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Choregraphie, baby ! 

(or How to dismantle the language of performance)

*proposal suggested by LARRéROVIĆ
 (in collaboration with JEVTOVIĆ) 

(Celine LARRéROVIĆ aka Celine Larrere, living in Paris, France, and Jana JEVTOVIĆ, the real one, living in Montreal, Canada)

Description of the project

Being emerging makers in the field of performance, young contemporary choreographers and movers, tending towards movement fine arts, trying to develop a theoretical discourse about our practice, passing through creative processes and courageously braving deadlines, questioning body and mind relationships towards a cultural context, having wishes and delusions about collective experiences, aiming to embody cooperative and utopian production modes.......we usually have to deal with these funny trendy words, the ones written here in italics, on a daily basis. Although we use them almost as much as we breathe the air, we are not happy with them at all. They are often too abstruse in spite of their semantic pretence and are used with such frequency that they tend towards shaping a readymade discourse which is as faded as a social security form. This project is a trial for a textual and performative riot against blind hermeneutics, against the dirty kitchens of performance semiotics. It seeks to make use of the recognizable discourse and language which is appliedto the world of performance, in order to make it worse, and from there, create a performative exhibition. Rather than to arrive at only another critique of a very specific socioprofessional habitus, we aim to tamper with the quiet mechanisms of specific value and signification systems.Many perspectives surround the discourse of the practice which we are speaking about here: the commercial 

perspective, the one from the side of production of performance, the educational, the casual, the 

administrative, the vernacular, etc. This type of data can be collected from several contexts and media: working sessions, bodies of research material, creation itself, workshops, communication, presentations, conferences, radio, TV, movies, newspapers, websites, books...  

Of course most of these texts are not easily classified into one category and the question of origin and production mode is continually bringing up the tormenting issue of authority. This forms another level of the problem, namely that of the power of the user to affect the nature and the manner in which this language is distributed. The first gestures in this research would root themselves in a kind of ethnographic gathering which includes the beginning of a compilation of words, the possible sources of which might be articles, books, radio critiques, words and language used in workshop situations, interviews with colleagues, performance programmes, writings of descriptions of works, conversations with artists - namely everything we can 

estimate to be relevant. The codes of behavior and the ways in which we represent ourselves could also play a part. Collected language material can be integrated as a kind of typological scenario. Statements of all of the accepted presuppositions regarding the field, including all sides of what the activity is involving, classified by topic, and resulting in a type of catalogue of notions normally associated with this subject. Through organization and structure the viewer can decipher and rebuild the meaning of this subject. A performative exhibition made about the way performative exhibitions should be made. In terms of performance specifically, a well-developed and widely understood language surrounds all of the activities which make up our job as choreographers or performers. Performance is swimming in discourse and sometimes it feels as if the language itself is creating the guarantee for the value of a work, as if performance would not be able to exist without the de-codification mechanisms of written descriptions or 

instructions. Perhaps this one is not a language which is always understood by those who are not involved in the same type of work, but it is a vocabulary which we are attached to, and which is both shaping and informing our research and creation methodologies and tools.

On our little divan, we will be busy making a micro psychoanalysis of performing arts. By basing the foundation of this project on these issues and questions, we seek to scratch the unquestioned fixity of this discourse and language, to shift the meaning of its signifiers, to unpack les mots-valises - not in order to build a better new word set, but to attempt to create a black and dangerous void through which anything new could arise. Motivation.What does the context allow us to do ? What can one decide a performance to be? The current issue of litterally everything (event, situation, object) having the potentiality to be viewed or 

understood as performance - for example, if a book can be a performance, can a performance also be a book, a software? Is this more a question of the navigation patterns and the possibility that the container already provides the content (that the content builds the container), rather than only a search into meaning and significance ? There is the issue of the form of things and choices in terms of their presentation, which inevitably (always) contribute to the final form. But why must ÔchoreographersŐ necessarily work in theatres? Like cobblers who produce more discourse about what they do (make shoes) than the actual, concrete 

shoes themselves, we are deciding to take a moment to examine this ÔdiscourseŐ and its effect on our Ôshoe-makingŐ. Without any therapy, without entering the lonely lands of pathos, remaining definitively far from the sofas of Freud, but maybe standing semi-comfortably for a few moments lost in the hallways of Jung, maybe  even pretending to have read some Lacan, with no bitterness, but with only a tremendous and forever childish curiosity, two choreographers/performers/questioners/persons will attempt to unravel some of the 

mystery which surrounds the language they have depended on for decades. This project is a collaboration with my colleague Jana Jevtovi
, choreographer and performer based in Montreal. We envision its research and development to take place in different parts 

through places and contexts where we live and work : in any fruitful frame to grow that specific 

project, allowing us to be in contact with a diversity of languages, discourses and point of views 

about contemporary dance and performance.Our individual bodies of work, our personal bio-politics, as well as specifically this shared undertaking, are all linked to a history of questioning consistently and on many levels the idea of collectivity and collaboration. It would be very precious to be offered the potential for such generous conditions in terms of time to host the residency, and respects all sides of the research, the preparation and the last step of opening to the public.
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