika
Robert Rajgelj
Marko Kranjc Kamberov

Oskrbnik

Bostjan Marcun

Cistilka

Bojana Bajzelj

Igralski ansambel

Vesna Jevnikar, Peter Musevski,
Vesna Pernarci¢, Darja Reichman,
Miha Rodman, Blaz Setnikar,

Vesna Slapar, Aljosa Ternovsek
in Borut Veselko

Strokovni svet
Vesna Jevnikar, Barbara Rogelj (predsednica),
Borut Veselko, Jani Virk, Alenka Bole Vrabec

Svet zavoda

mag. Igor Berginc, Josko Koporec,
Alenka Primozi¢, Peter Salamon,
mag. Drago Stefe (predsednik)
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REPUBLIKA SLOVENIJA
MINISTRSTVO ZA KULTURO

MESTNA OBCINA KRANJ

t"glav Hotel Creina

KONTROLA
‘ ZRACNEGA
PROMETA
SLOVENIJE
MESTNIHOTEL

hisa
RadioSora

Univerza v Ljubljani

Akademija za gledalisce, radio, film in televizijo

Gorenjski Glas

SLOVENSKI

Sl( )gimmw

SIGLEDAL.
ORG

MNOMENT

AbOnma

Gr

MONTE
ROSSO

ISTRA + SAVUDRIJA

PANORAMA
STARA POSTA




PRESERNOVO
GLEDALISCE






